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“Fine Grain 
and Speed 


to Spare...” 


that’s 
Supreme Film 





Briefly, those six words sum up the outstanding ad- 
vantages of Ansco Supreme, the modern fine-grain 
panchromatic film with high emulsion speed. 


No matter what material you photograph—in- 
cluding the sheen of wet pavements, the ice and snow 
of early spring—you can be sure of big enlargements 
without objectionable grain to disturb the photo- 
graphic texture of your subjects. 


For the technical-minded, Ansco Supreme film has ex- 
posure indices of 50 daylight, and 32 tungsten. Its high 


resolving power is in the 75 to 100 lines per mm range. 


For all practical-minded photographers, Ansco 
Supreme is the closest thing to a perfect ‘“‘all-pur- 
pose” film ever made for small hand cameras. It’s 
available in popular roll film and film pack sizes, and 
in standard 35mm magazines. For best results, de- 
velop in Ansco 17 Developer, laboratory-packaged 
for your protection. ANSCO, Binghamton, N. Y. 
A Division of General Aniline & Film Corporation. 
“From Research to Reality.” 


Ask for ANSCO SUPREME FILM 
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You'll make pictures true to life...with Du Pont Warmtone. 


WARMTONE gives your prints cheery 
brilliance and warmth that make the 
picture true to life. You'll be glad you 
“discovered”’ Warmtone and proud 
of the prints you make... . for pic- 
tures on this fine paper are the kind 


you see in salon exhibits everywhere. 


WARMITONE is easy to use. It is ex- 
posed and processed just like ordi- 
nary paper. And it comes in normal 
grade double weight in all standard 


sizes (25 or 100 sheets to a package 


WARMTONE with Du Post 
d Paper Developer. 
ndy, key-opening 
keep the formula 
You'll like it. 


Process 
55-D Standar 
It's packed in - 
containers that 
Jaboratory-fresh. 


and in these eight popular surface 
textures: 


B White Semi-Matt 
BT White Semi-Gloss 
DL Velvet Grain Natural White Luster 
EL Velvet Grain Buff Luster 
DDL Natural White Rough Luster 
DS Velvet Grain Natural White 
High Luster 
QL Cream Super Rough Luster 
Y Cream White Silk 


Your first package of Du Pont Warm- 


tone will give you a new thrill. ..a 
keen satisfaction that, at last, you’ve 
found the right paper for those “‘best 
And if 


you're an old hand at making salon 


shots you’ve ever taken.” 
pictures ... you'll appreciate Warm- 
tone even more. So try it . soon. 
Ask for Du Pont Warmtone by name. 
E. I. du Pont de Nemours & Co. 
Inc.), Photo Products Department, 
Wilmington 98, Del. Jn Canada: Con- 
sult your photographic dealer or Ca- 
nadian Industries Ltd., Montreal. 





FILMS © PAPER ¢ CHEMICALS 














{ f a8 i 
,08 








€ts ys pat OF 


BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 
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Mail check or money order for down payment (noted in second column); 


enclose note giving age, occupation and 3 references. 


Cameras listed 


below are used (except where noted new) and offered on 10-day trial 


with year service guarantee. 


35mm CAMERAS 


MINOX 11, £3.5, NEW 

AGFA KARAT, {2.8 Xenar CRF 43 
spy eg ta. CRF 39.5 
CLARI {2 td Synchr € 
CONTAFI EX, {2.8 Tessar 149 § 
KINE EXAKTA, {29 ct 109.5 
KODAK SIGNET, f3.5 ctd. CRF 69.5¢ 
LEICA IHNIC, {2 td. Summitar 209. 5( 
NIKON, f1.4 Nikk yr 9.00 
RETINA 1, £3.5 Ektar 

RETINA Ii, f2 ctd. Xenon CRF 99.5 
ROBOT, f2.8 Xenar 44.50 
VIDEON STEREO, f3.5 ctd. Ilex 12.50 


VOIGTLANDER VITO, {3.5Skopar. 37.50 


REFLEX 
ARGOFLEX 40, (45 ctd Sy 
AUTOR t 5 Te Sy 
AUTO ROLLE 5 Kenar ‘52 7 
IROFLEX B 1. Alphax 4 
KODAK REFLEX tI, f 
KORELLE (3.5 V 4 
PRIMARFLEX Triopla 
ROLLEICORD, £45 Fla 64 
ZEISS IKOFLEX ar 
Sy r 69.5¢ 
PRESS CAMERAS 
213% BUSCH, 14.5 KRF 99.50 
x3%q Ann GRAPHIC 14.5 
HMRF, flas' 139.50 


13.95 








S , 

4x5 SUPER D. f56A a 

Sy ' , 

8mm EQUIPMENT 

BELL & HOWELL COMPANION x 54 
BELL & HOWELL 172B, {25 99 § “} 
BRISKIN MAG, f2.5 44 x 
BOLEX L-8, f2.8 Yvar 64.0 64 
KEYSTONE K-36, f3.5 29.5 2.0 
REVERE MAG. f2 5 ctd 69.5 6.95 
REVERE RANGER, £2.5 475 5.00 








REVERE 85 C 


1 émm EQUIPMENT 


@ Cig & 
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ZEISS MOVIEKON N, CRF I" f146& 
4S ase 
STON E A_83 50 w 





REVERE 75 ¥ 


2X2 SLIDE | PROJECTORS 


LA BELLE 

SKAN, 206 c 

SPARTUS, 1 w, NEW 

SVE Slidette, 150 w. NEW é 
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SALON QUALITY 


with these pre-tested prepared 
A * e : (Vf, € ; f 
AND HERE'S WHY ... each and every FR photo 


chemical is pre-test controlled...each and every 


one designed to help you achieve finer results 


want to know why each and every one is guar- 
anteed for quality, value—and the best results at 
the lowest cost, write for a copy of the story of 
and greater pleasure in photography. And if you FR chemicals and their pre-test control. 


THE FR CORPORATION © 951 BROOK AVENUE © NEW YORK 56, N. Y. 
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HIGH SPEED 
ACID FIXING 
SOLUTION 


FINE GRAIN 
DEVELOPER 
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SIADY TO USE 
BO HOT DILUTE 


CONTENTS 32 FL OZ 


Mahes ... 
ONE GALLON 


Tee Gatiens tor Paper 


Mahes 


cee Mahes 
ONE GALLON 


ONE GALLON 


, 





CONTENTS 32 FL OZ 


HLA I i a 


PIU AREA 


a ek ee 


fe Th 
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99¢ each. (Other sizes 39¢ to $3.80). Also available FR X-33 Replenisher and FR Liquid Hardener. 


Remember — you can always depend ou 


NOW! Develop and tone | 4 Se 
prints in ONE fu \ Pre-test controlled 


simple operation 


No longer a complicated process to Him LIQUID 
tone prints—because all you do is (1) é ; 


develop in Develochrome, (2) rinse, 


(3) fix. It's as easy as black and 
white. In red, blue, yellow, sepia, 
green from which an unlimited variety 


of tones can be made 
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With Built- 


With cooted Zeiss Tessor F3.5 ens, co ees angefinder, co 


shutter to 1 500, and 16 Ite x 


If New $162.00 NEW. Low PRICE $ 


Case $ 


in Flash 


n 120 film 


es 0 


7.50 


SAVE $67.50 ON LIKE NEW 
ZEISS SUPER IKONTA A 


SPRING SALE OF CAMERAS AND ACCESSORIES 





SAVE $58.50 


ah x 3% aged bapery ong . 


w cooted Tessor F3.5 lens 


If New $186.00 


Case $7.50 


hutter 


ONLY 2 750 











SAVE $146.50 Only 5 
2% x 2'%e ZEISS SUPER IKONTA B 


* Tessar F286 le 


Compur rapid shutt 
transp 


If New $236.00 


© Automatic film 


{Single Window Modell 


er 


mee range finde 


her cose 


ONLY $3950 





SAVE aed 
$72.50 ZEISS CONTESSA ‘35"" ux: mw 


With coated Tessar F2.8 lens, cc 
synchro shutter, built-in electric 


If New $226.00 


upled rangefinder, compur ror 


F d fullONLY $149°5° 


ell exposure meter, leather co 





ee 
EN 


Ce 





2 Above 





sted Zeis 2 ler 


model w 


LENSES FOR CONTAX S$. ane 


s 


te for ony len 
e e 


35mm CONTAX $ 
»\ $263.00 WITH EYE-LEVEL focus 


lec Gy 


herr 


LiKE NEW 


flash 


eeds, | c 1 1000th 


. “Sears $2295°, 


$30.00 


N gis 
N 295 
new 
“ 68 75 
" 
N 480 00 


s not 


SALE 
$72.90 









With 


_ 


Eveready cose 
coated telephoto ke 


SAVE $265. 50 ON 
CONTAX IIA OUTFIT 


T coated 2 





$630. 00 


lens, Built~ 2 » Congres ron 


dew 13 mm Zeiss 


gefinder 


Sonnor F4 


SPECIAL $3645 








SAVE $115.50 
Brand New Discontinued Model 


KINE EXAKTA Il 


35mm Reflex Camera 











With T coated Zeiss Biotor F2 lens and Leather Eveready case 
$315.00 Value SPECIAL $199°5° 
We'll give you top allowance on your used equipment towards the 
purchase of a Kine Exakta V or Kine Exakto VX. Write for an estimate 
LENSES FOR KINE EXAKTA 
oll new except where marked otherwise Reg. SALE 
ed wide angle $74.50 $59.50 
ated wide angle 58.93 47.50 
LN 216.50 149.50 
ted with leather case 74.50 57.50 
105mm Wirgin F4.5 coated 4950 36.50 
105mm Schneider Xenar F3.5 coated 7678 62.00 
135mm Steinheil F4.5 coated with case 67.5 $2.50 





(many others—write for 


iA es “sya —— 
Ape Conen’s EXcHANGE, wo 


_142 FULTON STREET - NEW YORK 7, N.Y. 
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SAVE $32.50 ON NEW Twin Lens Reflex ee. 
Flash Outfit 


eee | wreneaternat CAMERA 





With F3.5 Viewing lens o r tec pict re tokir ash, speeds 
to 1, 200th. Takes 12 2, x 2's pictures on 120 file 

COMPLETE JTF NCLUDING LEATHER CASE AND FLASHGUN 
$85.00 Valve SPECIAL $5 5° 





SAVE $50.50 on Latest Model LEICA IIC 
With Coated Summitar F2 Lens Reg. $350. OO SPECIAL | 99°° 


SPECIAL! SPECIAL! 





Reg SALE 
“ sedprsegereesens N 1224 82.50 
BUY BOTH LENSES FoR onty $159.50 


We carry a complete line of lenses for the Leica. Write for further information 


$32.50 





SAVE $27 ON NEW 35mm 
_BOLSEY B2 OUTFIT 








i ted F3.2 nge v 95 
Reg. $116.95 ernment «$899 
: - { Sanne ts ey se se + Seater orang te s 
CAMERA less accessories $73.50 
nema a , SAVE $41.05 ON BRAND NEW 


4x5 BUSCH PRESSMAN 


Fitted with 135mm Schneider Xenar F4.7 coated lens in compur rapid 
MX full ayatnre shutter 





RS Reg. $165. 00 sPECIAL $419395 
Se 
=" RANGE FINDER INSTALLED $29.95 extra 


OPTICAL VIEW FITTED 7.95 extra 


REDUCTIONS ON LENSES 
Brand new wide angle lens for 3's x 4's and 4 x 5 cameras 
_Somm eo ANGULON 


F468 coated lens x © shutter Reg $56.96 SPECIAL $42.50 
Above lons in MAX Full Synct hutter Reg. $67.26 SPECIAL $52.50 





Brand new lens for Press Cameras. Fits 3's x 4's and 4 x 5 cameras 


135mm Setgll SCHNEIDER XENAR 
F4.7 cooted lens in compur repid MX full synchro shutter Formerly $63.00 SPECIAL $44.95 


SAVE UP TO 30% ‘ON MOVIE CAMERAS 


These comeras ore among the finest on the market today. Some are new, others are 
demonstrator models offered at substantial savings. Trades accepted 


TOP TRADES TOWARD THIS SUPER DELUXE Reg. $1013.70 


lémm CINE KODAK SPECIAL II SPECIAL 
With 25mm Cine Ektar F1.9 coated lens and Leather Compartment Case $749°° 


NEW REVERE 8mm MAGAZINE TURRET CAMERA 








i (Model 67) 
* Standard F1.9 Coated lens in fo * Deluxe leather compartment case 
cusing mount * 2 lens rotating turret 
7, hs — F2.8 coated tele * 5 speeds 
oto sing mount 
Reg. $209.50 SPECIAL $s] 44°° 





REVERE 8mm MAGAZINE CAMERA Model 77 


With coated F1.9 lens in focusing mount 
Five speeds ngle frame exposure, Built-in telescopic view finder 


Reg. $124.50 SPECIAL be 
Tomm KEYSTONE K45 RIVIERA sogexine tre — 


With standard coated Fl 9 lens and 3° Berthiot F3.5 coated telephoto lens 


Reg. $215.00 SPECIAL $1495°__. 


» A NEW LOW PRICE — BRAND NEW I6mm 
BOLEX H16 LEADER CAMERA 


With Tri Focal Viewfinder and Critical Focus Eyecup 
5mm F1.9 Lytar coated lans Turret head for three lenses 
* 100 ft. copacity 


onty $99Q95° 


SAVE $105.50 ADDITIONAL WHEN YOU BUY THE COMPLETE 
CAMERA PLUS THESE TWO ADDITIONAL LENSES — ONLY 


17mm Wollensak Raptor F2.7 coated wide angle and 3° Berthiot F3.5 coated 

















telephoto. Plus Cowhide Zipper compartment case. $3195° 
Reg. $425.00 


Camera plus two lenses and case 
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America’s First and Finest ... 





You'll take pride in your 
photography as never be- 
fore — when you install an 
ARISTO COLD GRIDLITE in 
your enlarger. With ARISTO 
you can produce enlarge- 
ments with an overall print 
quality that no other light 
source can match. 


There's an inexpensive, 








easy-to-install ARISTO unit 
for every make and size 
enlarger. 






iia, tnctredions, 

by the country's top 
... ANDA 
COMPLETE CATALOG OF 
ARISTO COLD TE 





































ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 




















Static Stopper 

Regarding the lead picture in your Feb 
ruary story, What Is A Stopper?, I sug 
gest a refresher course in aerial photog- 
raphy at Lowry Field for Feininger and 
the caption writer. Someone was taken 
in! That wasn’t “static electricity flashing 
from the clouds,” it was static electricity 
on the film caused by the photographer's 
pulling a slide or film-pack tab too fast 
I know, because the same thing happened 
to me—and in my case the negatives and 
prints stayed in the wastebasket! 

Maj. Larry Harmon, USAFR 
Los Angeles, Calif 


That cloud picture on page 49 with the 
“static electricity flashing from clouds” is 
as glaring an example of a leap to the 
wrong as I have seen. 
The exposure indeed static 
electricity, but it undoubtedly occurred as 
the negative was being unrolled, and it 
happened between the tangent layer and 
the next layer below. ... My guess is 
that the was pretty mad 
when he found this stuff in his picture, 
and this is the reason the picture was in 
Life’s wastebasket 


conclusion ever 


novel was 


“alert lensman” 


David E. Brink, 
China Lake, Calif. 


e Thanks to Maj. Harmon, Mr. Brink, 
and other sharp-eyed readers who caught 
PHOTOGRAPHY off guard. Quite right, of 
course all inside the 
Confusion arose from caption in 
formation furnished by the publisher of 
Feininger’s book, Advanced Photograpl y 
However, neither Feininger nor his pub 
lisher was representing the “lightning” as 
the real thing, and the fault is ours for 
not having spotted it 
tion.—Eb. 


the lightning was 


camera 


caption or no cap 


It Could Happen to You! 

Imagine my surprise and delight upon 
opening the January of PHorToc- 
RAPHY and finding my picture, Reflections. 
I am so very proud that this picture was 
used in a “first.” This is all an amateur 
photographer to complete the 
story of sending a picture in to a contest 
and winning a prize. 


issue 


needed 


Jessie Sigler 
Chicago, Ill. 


e Mr. Sigler’s color slide was reproduced 
in our first spread of color Pictures from 
Our Readers. His shot had previously 
won a prize in our Annual Picture Con- 
test. For details on this year’s contest 
see Candid Shots, and the two-page an- 
nouncement on pages 90-91. 


Admirer 

I have just finished reading your Feb- 
ruary issue and, although I do not ordi- 
narily write letters to magazines, I so 
thoroughly enjoyed this issue that I had 
to express my thanks. I especially en- 
joyed your article on television; it was 
very thorough and complete. I am an Air 
































































Force photographer and I hope to get into 
television when I get out of the service 
By the way, I was amazed when I read 
the article on Jess Soraci and his table 
tops. Sounds like lots of fun; I think I'll 
try of it. How about some 
existing-light photography articles’ 
Cpl. Gil Lasky 
Mt. Home AFB, Idaho 


some more 


) 


Tabletop Brides 


I have just finished the February issue 


and think you deserve credit for a fine 
issue. Miss Stagg’s article about Jess 
Soraci’s tabletops was very good. I have 


been doing the same sort of jobs for ten 
years or more to illustrate news or fea 
ture stories that could not be done other 





wise. 


for a 


Here is a picture of a simple setup 
society bridal layout. The 
original photographs were taken in the 
girls’ homes, and with this layout they are 
made to appear in a huge draped room 
We have never made any quite as de 
tailed as Mr. Soraci’s but agree that it is 
photography’s own medium 

Garrett Cope 

Jackson Citizen Patriot 
Jackson, Mich. 


page 


Rewinding Wet Film 
Your reader William Knabe, Jr., and 
photographer Schwalberg (page 8 of your 
February might be interested to 
learn that it is not “quite impossible to 
get film back on a plastic reel once it’s 
wet.” In fact, it is quite possible. All 
one has to do is to re-thread the film in 
the usual way, but submerged in a liquid, 
i.e., in the developer or in plain water. 
Egon Berka 
Chicago, Ill. 


issue ) 


@ Reader Berka was one of many to cor- 
rect Bob Schwalberg’s dogmatic state- 
ment. Says Schwalberg: “When it 
necessary to remove all or part of a wet 
roll of film from the reel, the stainless 
steel and plastic tanks which load from 
the center are by far the easiest to use. 
Obviously a lot of readers have been get- 
ting results by using the standard type of 
reel under water—and I gladly retract the 
word ‘impossible.’ But I don’t know why 
anyone would want to load a plastic reel 
under water when it can possibly be 
avoided.” —Eb. 
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AURICON 
CINE-VOICE 
<4 16mm Sound 

System 
Lip-synchronized sound mov PATHE SUPER “16” 
ies! Outfit r 46 , ro Fu frame focus ng through 
phone, ar nt taking lens while filming 
monit S and riable shutter; speeds to 
carrying ca Sta 80 FPS m 

> Sone ane SOO Seem ; he; at Seer oe 

or "$69 50 Down. 3-Lens features. For those who Ww 
mode! $784.50 Cash or acce nly the be 
$78.45 Down. Lenses opt Lens. $395 Cash or ‘539. 50 


and additional Down 





BOLEX H-8MM a me 
a or H-16MM \ 
ss nerbl Ap, 





-_ ——_ 
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KODAK CINE = i 


F 
Model 




















The timate in mm equip 
ter and ." 4 in oride of f 
Focu cr'g3ts “cash or $31 80 er SMe .. hactiten af it 
Ce ce on the 4 ; s2 
<0 with Tri-Foca field! With Ctd 
Viewlinder - $244.75 Cash ens $956.20 ‘cash or $105. 33 
or $24. 47 Down. Down 





=a mag EXAKTA 
a. « 
STEREO REALIST 


CAMERA and VIEWER i 











Amer ca’s foremost 3-dimen 
onal camera with Me 
rangefinder. f sis. fae 
zation. F3.5 ated be With Te 5a g 
 tetcmageialh 1 ans lat wn en: ; $269 50 Cash or ‘$26 95 
retin . 1% 
pe , f "$343. Cash or 
ate "St 78 95 Cash 
or $17.89 Down $34.30 Down 
ra - -? . 
orn ANSCO THE NEW aa : 
@ KAROMAT BELL & HOWELL ¢= 6) 
“200” * 
Flash synchronize mo 


Rapid shutte 
Split-image range < view 
finder; rapid film transport 
and shutter cocking mechan 





Distinguished features in- 
! nstant 16mm maga 





loading 5 operatin 





i: 





sm. Available with either f film plane mark 
Schneider Xenon or Helicon 121’ film run, single frame 
Ctd. F.20 lens at identical release and many more With 
price of $164.10 Cash or Super Comat Ctd. F1.9 lens 
$16.41 Down. $214.95 Cash or $25.99 Down. 





BUY ON 
TIME 
FROM 


= MEMBERS OF THE 


ARMED FORCES: 











April, 1952 





30 DAY FREE TRIAL 
LIFETIME GUARANTEE 
Postage and Insurance FREE the World Over! 






West Coast and Overseas Shipments by Prepaid Air Post 





chimeric Tl 


< model b 





fully flash sync zed shutter ¢c 3 
the time-t 


cted ¢ 
ested 


eatures which place the 
Rollei’ at the head of its class. Prices 
nclude lens cap able release and 
With Xenar Ctd. F3.5 lens $265. cash or 
$26.50 Down; with Tessar Ctd. F3.5 |e 
$285. Cash or $28.50 Down. 




















1 ACRE I 
wa ie O» 
PACEMAKER > LEICA 
“45” -¥ Hl F 
SPEED 
GRAPHIC Standard for 
cameras, with fu 
nized shutter 
The favorite of Press Ph 50mm fenses Ww EI td 
Nearhnera aGi-anusnced F3.5 $278.80 Cash or 327 88 
s. Has both focal yy with Summitar 
plane and between-the-ler F2.0 0 $384. 20 Cash or $38.42 
hutter With Ektar Ctd Down; with Summar 
F4.7 lens $224. Cash or F ; $469.20 Cash or $46 92 
$22.40 Down. Down. Liberal trade-in allow 


ances available 
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ms.) 
Cos. eet. KODAK 
' __ MEDALIST 





Cte F3.5 lens din | 
>, $304.75 Cash « or $30 47 $535. Cash or $53. 50 Sewn. 
Sows. 








All Merchandise Listed is BRAND NEW. Our stocks of both 
used and new equipment are, however, unparalleled. 


Mail Order Division 
175 FIFTH AVE., NEW YORK 10, N. Y. 


ORegon 4-6275 


Dept. P-452 
Please ship the following immediotely:.. 


Enclosed is $ cs Down Poyment or Complete Payment 
(Cross out one) 
1 agree to poy $ Monthly for Months until merchandise is paid for 


Please give top Trade-in Offer on > 
and opply os down poyment when | accept your offer 

CD Send Illustrated Literoture On 

OC Send Illustrated Catolog (] Send Pamoniet on ‘Deferred Payments 
Nome 

Address 

City Zone Stote 




































































































9Q 
Customer Satisfaction Assured 
All Merchandise Guaranteed \ 


Buy Your Photo Needs on Our 


Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 





The New 1952 
> KINE EXAKTA VX 


FOR THE ULTIMATE IN 35mm PHOTOGRAPHY 
Kine Exakta VX with AUTO Diaphragm, f2.8 ctd. Zeiss Tessar.....$269.50 





Kine Exakta VX with AUTO Diaphragm, f2.0 ctd. Zeiss Biotar..... 343.00 
EXAKTA LENSES AND ACCESSORIE 
Penta-Prism Eye Level Finder A ; “ .$ 50.00 
35mm 2.5 Angenieux Retrofocus wide angle, coated ‘ 99.50 
40mm f3.5 Steinheil wide angle, coated . 49.50 
85mm f2.8 Steinheil telephoto, light weight, coated 68.00 
90mm f1.8 Angenieux telephoto, coated ° 149.50 
100mm f2.8 Meyer Trioplan telephoto, coated, light weight.. 81.60 
135mm £4.5 Steinheil telephoto, light weight, coated... 60.00 
150mm f5.5 Meyer Telemegor, light weight, coated 55.95 
180r f Meyer Telemegor, light weight, coated 82.95 
250mm £5.5 Meyer Telemegor, light weight, coated 132.15 
300mm 5.5 Schneider Tele-Xenar, coated 124.00 
36( f Schneider Tele-Xenar, coated 139.00 
400 mm f5.5 Meyer Telemegor, coated 199.50 
Genuine Imported Exakta Extension Tube Set. 24.00 
Extension Bellows Assembly... 44.50 


NEW SPECIAL EXAKTA VX OUTFIT—consisting of camera with f3.5 
CZ Tessar coated, £3.5 wide angle and 90mm f.4 telephoto 
lense ...$299.00 
TRADE YOUR EXAKTA FOR THE NEW VX. 
Buy on our Time Payment Plan 


ORDERS GET THE GR 


La Belle 


**500”" AUTOMATIC 
SLIDE PROJECTOR 


A flick of your finger projects your color 





slides—changes slides automatically—re- 
stacks them in proper sequence—protects 
slides in metal magazines. 500W—blower 
cooled Price $91.50 
Projector Carrying Case 13.85 

air ie miwien Oe 
Case for & azine: wider 8.40 

La Belle Slide Viewer : dice odio a dui ae 4.95 





La Belle “302” Fully Automatic Projector 


Remote control permits slide changing from anywhere in the room. Com- 
plete with 3.5 lens, 500W projection lamp and carrying case.. $154.95 
La Belle 200" low-priced magazine load projector “finger flick’ changer 
—200W £f3.5 lens (less lamp) $65.70 


Projectors Shipped Prepaid 


Buy on our Time Payment Plan 


TRADES ACCEPTED 


 wresten’s 





SAVE! SAVE! SAVE! 


Gi’s Write for detail in- 
formation on our exclusive 
Deposit Payment Plan. 
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SANTA BARBARA, CALIFORNIA 
SEE INDEX for page number of our Graphic Ad 





ROLLEIFLEX 1952 


The Leader of the twin-lens 
ve 
o~% reflex cameras 
C) 


a, Film size 2%" x 2%” 


Automatic Rolleiflex, Model 1952, w 3.5 Schneider Xenar 
coated, now fully synchronized shutter, complete with lens 
cap, cable release, detailed instructions and eveready 
re ae, Wart! atetais araacate See arene .$265.50 
Automatic Rolleiflex, Model 1952, w 3.5 Carl Zeiss Tessar, 


fully synchronized, T coated, equipped as above. 285.00 
Rolleicord Model 1952 w 3.5 Schneider Xenar lens, syn- 
chronized, equipped as above. . 149.50 


GENUINE ROLLEIFLEX ACCESSORIES 
Rolleiflex filters bayonet mount in case: sport, It. yellow, med. yellow, 
It. green, green, orange, UV, red, Infra Red, haze..each $ 5.12 


Lens hood, bayonet mount ees 5.12 
Rolleinar lenses, set of 2, in case taken, Se 
Rolleipar lens, corrects parallax—in case... ah 9.06 
Cutfilm Back Set, includes 3 holders ; . 38.28 
Rolleikin 35mm Attachment 35.78 
Focusing Hood Extension 1.50 
Bernotar Polarizing Screen, in case... 20.60 


TRADE YOUR ROLLEIFLEX FOR THE 1952 MODEL 


ONLY AT WESTEN’'S 
Telephoto, coated bayonet mount for Rolleiflex and ‘cords.. $79.50 


Buy on our Time Payment Plan 
HT AT WESTEN’S 


World’s Finest—Press & View 


2V4x3Vs 
4x5 






SUPER TECHNIKA with 
MULTIFOCUS RANGEFINDER 


Combines all the advantages of Press, View 
and Candid Cameras. The Technika features 
exclusively, the MULTIFOCUS RANGE 
FINDER to whic ra dozen lenses can 


be coupled sin 


Exclusive 









Features x5 TECt j $224.75 
4x5 SUPER TECHNIKA 

e Tilting & Swinging Back less lens and shutter... 299.75 
&F ¢ 4x5 SUPER TECHNIKA one lens 
Fon outfit with 150mm £4.5 Xenar 

* Revolving Back cpr. synch. shutter. 376.90 
f 4x5 SUPER TECHNIKA two lens 
¢ Triple Extension Bed out, as above, ples 90mm 

6.8 Angu cpr. rapid synch. 450.05 


¢ Drop Bed 4x5 SUPER TECHNIKA 3 lens out- 


* Quickchange Lens Lock fit, os above, plus 240mm f5.5 


Tele-Xenar press compr.synch. 575.30 
>—, 
~ * 
rT 


5x7 SUPER TECHNIKA 
less lens and shutter......... 449.75 
2a" x 3%" Super Technika—3 Lens Outfit 
, 105mm 4” Schneider Xenor £3.5 
65mm 22" Schneider Angulon f6.8 
180mm 8” Schneider Tele Xenar £5.5 
X, All in fully synchronized MX Compur Rapid Shutter with speeds to 
1 500 sec. and all mounted and coupled to rangefinder.$57 5.00 





“WE'VE GOT THE GOODS” 


All shipments made from 
one of biggest photo- 
graphic stocks in the West. 











PHOTOGRAPHY 
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The MAIL ORDER 
Leader of the West 


Features the Leaders 
Recognized as the Best 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 





Crammed with great features! 
THE NEW 


MASTER REFLEX 


You get all these features in this precision, single- 
lens reflex camera. 12 2 Ysx2 V% exposures on 120 
film, | second to 1/1000th focal plane shutter with 
delayed action self timer. Fully synchronized for 
flash and strobe at all speeds. Double exposure 
preventative, sports finder in hood. Takes wide choice of interchangeable 


enses. Wide angle, telephoto, extension tubes, etc. are available 





Accessories 
with £3.5 Meyer Lens...... $185.00 Set of Extension Tubes...$ 30.00 
with 2.8 CZ Tessar Lens.. 199.50 240mm 5.5 Telemegor 180.00 
Deluxe Eveready Case..... Co Ee ee 

NEW CARL ZEISS TESSAR LENSES 

In Compur, synchro-shutters for press cameras 
4% 3.5 CZ Tessar Compur Rapid Synch. -for 2 “x3 .$ 75.00 
4 4.5 CZ Tessar Press Compur Synch up to 4x5 ' 79.50 
. 4.5 CZ Tessar Press Compur Synch. for 4x5 87.00 
é #3.5 CZ Tessar Compur--for 4x5.. 150.00 


Many others in shutter and barrel up to 12 inches. All “T’’ coated. 


Famous Zeiss Contax S f2 Biotar—automatic diaphragm $460.00 
75mm £1.5 Biotar Telephoto Lens for Contax S 295.00 
180mm £2.8 Sonnar Telephoto Lens for Contax S 395.00 
0 #8 Zeiss long distant Telephoto for Contax S 495.00 


Buy on our Time Payment Plan 


WESTEN’S FOR EVERYTHING PHOTOGRAPHIC 
MINOX III 


World’s Smallest 
HIGH PRECISION CAMERA 


This precision-built miniature camera features an 
£3.5 coated lens with shutter speeds '/2 sec. to 
v/T including time and bulb. Weighs but 2 
ounces—only 3 inches in length—simultaneous 
shutter winding and film transport—automatic 
porallax corrected viewfinder—focuses from 8 
nches to infinity—2 built-in filters. Magazine 
oading using economical cartridges—daylight 
loading—50 exposures black and white—24 





exposures color film 


MINOX Ill carries a one year guarantee 


Minox Ill £3.5—1952 model—with automatic filter clearance, 











¢| SPEED & CROWN GRAPHICS 


' Complete Outfits 


Latest Models 
All Brand New 


Listed are all items in each Graphic 
Outfit — HERE’S WHAT WE SEND YOU. 


® Camera you select ® 6 Cut Film Holders 

® Coated lens of your choice © Sunshade 

® Synchro Shutter ® Adapter Ring 

® Kalart Cpid. Range Finder ® 4 Series V! Filters 

® Complete Flash Gun ® Deluxe Carrying Case 
® GraphicFilmPack Adapter ® Factory Guarantee 





Size of camera and choice of lens 
Seterwines price of complete outfit. 











That is, you get the nplete Graphic outfit as listed to the left, and 

the price you ¢ shown following the camera and lens you choose 
OMPLETE OUTFIT PRICES 

SPEED CROWN 

SIZE LENS GRAPHIC GRAPHIC 
4.5 Ektar 4°* $319.00 $279.00 

2%x 3% £3.5 Zeiss Tessar 339.00 299.00 
3.7 Ektar 339.00 299.00 

4.7 Optar 5% 313.00 268 

3'%4x 4% 4.7 Ektar 5 313.00 268.00 
f4.5 CZ Tessar 5% 329.0C 284.00 

4.7 Optor 5% 318.00 273.0 
4.7 Ektar 5 318.00 273.00 
4x5 4.5 Ektar 6 343.00 298.00 
£4.5 CZ Tessar 5% 334.00 289.00 
4.5 CZ Tessar 6 339.00 294.00 
3.5 CZ Tessar 6 399.00 354.00 





Outfits furnished with Ektclite Screens at no charge. “With 1 800 sec 
flash supermatic shutter at $13.00 additional. All Zeiss lenses ‘‘T 
coated. All Graphics with GRAFLOK backs 


GRAPHIC ACCESSORIES 





Roll Film Holders for Graphics or Graflex aaa .$18.95 
4x5 Grafmatic (6 septem) holders—each..............--. 21.95 
Polaroid back for 4x5 Graphics SeleieiS ioe weno 77.50 
Graflarger—complete with stand... .. ecole ee 
Graflex Side Lighting Unit........ rer 14.00 


LENSES for 2% x 3! ‘a 


65mm Schneider An 


LENSES fer 3% x 4%and4x5 


Wide Field Ektar 











leather case and safety chain—shipped prepaid. .$117.50 aes Si -$ 59.50 packs esiks 122.65 
Minox, the world's smallest photo-electric exposure meter........ 21.50 sync 98.20 el Mt..... 129.00 
Minen Develaping VER. ocscccsccccscestcccecesescccesveves 9.92 56C A tag tng murs or ae es eee 
ey ee ee ee Pee ee 4.96 beth Sc or 143.10 paerae 99.50 
Minox dual Enlarger and Copier complete with lens... 175.00 Optar, sync...... 153.00 ee 125.00 
50 exp. black and white magazine......... Fis ha cee ae eee -99 ~— thang Liaise naslaren 138.85 ee is — nea 213.00 
24 exp. daylight color magazine........... Keke eee wes 1.25 LENSES for 34 x4) - = 4x5 360mm 15 = a .: ~~ 
Minox slide projector for Minox and 16mm film. v6 Beenie ae Ec 29.50 w. a. C 69.50 5 §5.5 Tele-Xenar, 

Expert Minox developing and printing service. * oo = porcine. 99.50 All a ane Slr A: a 
Buy on our Time Payment Plan Buy on our Time Payment Plan 
TRADES ACCEPTED 4 





EXCLUSIVE WESTEN OFFER 
With every purchase of these cameras and 
Speed & Crown Graphics, we will furnish 
one roll or box of proper size b&w film. Shoot 
your first pictures and send them to us for 
FREE expert analysis. 


April, 1952 














SANTA BARBARA, CALIFORNIA 
e Use our easy TIME PAYMENT PLAN e 





15% SELL ON CONSIGNMENT 15% 
WESTEN'S WAY 
HIGHEST MARKET PRICES for 
your cameras and photographic 
equipment. Send us your cameras 
and equipment. Name your price 

—cost only 15% when sold. 
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-»» The Meter the 


BEST 


PHOTOGRAPHERS 








‘It is my opinion that the Norwood Meter is the 
best ali around meter for our use. in naming 
some of our bigger pictures made here, ‘King 
Solomon's Mines’’ and “Quo Vadis,"’ which were 
both photographed by Robt. Surtees, he used 
nothing but the Norwood Meter al! through both 
of these pictures. 


John Arnold 

Executive Director of Photography 
Metro-Goldwyn-Mayer Pictures 
Culver City, California 


NORWOOD rector 
EXPOSURE 
METER 


With Patented 
3-Dimensional 
Photosphere. 


John Arnold is one 
of the worid’s lead 
ing cameramen in a 
field where an under- 
or over-exposed 
scene may mean the 
loss of thousands of 
dollars. where 
there can be nocom 
promise with quality 

and only the best 
is tolerated. Experi- 
ence has proven the 
Norwood Director 
completely accurate 
and reliable. . the 
choice of the leading cameramen in the worid 
With its patented 3-Dimensional Photosphere, the 
Norwood Director is the only true INCIDENT 
LIGHT exposure meter. It receives and measures 
all the light as it will fall upon the subject, re 
suiting in exposures of a quality and accuracy 
not heretofore attained. One reading . . . one ex- 
posure ... one perfect result . in color or 
black-and-white 
Priced at only $32.95 with Photosphere, Photo 
grid and Photodisk. Write for Literature. 

“The Standard of the STUDIOS” 




































































; DIRECTOR PRODUCTS CORP. 


570 FIFTH AVENUE 
NEW YORK 19,N. Y. 









































Technical Advice Must Be Sound 

VARIOUS MOTIVES prompt editors of 
camera club bulletins occasionally to load 
their columns with technical discussions. 
From examining scores of club publica 
tions each month over a period of years I 
can report honestly that most of such 
copy could well be omitted. Once in a 
while a club member who really knows 
his stuff will come up with a correct and 
helpful technical piece. But there’s avail 
able such a wealth of really sound litera 
ture on practically every photographic 
subject that it seems too bad to give space 
to this sort of thing in a club paper. And 
when the writer gets out of his depth o1 
offers his own personal opinion as gospel 


it’s an outright imposition on his fellow 





in point is a recent issue of a 
club bulletin in which an anonymous con 
tributor sounded off on the use of filters 
with color movie film. He named the 
Type A conversion filter for Kodachrome 
and the Polaroid filter, and described theit 
uses and effects Then, in all capital let 
he trumpeted this pronunciamento 
se are the only filters that are of 
much va 






ue to the amateur for color pho 
tography 
Why omit the Wratten No. 80, which is 
recommended for using Daylight Koda 
chreme with tungsten light? And what 
Ansco Color? 
Shouldn't they be told about Ansco’s con 
version Filter Foils, No. 10 for Daylight 
Type and No. 11 for Tungsten Type? 
Next our opinionated friend mentioned 


about those who use 


color-correcting ¢ 


r compensating filters 
and the color temperature mete1 He 
minimized their use, saying that if the 
light isn’t “right” a filter is not going to 
correct the situation to any great extent 

Isn't it? Then of what use is the Type 
A filter he cite 

Certainly only a few amateurs have the 
time or the money to experiment with a 
color temperature meter and a set of com 


filters. But those who master 


pensating 
this technique can control the tempera 
ture of the light source to a surprising de 
sree, and can get faithful color rendition 
under conditions 
rest of us 


which would hog-tie the 
Singly or in combination, the 
compensation filters can raise or lowe1 
color temperature anywhere from 100 to 
1500 degrees Kelvin If that isn’t “cor 
recting the situation,” what is it? 

This example of misinformation is only 
one of several noted recently. Technical 
advice should be complete and accurate 
Reserve your curbstone opinions for in 
formal discussion over the refreshments 
And if you're the club editor you have a 
genuine responsibility to your readers 
Let experts give them 
the pitch on matters of advanced tech 
nique 


and only experts 


Exchange Salons Ready 
Two clubs advise that their traveling 
salons are ready for booking on an ex 


change basis. Magnolia Camera Club is 


camera clubs .y whit Hillyer 















































particularly anxious to swap shows with 
groups having tape recording facilities for 
reporting comments about the prints. If 
your group is so equipped, write to Mag- 
nolia’s president Homer T. Fort, 2285 East 
Drive, Beaumont, Tex 
Another Texas outfit, Helium City Car 

era Club, has 
tary is J. P 
Tex 


a show ready now mecre- 
Jones, 1520 Parker, Amarillo, 


Group Copies Old Photos 


One of the more successful projects ol 
The Dalles Camera Club is the collecting 








and copying of very old photographs in 
its locality. The copies are assembled in 
albums and distributed to ious inte: 
ested individuals and organizations. One 


album has been placed with the Oregon 
Historical Society 

In addition to affording the club mem 
bers excellent technical experience 
copy work, the project aids in preserving 
the picturesque history of the Northwest 
Territory. If you'd care to correspond on 
this subject, write to Duane Cornell, sex 
retary, The Dalles Camera Club, Box 153, 
The Dalles, Ore 





Tape Recording Expert Wanted 

The New York Color Slide Club ji 
looking for an instructor to give a coursée 
in tape recording as applied to back 
ground music, commentary, etc., aS an ad 
junct to color slide presentation D 
James Jay, 


ple ased to 


vice-president, would be 


receive applicants for the 
project in care of the club. Box 18, Morris 
Heights, New York 53, N. Y 


Brazilians Will Swap Films 


Word has come from Associacao de 
Cinegrafistas Amadores, a movie club in 
Recifé, Brazil, that the group is interested 
in exchanging films, literature, 


spondence, and suggestions, and will we | 


corre 


for its bulletin, “Cine 
Filme.” Applications for membership also 


come guest articles 
are welcomed from Brazil or elsewhere 
Address communications to the club at 
Rua Dr. José Mariano, Recifé, Pe: 
buco, Brasil. (And spell it with an 


when you are writing to that countr 





Spark of Club Life 
The Camera Club Digest. an 


and imaginative publication from 


ambitiou 
North 
ern California, has attempted an answer 


several 


to a question posed of late by 
readers: How to spark a camera club? 
But maybe, they go on to say, YOUR 
club is different Maybe this is no prob 
YOUR club has 


planned programs to include all members. 


lem because “maybe 


Maybe one night is regularly set aside for 
studio night with capable models on hand, 
ready to be shot at, or by, any member. 
Maybe one night is a forum round-table 
discussion on a specific subject where 
the amateur can ask the questions and the 
more experienced can offer their help, and 
do so willingly. Maybe there are frequent 
field trips to likely photographic spots, 


PHOTOGRAPHY 
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REALIST pictures will t 


auplicates each scene 
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REALIST. For pictures you I] be p) d to show your 


friends . . . for deep-down personal photographic 


> +} 


satisfaction ... for lasting pleasure ... REALIST 1s the 





camera for you. Expert or novice, your first roll of 


hrill and amaze you with true- 


na } 


to-lite realism and bea itiful, nat ral color 


REALIS1 pictures are so real they almost live and 


breathe. For the REALIST is the one fine camera that 


| 1 st as you see it with your own 





ju 
two eyes — in breath-taking third dimension. That's 
why it rates top place with people who / picture- 


taking and picture-making. 


Actually, it’s impossible to describe the astounding 


beauty of REALIST pictures It you haven't had the 


thrill of seeing REALIST pictures, visit your camera 
dealer. He'll be glad to show some to you. For his 
name and a copy of the REALIsT catalog write: 
Davip WHITE COMPANY, 363 West Court Street, 
Milwaukee 12, Wisconsin. 
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eiteagy—— Real 


Winner of 1951 U. S. CAMERA 
Gold Medal Achievement Award 


remo ALIS 


THE CAMERA THAT SEES THE SAME AS YOU 
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TAKE WHAT YOU SEE... THEN SEE EXACTLY WHAT YOU TAKE 
\W nee s ygieg™ ne ss rt wenn ey : thy Stony 


Stereo-REALIST Cameras, Viewers, Projectors and Accessories are products 
W bite Co., Milwaukee 12, Wisconsin, 





THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 
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The New Leica IIf Box with Built-in 


Synchronization. $139.40 


(Incl. Fed. Tax). 
Flash Unit $24 additional. 


Leica Folding 


yoy B.C. Unit 
for Uniform Flash 


Fits easily into F 

any Leica Fold- 

ing Flash Unit 
including 


battery 





FRANCHISED LOCA DEALER 


LEITZ 
BINOCULARS 
14 


"a trademark of 






MICROSCOPES ° 


LEICA 


Standby for flash! 


*f 
CLCOL 


without lens cost 


Yes, you now can pair up the new IIf 
with your present Leica and get all the 
advantages of a “second” camera 
without the cost of another lens. By a 
simple switch of your present lens you 
can quickly change from natural lighting 
to flash exposures...shoot in either 
color or black and white... get fuller 
ond far more versatile coverage of any 
scene or subject. 

The new Leica IIf offers built-in syn- 
chronization timed exactly for all shutter 
speeds from 1/30 to 1/500... for all 
flash bulbs and zero delay strobe. It 
also features the new film-winding knob 
that “remembers” the speed of the film 
in the camera. May be converted easily 
to a IIlf model by factory addition of 
slower shutter speeds. Ask your photo- 
expert Leica Dealer for full details. 


A remarkably new, more powerful and 
dependable firing system for Leica flash 
shooting. In between shots, its special 
condenser “stores” energy from a single, 
small 22VYev. battery for a uniform, 
high-voltage firing impulse. Discharges 
force 15 times stronger than usual 1 Yav. 
flashlight battery: 
® provides more even illumination at 
flash peak. 
simplifies use of extension units for 
multiple flash by eliminating slowed 
timing. 
makes battery, contact and tempera- 
ture conditions less critical, firing more 
dependable. 
e single long-life battery means extra 
convenience and economy. 


e now standard equipment for Leica 
Folding Flash Unit. 


SCHOEN TIF 





E. LEITZ, Inc., 304 Hudson St., New York 13, N.Y. 


INSTRUMENTS 


CAMERAS AND ACCESSORIES 


with capable helpers on hand to guide the 
hand of the amateur through the hazards 
of landscapes or whatever,” and so on. If 
your club isn’t different, maybe it’s time 
for review and honest, critical appraisal 


liluminating Lectures in Boston 


Expert advice and demonstrations were 
offered to members of the Boston Camera 
Club during a series of four lecture-dem- 
onstrations entitled, “What’s New in Flash 
Photography for 1952.” Dr. Harold Edger- 
ton, one of the inventors of electronic 
flash photography, and Ted Smith, a com 
mercial photographer, were the lecturers 
At the completion of the course, the club 
promised, an attentive student should 
have acquired (1) a working understand 
ing of modern flash techniques, (2) com 
prehensive knowledge of the various 
types of flash equipment which might be 
useful in his work, and (3) action photo 
graphs made with his own camera. 


WeHear ... That Alameda (Calif.) Pho 
tographic Society runs a year-round box 
camera derby, one purpose being to pro 
vide competitive opportunity for less ex 
perienced members. A prize is awarded 
every three months, with a final grand 
award being made at the end of the club 
year in March. No print larger than 
5 x 7 is accepted ... At a recent wed 
ding reception a gent I know went loaded 
for bear, with Rollei, speedlight unit, and 
so on. Saw a teen-ager shooting away 
with a simplified reflex-type job fitted 
with one of those “can't-miss” flashbulb 
attachments. “Pretty soft,” said my pal 
in a somewhat patronizing manner, “no 
worry about focusing that gizmo, i: 
there?” The youngster glanced at the 
Rollei, and replied, “You could do about 
the same thing. Just set your lens aper 
ture at f/11 and leave the focus at 15 feet 
or so. You'll come out all right.” Getting 
so an expert doesn’t dare open his mouth 
s That Needham (Mass ) 
Camera Club meets at the local police sta 
tion. Question: Does each member leave 


» 


any more . 


a set of prints for record purposes’ 


BPA Invites New Members 


Anyone interested in medical photogra 
phy, photomicrography, or using a camera 
in connection with any of the biological 
sciences is invited to join the Biological 
Photographic Association. This incorpo 
rated, non-profit organization is composed 
of scientists, teachers, naturalists, design 
ers of precision equipment, and a growing 
core of biological photographers. Chap 
ters have been formed in New York, Bos- 
ton, Chicago, Cleveland, Philadelphia, 
Rochester, N. Y., Los Angeles, and Phil 
ippi, W. Va. The Society publishes its 
own Journal and since 1946 has conferred 
the title of Fellow on members approved 
for advanced rating by the Board. Annual 
dues are $5 (Foreign, $5.50) including the 
Journal subscription. For further infor 
mation write to the secretary, Lloyd Var 
den, Pavelle Color Incorporated, 533 West 
Sith St., New York 19, N. Y. 
PHOTOGRAPHY 
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MAKE PHOTOGRAPHY 


YOUR 
| BUSINESS 








™ BIG FREE BOOK SHOWS HOW 


Here are 5 BIG REASONS why you should train yourself for a career in photography: 
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_ AMERICA’S OLDEST AND LARGEST SCHOOL OF PHOTOGRAPHY 





ENT TRAINING 
DENT te new YORK | MIDE Oa Lg 
HEA ——_; = Get your copy of the famous NY! 
Photography -Book. It’s color- 


fully illustrated. Answers all 


RES! 
IN THE 






your questions. 


NY! RESIDENT TRAINING is backed by over 42 years of 
successful teaching experience. You study side-by-side with 
top-notch photographic instructors. You work behind cam- 
eras from the very first day. You progress speedily, using 
the finest up-to-date equipment in spacious, streamlined 
studios and labs. NYI courses comprehensively cover every 
profitable phase of photography . . . including Advertising, 
Fashion, Commercial, Portrait, News. Natural Color. Join 
the ranks of NYI graduates who are successful in every 
important field of photography. 


Dept. “99, 





Resident Training a 








Name 


Address 


City Zone.. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
10 W. 33 St., New York 1, N. Y. 


Home 


, 










Accident-Insurance 
Advertising + Aerial 
Airlines + Architecture 
Banquets + Biological 
Bowling + Calendars 
Camera Repair 

Camera Store + Candids 
Catalogs + Celebrities 
Cheesecake 

Child Portraiture 
Christenings 

Church Activities 

Civil Service + Commercial 
Construction +» Conventions 
Copying + Darkroom Asst. 
Documentary «+ Factories 
Family Groups + Farming 
Fashion + Food Displays 
Gardens + Glamour 
Grand Openings 

Hobby Shows 

Home Economics 

Horse Shows 

House Organs 

Human Interest 
Identification 

Industrial + Interiors 
Investigative + Legal 
Livestock Shows 
Machinery 

Magazine Stories - Covers 
Manufacturing + Medical 
Merchandise Displays 
Metallography 
Motion Picture 
Natural Color 
Noture Studies 
Night Scenes - 
Parties + 


Oil Coloring 
Passports 
Pets + Photoengraving 
Photofinishing 
Photographer's Asst 
Photo Librarian 
Photomicrography 
Pictorial + Picture Editor 
Political Activities 
Portraits + Poultry Shows 
Publicity + Public Relations 
Railroads + Real Estate 
Religious Ceremonies 
Research + Resorts 
Retouching 
Spot News - 
Store Fronts 
Tabletops 
Teaching 
Television 
Theatre 
Trade Journals 
Visual Aids « Weddings 
Wild Life 
Window Displays 
Yearbooks 

. and many more! 


Steamship 


Please send me complete information regarding 


Study Course 

















State 
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A PACEMAKER GRAPHIC 


CONTORTIONIST FRONT. For corrected perspective 
whenever you want it. Simple controls raise or lower 
the lens, shift it sideways, or tilt. 


INTERCHANGEABLE LENSES. A flip of the slide locks 
and your lens is ready to be replaced with a portrait, 
wide-angle, telephoto or other accessory lenses 


DOUBLE EXTENSION BELLOWS. For extreme close-ups. 
Permits full-size copy with standard lens. Invaluable 
too, when using special lenses 


DROP BED. Helps correct perspective in conjunction 
with tilting lens board and for use with wide-angle 
lenses. Bed remains linked to focusing knobs 


FOLDING INFINITY STOPS. Bring the front into exact 
calibration with Vernier focusing scale and squared 
with film plane. Stops fold back, allowing front to move 
farther forward. Additional sets of stops can be in 
stalled for use with different lenses 


BODY SHUTTER RELEASE. Set right in the camera body 
for extra stability at the instant of exposure. (F.1.) 
Speed Graphic has selector control, too, for instant 


... takes every challenge 
your skill can give it! 


Speed Graphic or Crown Graphic... which- 
ever famous Pacemaker Graphic you choose 
... you'll find that there’s no challenge it 
won’t respond to, no problem it can’t resolve 
with first class results! This amazing versa- 
tility, plus a Pacemaker’s ease and speed of 
operation ... has made it America’s most 
popular all-purpose camera with press pho- 
tographers and amateurs alike. Speed 
Graphic (illustrated) has focal plane shutter 
with governed speeds to 1/1000th. Crown 
Graphic is identical, but without focal plane 
shutter ... and costs less. Here are a few of 
the prize-winning features... but, of course, 
you must actually handle a Pacemaker 
Graphic to get a full appreciation of what a 
great camera it really is! 
New Low Prices from $174.15. 


choice of shutters operable by the same release. 
MULTIPLE FOCUSING CHOICE. 
Use one, or use them together, they guarantee 
razor-sharp focus! The accurate Vernier 
type focusing scale on camera bed... 
Ground glass focus through the lens . and 
the coupled Kalart rangefinder (optional). 
MULTIPLE VIEWING CHOICE. Folding open 
frame viewfinder with parallax correction . 
Tubular optical viewfinder with parallax 
correction and the ground glass screen. 
BUILT-IN FLASH SYNCHRONIZATION. 
GRAFLOK BACK. Designed to take such valu- 
able accessories as 120 Roll Holder, Graflarger 
and Grafmatic Film Holder. (see next page 
DIRECT READING FOCAL PLANE SHUTTER 
SPEEDS. No tables to consult. No calculations. 


GOVERNOR SELECTOR. Doubles or halves ex- 
posure with flick of finger. Insures optimum 
accuracy of shutter. 


oo 806 °® 


GRAFLEX 


Prize-Winning Cameras 


PHOTOGRAPHY 



























































... backed by all these 


versatile accessories! 


In the back of your Pacemaker Graphic, you'll 
find many of the reasons for its ability to 
cope with virtually any photographic prob- 
lem ... from sports to studio work ... from 
landscapes to scientific and industrial pic- 
ture-making! It’s the famous GRAFLOK 
BACK of course...the back that allows your 
Graphic to grow to fit your own particular 
skill. Now standard equipment on all Graph- 
ics, the Graflok Back can be bought sepa- 
rately (from $13.95) and be fitted to earlier 
models. Among its many other advantages, 
Graflok gives you a greater flexibility and 
choice of film than ever before...and below 
are some of the versatile accessories it ac- 
cepts. The Graflok Back comes in all sizes of 
Pacemaker Graphics, of course! 


TAKES ROLL FILM. : 


This ingenious film holder 
converts your Graphic 
quickly to 120 Roll Film. 
Compact, lightweight, 
with automatic film con- 
trol and counter. Dark 
slide permits removal 
from camera at any time! 

NOW ONLY $18.95 up. 





. 
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TAKES SEQUENCE SHOTS. 


The unique Grafmatic 
(from $14.85) holds six 
sheets of monochrome or 
color film or both! Cycles 
rapidly, permits quick 
changing and mixing of 
emulsions. See the famous 
Graflex Film Pack Adapt- : 
ers too! (from $6.85). : 





In the 1951 “‘Popular Photography” 
$25,000 Photo Contest, Graphics 
/ took more prize-winners than the 





next four makes combined! A tri- 
umph proved by an actual count of 
cameras used. Get your guide to 
prize-winning pictures today .. . 
“Graphic Graflex Photography” by 
Morgan and Lester. ONLY $4.50. 
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TAKES SHEET FILM. 
Revolutionary New Rite. 


GROWS WITH YOUR SKILL! 


. 


way Holder is far stronger : 


than wood, less vulnerable 
than metal and cannot 
warp! For 4x5 Graphics... 
it’s easier to use... guaran- 
tees perfect over-all pic- 
ture sharpness. At $4.05, 
it’s an unmatched value! 


MAKES ENLARGEMENTS. 
Graflarger with Aristo 
Cold Light attaches to any 
Graphic or Graflex to 
make a home or portable 
enlarger. Doubles as re- 
touching stand or trans- 
parency viewer. Under- 
writers’ Laboratories ap- 
proved. NOW ONLY $35.00. 


PPUTTITITi 


Please send me more information 


County or Zone__— 
eeeeoeoeoenoeeoeooeoeoe eee eee eee 


@ Graflex Inc., Dept. 18 
@ Rochester 8, New York 
& 

£ 

@ on Graflex Products. 
* 

@ Name 

* 

@ Street 

os 

@ City 

o 

e 

2 


= State 








TAKES PICTURES 
IN A MINUTE. 


The Polaroid Land Back 
brings new versatility to 
your 4x5 Graphic, with 
its miracle picture-in-a- 
minute feature! Ideal for 
checking composition... 
and for any occasion 
where an immediate 
print is needed. $77.50. 
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“We certainly recommend 
Wollensak lenses and 




























































Raptor Telephoto Lens in 
Rapax Shutter . . . available 
in 8”, 10”, and 15” focal lengths 














Cattle at Valle Grande 





Scene oat Mt. Carmel 
Highway, Southern Utah 














See your photo dealer for other quality 
Raptar lenses . . . Ask your dealer for a 
copy of the new, revealing folder ‘What 
You Should Know About Wollensak Len- 
ses.’’ Other literature available. 












































WOLLENSAK OPTICAL COMPANY 


ROCHESTER 21, NEW YORK 


























By A. J. Ezickson 


Some two dozen news photographers 
from syndicates and dailies covered the 
Army’s Exercise Snowfall involving about 
30,000 troops in upper New York State, 
and were accorded excellent co-operation 
Nine well-equipped darkrooms were set 
up for them. Public information officers 
were on hand to see that the cameramen 
were transported, housed and given cold 
weather clothing. A large press center 
was set up for them, and a courier serv 
ice made available to expedite their pic- 
tures to New York and Washington. It 
gave the press lens lads a nice warm fee! 
ing of being wanted—and as a result, the. 
went all out in their coverage. 

* cd ~ 

The University of Missouri school of 
journalism will sponsor the Fourth An- 
nual Photo Workshop in May. Members 
of the Workshop will spend two weeks 
doing a photo story of a community. 

. = * 

Short takes: John Dixon, former chief 
photographer for the Wichita (Kan.) 
Eagle, is now employed by Douglas Air- 
craft in Long Beach, Calif. . . . Richard 
Tashjian is new chief photographer of the 
Newark (N. J.) Star-Ledger. He succeeds 
George Ulrich who has retired. 
Larry Springfield, veteran Philadelphia 
news shooter, has left the Daily News in 
that city to head the visual and audio sec 
tion of the Technical Co-operation Ad 
ministration. He'll spend some time in 
Washington, then travel to Asia.... 
Charles J. Nichols of International News 
Photos is the new president of Chicago 
Press Photographers Association.... 
Gene Abbott of the Washington Star has 
been elected president of the White House 
Photographers Association. Thomas 
Craven of Paramount is the new vice 
president; Maurice Johnson, INP, secre- 
tary, and Bruce Hoertel, New York 
Times, treasurer. ...Ken McLaughlin, 
San Francisco Chronicle staffer, presi- 
dent of the National Press Photographers 
Association, has announced that the asso- 
ciation’s 7th annual convention will be 
held at the Galvez Hotel, Galveston, Tex., 
May 2-5. Galveston Beach Association 
will be host. This is the first time the 
meeting has not been held in Atlantic 
City. 

om 7 . 

Protest against unfair Air Force treat- 
ment of a photographer at the scene of a 
crash of fighter planes is voiced in the fol- 
lowing letter from Norman E. Nelson, Jr., 
editor of The Pine Knot, Cloquet, Minn. 
He writes: “After photographing the 
wreckage of two F-51 fighter planes that 
had collided and crashed, I was arbitrari- 
ly relieved of my films by air police at the 
scene of the crash. This incident took 
place on civilian property, and the Air 
Force action was clearly illegal. The in- 
termittent harassing of working news- 
men by the military—and the Air Force 
appears to be the chief offender—calls for 





(Continued on page 143) 
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Take Gorgeous 
Color Pictures A 
Indoors / 


Easy and sure witha 


KALAR? 


B-C Flash Unit 











KALART B-C FLASH UNIT gives you a magic new Test Light Keeps You From Missing Flash Pictures — 
key to taking brilliant, full-lighted color pictures in- Kalart IS tae j B-C fi SI i emt with uilt-in test light. , 
doors. It enables you to control your lighting and expo- —_ injec ate _ pin pial oe pre game tee me 4 
sure with the exactness that color film requires. peor fee tie BED aie aro inn be naligs 
Remember, color film is much slower than black and white 
film. Moreover, you can’t correct over or underexposure in } 
the printing process. Your exposure and lighting for color i 
film must be right on the nose. Right here is why a Kalart 
B-C Flash Unit is worth its weight in gold. It guards against 
the most common cause of flash failure — underexposure 
due to weak batteries. A Kalart B-C uses a new superpower 





method of firing flash lamps. You get peak performance 
from every lamp every time. 


The high efficiency of a Kalart B-C Flash Unit assures 
excellent results with only one flash lamp. Or you can easily 
give your color pictures beautiful Hollywood lighting effects 
by using one or more Kalart B-C Flash Extension Units. 
Nothing extra to do except plug them In. With Kalart B-C, 
you have ample power to synchronize 2, 3, or up to 6 lamps. 

A Kalart B-C’ Flash Unit further pays for itself by 
guarding against missed pictures and waste of costly color 
film. Its built-in test light provides a quick, dependable way 


test each lamp and the flash firing system before each shot. 


to 


Ask your photo dealer for a demonstration. 








There’s a Kalart B-C Model for Almost 
Every Camera—Old or New 













i 

' | 
FRE - llustrated folder showing how to put an end to flash | i 
failures. Send for it today. ; 

THE KALART COMPANY INC. e Plainville, Conn. Dept. Att Wh 

Please send free folder on Kalart B*C Flash Unit ' | 
Name 
Kalart Speed Flash © Kalart Focuspot Street i 
Kalart Synchronized Range Finder . 


Craig Movie Editing Equipment « Kalart || Camera 
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WORLDS BIGGEST BARGAIWS 





B-C CAPACITOR 


Here's a B-C flash- 
gun (battery-capac- 
itor) that is a beau- 
tifultty 
finished 
hand 

sometly 
styled unit; gives years of 






trouble free service. Built-in 
indicator Pre-tests bulbs 
Fits all cameras with or w/out 


built-in sync Please specify 
camera make and model. 
Brand-new, complete with 
battery. Lists for $16.50. 


only 1 195 


Add 35c shipping costs 


\ Use with any flash sync 
} gun that provides ex- 
tension outlet Com- 
pares to similar equip- 
ment selling for far 
more. Has powerful 
clamp-on bracket, 5” 
reflector, 15’ of cord, 
Accepts all standard 
screw - base flash 
bulbs, adjustable reflector for 
centering Special, 


only 49s 


Add 35c shipping costs 


King Sol Press Sole- 
noid Famous make, 
low amperage Posi- 
tive action for ail 
press style shutters. 
Gives precise sync up 
to 1/500th second. 
This tripper has list 
price of $15.00. 
Brand-new 

each 595 

Add 20c shipping 











costs 
Three for 16.50 


STROBE FLASH 


Harwood model with AC 
Power supply, tamps 
(good for 10,000 flashes) 
cord and carry strap. Has 
camera outlets and syncs 
to any camera. 

Demonstrator 32 50 
Add 65c shipping costs 


FOLLOW-FLOOD 


Complete combo with 4 R-2 
lamps. Unit comes with han- 
die, generous length UL ap- 
proved cord, fuses and two 
mounted switches for 2 bulbs 
or 4 bulb use. Follow action 
all over the room; direct light 
WHERE you want it. Ideal 
for movies. 

BRAND-NEW 795 

Add 55c shipping costs 


PROJECTION BULBS 


Medium pre-focus base 
Always keep a spare 
lamp handy in case of 
a burnout At these 
prices you save around 
50 











= %. 
500 watt T-10 

2 tor 5.90 
750 watt T-12 

2 for 5.90 

1000 watt T-12 2 for 6.90 


LITE STAND 


Two section tripod base. Ex- 
tends to over 80 inches high! 
——-Cross bar (for clamp-on) 
removable to take standard 





spot light base Sure grip 
lock Ideal for getting lights 
to highlight hair, 195 


te 
Add 40c shipping costs 





7” 2.5 AERO EKTAR op 
tical filters in yellow, 
green, red, blue, haze, 
orange Kodachrome A and 
chrome flash. Each 3.00 
NEW lightweight slip-on 


filter retaining 495 


ring, only 

















SLIDE COMBO 


For all 35mm 
stides (2x2) 
either color or 
black and white. 
Includes thermal 
draft cooling 
100 watt bulb 
all-metal projector, with 4” 
lens. And 30x40" glass-beaded 
tripod screen. Comparison 
value over $20.00. All 
BRAND-NEW, 


only 1 675 


Add $1.25 for Shpg. 








REDUCED PRICES ON PAP 
FILM & PAPER ae ee Be asl 














FOOTSWITCH 1.95 


NOW BEING OF- 
FERED AT A PRICE 
THAT'S HARD TO 


LOPING ENLARGER 
Brand-new Elwood 
— Comes complete e 
S— with rack to han- 





S-2 enlargers with 





SEAT, Ghovale be die 12 negatives high-reflecting silver 
elbow, knee or foot in one operation, dome housing. For 
for instantaneous and tight proof all size negatives up 
contro! of all kinds cover. Daylight to Sx7. Long bel- 
of electrical equip- developing. All of lows draw for re- 
ment Will safely sturdy stainiess d F Titling 
carry 6 amp 125 steel, measuring 3x6x6". Real- wction. itling en- 
volt load 95 ly a bargain price for a fine larging column for 

Minti. «i ocecsee iN 1 tank. Brand-New, 75 horizontal projec- 
Buy 3 for $.50 For 3'/4x4'/, Negs. 4 tion, Comes complete with 








high grade imported 6',” 
16.3 enlarging lens at a ter- 
y rific low price: 


n 50 
ENLARGING PAPER “7 69 


Add 25c¢ each, shipping costs For 4x5 Negs.... 


Shipping weight 150 Ibs. 
7x83 Velour B 























10x10 Kodabromide SW. Gi 
nd quaranteed sup- 8x10 Sup Pan Press— eee gr. 2.50 For negatives 35mm 
fidence paper ype 8 dz 11x14 Kodabromide OW, E2 i a Se. 
2 3.25 up to 2'%4 3% 
cals have been 8x10 Kodachrome 948 Y2agr. 5.95 
nment warehouses ay lite 6 sheets 4.95 11x14 Velour Black SW Brand-new Famous 
14x17 Kodalith Ortho 1 dz. 4.4 lossy = 1 250 sheets 13.50 k eniarg 
35mm FILM 20x24 ommercial dz. 7.50 20x24 Kodabromide SW — = 2 
ree of - : 20x24 Process 1 dz. 4.95 Glossy F2 14gr. 9.80 price that defies 
upor up anc erobromi j > 
2 10 rolls 6.00 FILM PACK 20n24 Glossy Fl 1948. comparison. Comes 
SSO . Suess Supreme. .c8. 2-22 ax® Guper Ortho Press ea. 1.50 | 50 sheets 7.95 complete with 
Sabo Gcaceiee .. 3.95 4x5 Kodak Verichrome . . .ea. 1.50 BOnSS Velour Bi aah SW, glassiess negative 
x per Par rem ea 5 
400 ft vr X (ASA 125) « a 5 00 mr Bll ea. 2.00 oo oe w ‘ 250 sin ets 29.50 carrier, G.E. en- 
400 ft. Background x 1 4.95 ROLL FILM ” a a, econ larging bulb, up- 
3080 7 Dupor s 9. 22,3.0ea a +4 828 EK Plus x 12 rolls 2.95 20x24 Kodabromide SW right and baseboard. Buy now 
S000 ft ote _ & s 12.00 120 Plenachrome 12 rolls 2.95 35.04 sl 4 ; aa gr. 7.95 and 
The above in original containers. 620 Super Pan Press 12 rolls 2.95 yaaa Oar. 606 ) S-A-V-E 1795 
FREE, one micro-foot switch 
CUT FILM CONTACT PAPER AERO ENLARGING with above order. 
Si gnats Kouachre Type 8 6... | Fa .+. ss 3gr. 2.80 Paper, single weight seml- 
neem 2.25 35mm x 100’ Convira =2 matte. GARRON SAFELITE 
xS Ansco Process 2 dz. 1.49 GI Perf roll 1.00 7”"x125' grades 1, 2 189 
4x5 Ortho x 2 dz. 1.59 112x250’ Direct Positive > i 
4x5 Contrast Process roll 1.00 or 3 per roll Here's a Sx7 darkroom Safe- 
Ortho 2 dz. 1.39 214x250’ Direct Positive 20 rolls, assorted lite that can be used 3 ways. 
1.95 a B 37.40 Hanging on bench or wall 
4x5 FILM rolls one grade bracket. Comes complete with 
een Les (case 35.00 ) 3 uitterent titers; tor tim 
— = : Shipping wt. 100 Ibs. use and paper use. Price in- 
eve so ousands er case 4 
Sone cha. Ge ae tee Wile Gueplus eltavide paper eeanee p < ae cludes filters, 6’ UL cord. 
. e°x200' grades 1, Brand-New 
derful results reported. ~d of eee ia 2 or 3 per roll 2.95 only 449 
~ ; ough outdate: Ss guar- 
Rates ASA 100, fast film ae ore s' 12 rolls assorted Add 20c shipping and postage 
medium grain full color pera hy my Bs you to sg grades 34.20 
value. Short-dated, guaran- FEN ———SSEISSS SOVINE & 12 rolls one grade 
teed to give you satisfac ae big meee of the (case) ¥ 33.00 ARGON PRINTER 
tion. Very specially priced. ae gag oc =~ 2. Shipping wt. 114 Ibs. All metal construction with 4 
2 doz. 4x5 Geveart 165 wala . y Ble per case cold-lite argon bulbs on in- 
Pan Film a 95c dividual switches for dodging 
6 doz. 4x5 Geveart Pan ach gross. . ’ and print control. Make up to 
Film 4.35 Four gross, assorted — 8x10 CHLORIDE PAPER, 4x6 prints Split platen— 
. light weight, semi-matte, 
4xS Triple S Ortho. .2 dz. 1.65 Add 25c each gross, 4 gross in grades =2 or 4 padded to hold paper and 
Suk 46 Races Olresteeent an. 1.355 a = y 0° negative firmly. Diffusion 
4uS tatrared 6 dz. 2.00 60c, p. & p. ye 2.50 glass. We bought a load on a 
4x5 Process 2 dz. 1.19 7x9 Chioride =3 SW. Gi.gr. 2.28 gross special dea! and pass the sav- 
5x7 Super 1 dz. 1.39 10x10 ChiorideSW,SM=4 gr. 1.95 20x24 CHLORIDE, single ings on to you ° 
Sx7 Triple S Pan S Se. 3-35 | 30430 EO gr. 1.95 weight, semi-matte, Re- BRAND-NEW | 1 
5x Kodachrome 8 6 sheets 10x10 Chioride SW. SM. Re. dete cccck £3.00, ee ve cee 0.95 
8x10 Contrast Process a sisto 2. 3 4 gr. 2.00 - + 4. 4 4x5 Frosted bulb 95 
8x10 Ca nvmercialOrtho. de, 4.93 20%20 Chloride Aero Contact FE nog Bo printer 
. mmercia 2 ‘ sw, SM = gr. 3.50 oxes ® 
8x10 Commercial 2 ds 2-35 20x24 Chioride SW, SM Re- Add SOc shipping charges 
8x10 Super Ortho Press.2 dz sisto ....... 3/2 Gr. 4.85 


FREE . 


One quart bottle of Eastman Kodak Ferrotype polish with each purchase Sy cca “Sopiteatee” Moving 
of $5.00 or more. Ideal for Ferroplates and all chrome surfaces. Verified 
list price $1.50. (enclose 25c postal charges). 





Millions of tiny 
giass beads. 
Plastic bonded 
to durable fab- 
ric backing give 
the brightest 
picture. Rubber 
tipped legs; all 
metal case. 
These tri-pod 
screens list for almost double 


our prices. 
795 














All Brand-New. 


30x40 oees 
40x40 9.50 
37x50 12.50 


Add 75c shipping costs 










SPECIAL 


Brand-new 4” £6.3 
KODAK ANASTIGMAT, 
in shutter, 

only... 95 
(add 25¢ postage) 























TIME O LITE 


Automatic timer with outlets 
for printer or enlarger and for 
foot switch for remote con- 





. . FERROTYPE POLISH 


of exact duplicates. Moving 
pointer indicates time lapse. 
750 watt 115 voit. List price 
is much higher than 
our price, Brand-New 495 
Add 55c shipping charges 


TRIPOD 3.95 


All brass 4 section 
a a tripod. Handsome 
rying case for OY chrome finish. Revers- 
press cameras ible head for domestic 
and accessories. [ and foreign tripod 
Finished in bushings. Folds up, 
leather-like Ker- light weight, easy to 
atol, plush lined, carry. Better than tri- 
95 and partitioned pods selling for $5.00 

Special only 6 for gun, film and more. 
25c shipping costs nage and other accessories. - pega only 3.95 

u ive ears of sati au wo-section a rass 

CORDOMATIC REEL am. “Wieeth Gotee cae aeien, | ee 195 


Buy now and S-A-V-E. Add 25c shipping costs 





PRESS CAMERA CASES 


Loader and 100 of 
35mm Ansco Su- 
Preme. Reload your 
own cartridges and 
save up to 90% of 
film costs. No dark room 
needed. Makes short or full 
loads. All heavy plastic; combo 
elsewhere sells as much as 
$15.00. 























Use on pro- 



































; ; BRAND-NEW, 
Bb AL, For 2'/4x3'/, cameras 7295 
around dark - For 4x5 Cameras. .... .9.95 











Low cost pan-tilt head 
for all small camera 
tripods. Features 
single control, 
for vertical -hor- 
izontal move- 
ment. Just a 
twist of the 
wrist locks cam- 
manufacturer's close-out. era in any position. 


room tabora- 
tory. Any- 

2 where electri- 
cal equipment is used. Comes 
with 18 feet of heavy duty 
molded rubber cord. Tension In focusing mount; for the 
lock stops cord. No more tan- Revere, Bolex L-8, Dejur 
gied wires. Neat, safe. At- and, Keystone. Famous 
tached bracket for mounting. 

















8mm TELE LENS 





















































PRICES F.0.B., N.Y. — SUBJECT PRIOR SALE 
MINIMUM ORDER $72.50 
C.0.D.’s WITH 25% DEPOSIT 

















Use on 

Brand-new. Manufacturer's 3.5 formula, 95 any tripod with standard 

list $18.00. Save 67%. @gOSs only ; thread. 75 
Buy now, only 5 Add 25c shipping cost Only sea ia wea 1 
Add SOc shipping costs Add 25c shipping costs 














AIR PHOTO SUPPLY CORP. 


Dept 555 E. Tremont Ave., New York 57.N.Y. 
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“TEMPTING TIDBIT,’’ an entry in last 
year’s Pets Are Fun’’ Contest Taken by 
16-year-old Tommy Kendall with Speed 
Graphic, one Superflash Press 25 on camera. 
















Ores that, Clan “ul J ou, ARE FLASHED WITH SUPERFLASH® - 


A CERI ET IGS: SEYLER aC 


Now open! ... Sylyania’s bigger, bet 


Forty-nine other valuable prizes are 
ter 1952 ‘Pets Are Fun” photo contest. 


yours for the winning! If you’re eligi- 


























Any boy or girl not over 19 qualifies. 
Plenty of fun...exciting prizes! Think 
of it—a thrilling 2-week, 15,000 mile 
air trip to Africa on TWA Trans World 
Airlines—or two weeks in Hollywood 
or New York—if winner is a boy! If a 
girl wins, she gets her choice of a two 
week visit to New York or Hollywood. 
All expenses paid by Superflash for 
winner and chaperone! 


“Pets Are Fun” first prizewinner gets two week trip . . 


ble, see your Superflash dealer for full 
contest details and entry blanks. Or 
write Sylvania Electric, Photolamp Ad- 
vertising Dept. PP, Emporium, Pa. Ask 
for form WA-111. A flash picture like 


the one above can put you high on the 


list of prizewinners. If you’re not eligi- 
ble, but know someone who is, tell him 


about ‘Pets Are Fun.” Entries must be 


in the mail by April 26. 


. flies on TWA Trans World Airlines 


9 SYLVANIA 





. BLUE DOTS 
FOR SURE SHOTS! 





Sylvania Electric Products Inc. 
1740 Broadway, New York 19, N. Y. 


PHOTOLAMPS ; LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT TUBES, FIXTURES, SIGN TUBING, WIRING DEVICES; TELEVISION SETS 


April, 1952 


21 














by Norman C. Lipton 









oreatest slide 
show on earth 





you never touch 
a slide by hand 
with TDC’s exclusive 
Selectron tray-loading 
slide changers. 





‘* TDC Streamline 500 
Pp s 1/3 to 1/2 more light than any 
r ke of 500-watt projector! Power- 
lt-in blower r l, quiet, eff 
( ted 5” £ 3.5 anastigmat lens in 
il focusing barrel 
Complete with SELECTRON- * 
- Semimatic Slide Changer $8450 


Model A-1 
... lowest priced 


ToC projector! 
$3475" 





With manvol 
slide changer 











Unequalled for quality and performance 
. t W-price 1 field 150-watts, con- 
¢ ed, Coated §” anastigmat lens 
mw p e tilt lock. Manual slide changer is 
self ring type 
* SUPER-COOL TDC 
° SUPER-BRIGHT 
; Mainliner 300" 
$5 g5° with deluxe 
manval 
changer $68.50° with SELEC- 
TRON-Semimatic changer, as 
shown 
( l, bright and beautiful 300-watt pro- 
‘ with powerful built-in blower 
uched performance at this low price! 
( ed 5” £ 3.5 anastigmat lens in heli- 
cal f ir mour Positive micro-tilt 
oy 4 
hes. ee 
ON i a aan --- 7 
#° ees 
. *, THREE DIMENSIO MPANY P.P.2 | 
i. 1 45 W. Addison St hicago 4 ! 
Wy Please rush me FREE copy of your new | 
1 kiet on slide photograr ! 
S Nene ! 
' | 
1 Addre \ 
; ( Zz State \ 
P F Picture Perfection — s TDC Projection \ 
! 
--------- \ 
i aa == 
pe s-- i ~w\ 
-- ~ 
+ © 
7 





A round-up of recent developments and significant trends 


Tungsten Color Flash. 
Philips Company of Eindhoven, The 
Netherlands, did it first, the Dura Elec 
tric Company of Newark, New Jersey, can 
take credit for being the first American 
manufacturer to market flash lamps spe 
cif balanced with tungsten 
type color films. The lamps in question 
are the Dura-Flash 5A, 11A, 22A, and (fo 
plane) 6A—the first three balanced 
for Type B (3200 K) color films, and the 
fourth for Type A (3400 K) Kodachrome 
All four were introduced at the recent 
National Photo Show held in New York’s 
71st Regiment Armory 
distinguished by their 
color, the 6A being 


Although the 


ically for use 


ae 
Cal 


The lamps can be 


vellowish-orange 
a shade lighter than 


the others. As is the case with the respec 
tive Dura-Flash “B” (blue-bulb) series 
lamps which are balanced for use with 


daylight type color films, the 5A, 6A, and 
11A four than the 
corresponding clear flash lamps whereas 


cost cents more each 
the 22A costs six cents more than the 22 
Of course, color flash photography is pos 
sible with clear flash lamps, but accessory 
lens filters are required 


Rapid Fixing Baths. Many interesting facts 
about rapid fixers, which have become 
extremely popular since the end of World 
War II, were disclosed at the semi-annual 
convention of the Society of Motion Pic- 
ture and Television Engineers in Chicago 
during the spring of 1950. The paper, 
which was presented by Thomas T. Hill 
of The Edwal Laboratories, Ringwood, II- 


linois, has not been widely circulated 
With Mr. Hill’s permission, we are listing 
below some of the facts which have a 


bearing on everyday still picture proc 
copies of the 
complete paper may be obtained directly 
from Edwal Laboratories, pending publi- 
cation in the Journal of the SMPTE.) 

1. Rapid fixing baths consisting of am- 


essing. (Mimeographed 


monium chloride added to a sodium thio- 
sulfate (hypo) solution are not as good 


as ammonium thiosulfate fixing baths. 
The stability of the fixed image is not 
considered entirely satisfactory in the 
former 

2. Newer type ammonium thiosulfate 


fixers are superior to early types because 

tabilizing chemicals have been added to 
them to keep the active chemicals from 
lecomposing either in stock or 
solution form 


working 
3. Aluminum chloride is the only hard 
ening agent which will harden the aver 
age photographic film in the short fixing 
time available when ammonium thiosul- 
fate fixers are used. Because of the high 
acidity of this hardener, it tends to de- 
compose the fixing agent in concentrated 
stock In actual practice 
the added to the working 
solution at the time the latter is prepared 
from stock. Where extreme hardening is 
desired, replenishment of the used fixing 


form. 
hardener is 


solution 


bath with fresh hardener is reeommended. 





Aluminum chloride is almost as effective 
as a properly compounded chrome-alum 
hardening bath, producing a fixed film 
that will not melt in water temperature 
as high as 175 to 185 F. 

4. Over-fixing is more seriously harm 


ful than under-fixing for it causes the 
formation of relatively insoluble silver 
thiosulfate and thiosulfate-gelatin com 


plexes which are very difficult to wash 
out of the emulsion. It is essential that 
negatives be fixed for twice the time re 
quired to clear the milky coloring 
no longer 
Fixing for 
it necessary to 


and 
This is the normal fixing time 
twice the normal time make: 
wash the film 
three times longer than normal to remove 


negative 


the fixing agents to the point required to 
the Bureau of Standards test for 
residual hypo, although there is 
variation in this ratio from one emulsion 
to another 

5. When 


pass 


some 


films are normally fixed in 
ammonium thiosulfate rapid fixers and 
standard hypo fixers respectively, the 


ammonium thiosulfate washes out in }2 to 
2 time for 


23 the required 
factors 


other 


out 
the 


washing 
hypo, all remaining 
same 

6. At temperatures lower than 50 F, it 
is not possible to remove fixing agents 
completely within practical washing time 
limits. At 50 F, washing time takes three 
times as long as at 70 to 75 F 


Kodak CC Filters that have been found 
most suitable for making color balance 
adjustments and reciprocity corrections 
with Kodak Ektachrome films as per the 
data slips enclosed with each package are 

CC05 and CC10 filters in all 
series (red, green, blue, cyan, 
magenta, and yellow); CC20R (red) and 
CC20M (magenta). The same 14 filters 
will also take care of the majority of color 
corrections required for the printing of 
Ektacoior film negatives on Ektacolor 
Print Film—with the four remaining 
CC20 series filters added. Some heavier 
filters may possibly be needed for Ekta 
color Print Film handling to adjust the 
user’s particular optical equipment to the 
process 


as follows 


six color 


Each of the six series runs from 
CC05 through CC50 making 30 color com 
pensating filters in all. 
has 


This information 
made available by 
Kodak to their technical representatives 
and 


recently been 


salesmen to assist color workers in 


the selection of the most needed filters. 
Polyester film base, which is not only 
tougher and more stable dimensionally 
than present type film bases but also less 
flammable than acetate safety bases, will 
soon go into production at a new pilot 
plant of the Du Pont Photo Products De 
partment at Parlin, New Jersey. The 
new base material is chemically related 
to Du Pont’s polyester textile fibre “Dac 
ron” in that both are condensation poly- 
mers made from ethylene glycol and ter- 


PHOTOGRAPHY 








fun 
ince 
10Nn 
the 
) are 
1 all 
yan, 
ana 
lters 


‘olor 











uKta 
t the 
o the 
from 
com 
ation 


tives 


only 
nally 
0 less 
will 
pilot 
s De 
The 
lated 
“Dac 
poly 
d ter 
APHY 


























special 


























LEICA DEPT. 











The West Coast's Most Complete Photographic Equipment Hore. = 
g in. fastemmall order deliveries, rapid service by 
factory-trained technicians, and one of the largest selections 
of fine lenses in the country. 


PRESS DEPT. 
Brand New Camera! 
Busch 4x5 Pressman td 






























































































































Leica IIf without New L. New V - F e « 
ens 7.40 . € € 
ZEISS CAMERAS Leics Hif without g back, double on 
From the American Zone lens y C 
in Germany. Complete Leica f C cl Viewfinde 
with built in synchro- Summit 4.20 f h Flash 
4) nization, self-timing de- le Cf x “ € ker 
7] vice and single window mit 5 ? wy ‘ ania r {4 Xe 
4 type rangefinder and le cs t . the 
= viewfinder E 2 149 DV p ke v6 : 
i; e e er {4.5 Ken * e 
ir Contox A with #2 S y 68.00 ei 
Contax IIA with f1.55 smm $ " 4 Pace ke wn C with K € 
Contax IIIA with built ' ‘d 22.40 9.0 t $7 ed — . h coms s . 
meter, latest design tl .4 98.00 ew 79.5 
Contax INIA with f1.5 f 7 9 ag: oa 6 with ee 
35mm Biogon for IIA t 7 ; 4 oil Rach ena ohcaiie 
5mm Biogon for I! & en 3 ie singing 
85mm f2 Sonnar y . 
135mm £4 Sonnar at acts fee ara 
4 Sonna ao ak oe 65.00 145 MOVIE DEPT. New 
mc Telyt 4 Bolex H-! r 
ikonta A with f3.5 Xenar 99.50 b 4 Views 
> ta B with f2.8 Tessar 169.5 O Kilfitt w ref ‘ 4.75 
Super Ikonta C with 3.5 Tessar 29.50 new 284.5 : 
Contesso 35 with §2.8 Tessar 159.50 Focomat Enlarger Mode 
new 47.0 
eromat 
ROLLE! DEPT. —— al 9.00 
The Rolleiflex 1952 Automat ai 8.00 
with MX Compur Rapid Synchro new 90 6 & Howell Aut 
nization leit ‘ oject a = 6, t1.9 ew 29.50 
952 Synchro Ro Leica Pe na anahe € & Howe Auto Maa 
3.5 Xenor w Specialists eK Pita : A mera = BA 9 ted le a 
n the staf at wort 0 volt ore a sa Cine Pathe without lens, new mode 95.00 
& K af 7 44 New lL. New 
w £3 ' ed £ 525 24 00 Cine Special 11 1.9 Ektor lens... 960.00 750.00 
new 149.0 tech h unit, new. 24.00 Avricon Sound Camera 695.00 595.00 
omple ories A able for yo e Auricon Pro, 200 ft. cap 1597.50 
1952 MINOX m & ACCESSORIES 
Ww est high precision camera Minox pod Heod 4.96 
ture 5 coated s, automatic filte Minox dual Enlo & Copie m 
7A} ec e, leather cose and safety he with lens 75.00 
MY mera measures only 3 n length, weight ex b k and white m zine 0 
4 y es, shipped ppd 117 24 ex ght co ne - 
SF M x photo-electric exposure mete x ector f x & 
ig Minox Developing Tank mm film 50 
LINHOF DEPT. 
JUST ARRIVED! 2'/4x3'/, Super Technika with EXAKTA DEPT 
65mm Angulon £6.8, 105mm Xenar f3.5, e 
and 180mm Tele-Xenar f5.5 575.00 
Lenses for Linhof Cameras Kine Exokta WX with 2.8 
a Schneider Anguion in Comp. Synch Zeiss Tessar ‘‘T’’ coated 
4 lens, with woistlevel Re- 
E WA. for 2V/an3 Va a = nee an 
mm £6 Schneider Anguion, Comp. Synch ex Viewfinder sees ae 
WA f 4x5 Kine Exakta VX with #2 Zeiss 
20mm fé Schne on Synch + tas Sat Biotar T ee lens 
6” 6 Goerz Dog ox synch. shutte with woistlevel Reflex . 
Viewfinder 343.00 
6” {4.5 Schneider Xena sh com = - ? 99 00 
7” 6.8 Goerz Dagor in Rapox synch. shutter . 2 9 00 
4” 46.8 Goerz Dagor in Rapox synch. shutte é 
81," 4.5 Schneider Xenar, flash come . ew ne 
240mm £5.5 Schneider Tele-Xenor, fl 4 
Schneider Tele-Xenar, fi m k Model V-X : 
Schneider Tele-Xenar, fl “> 99.5 
Re w 
Schneider Convertibles 38mm #5.7 Berthiot 39.95 
260mm (6.8 in Compur synch 51.75 40mm {4.5 Zeiss Tessar w. c 99.00 
355mm 6.8 in Compur synch 91.80 40mm f4.5 Hugo Meyer G tz w.a 74.50 
405mm f6.8 in Compur synch 01.40 75mm f1.5 Biot 16.50 
8 SSmm 2.8 Steinhe atom 68.00 
, Linhof Accessories POmm T1.8 Annonces 49.50 
i Sportsfinde 3.73 00mm {2.84 Raver Geariits Tetenlon 81.60 
; Deluxe Combination case eather for 4x5 & accessories 5.00 35mm $4 We ia th Cutan tees 60.00 
iv Reporter Tripod 33.00 135mm {4.5 Zeiss Triote 7500 
Professional Deluxe Geared Tripod 69.95 150mm 45.5 Meyer Goerlitz 55.95 
Multi-focus Rangefinder, Wire Frame Finder ‘ < io ss Sih : by 2 ; 7 
blank lensboard, blank scole slide - ba ~ 4) 
‘ bsg tees 299.75 A0Omm {5.5 Hugo Meye Tele-M »9.50 
{ 5x7 Super Technika with Multi-focus Bellows Atto hment e = 
Rangefinder, Sports Finder, blank Set of y Extension Tubes w O 24 ae 
ensboord, blank scale slide, no Set of 3 Extension Tubes, Domest 4.50 
y 499.75 NEW REDUCED PRICE! Brand New Exa 
si og raging xshenedisn i 75 35mm single-lens reflex camera with coated f/2.9 lens 89.00 
4x5 Super Technika with obove lens 
ond 90mm f6.8 Angulon 442.0 
” 4x5 per Technika with above lenses A few left— to I! w #3.5 Tessar ‘''T’’ ctd 50 
] m *5.5 Tele-Xenor 560.00 h ta Il w/f2 Biotar "'T'’ ctd 197.50 
5x7 Super Technika with 210mm 4.5 
Xeno 577.10 
| 
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When you wan 
PROFESSIONAL result 
Choose 


-Opticraft 
range finders 
and lenses 


Hugo Meyer i re 


M-COUPLED 
RANGE FINDER 


s 
for press camere 


r-1 ic 


POCKET 
RANGEFINDER 


For any still or 
movie Camera 
that has a 


distance scale 


Hugo Meye" 
“FIELD 
ANGEFINDED 


me 
t xtrem 
yon 


orecis! 


mes 
t 
Q 


Hugo Me yer 


LENSES 


To bring distant 
subjects up close — 


om 


> 12.8 Telepho 
Cine Le, €Photo 


As for l6mm 


Plasmat 


Cameras Lens 


$82.50 


Inet, tax 
at your dealer 


39 West 60th Street, New York 23, N. Y. 





ephthalic acid. Among the advantages of 

the polyester base are the following: (1) 

It has 
1 


acetate and nitrate base movie film, 


twice the tear resistance of stand 


which permits three to four times as 
many passages through the projector be 
fore perforations show appreciable weal 
2) Because of the greater stiffness and 
toughness of the material, it should be 
possible to reduce the thickness of motion 
picture films by at least 20°: (3) Lack 
of brittleness at low temperatures coupled 
with dimensional stability make the ma 
terial well suited for aerial mapping films 
A number of applications in the graphic 
arts field are also anticipated in view of 
the dimensional stability factor 

Should present evaluation tests now 
being conducted in cooperation with the 
Motion Picture Council ar 


other interested groups prove satisfactory 


Research 


large-scale manufacturing facilities would 
I These would require more 
than two years to complete according to 


present expectations 


Sylvania's +3 and +38 flash lamps are 
with a standard .001-inch 
filament instead of the exclusive “quick 


now being made 


’ filament with which all other Syl 


vania flash lamps are equipped 


break 
a result 
of the current defense materials squeeze 
In practice, this means that these two 
Class S flash lamps can no longer be oper 
(on B-C multiple flash cir 
cuits) with other Sylvania flash lamps 
Lamps with 


ated In series 
more sensitive filaments 
usually fire long before the others or 
without the others going off at all. How 
ever, Sylvania #3 and #3B lamps can be 
used on B-C series circuits with lamps of 
other make since the latter are all outfit 
ted with the same standard filament 


Jet Combat Camera. Announcement by 
the Bolsey Camera Corporation of Amer 
ica of its new N-9 Combat Recording 
Camera underscores once again the dex 
terity and flexibility of the American 
photographic industry. Bolsey is justifi 
ably proud of its postwar pioneering in 
the 35-mm miniature camera field in 
which it set a competitive standard for 
low cost coupled with high manufactur 
ing precision and practical design. Now 
it can boast of a major contribution to 
the operating efficiency of the United 
States Air Force—a 16-mm _ remote-con 
trol movie camera designed for installa 
tion in jet fighter planes. The camera is 
synchronized to the firing mechanism of 
the plane guns so that it begins to shoot 
automatically when the guns start firing 





The camera’s overrun continues to oper 
ate a few seconds after the firing stops 
to record results as well as the actual 
gun firing. To meet the requirements of 
high-speed jet combat, the N-9 camera 
was built to operate efficiently at tem 
peratures ranging from 65 below zero to 
160 above 
pull of 25 “G’s” (which human beings can't 
tolerate), resulting from fast high-speed 
turns and power-dive recoveries—with 
out jamming the film in the gate or mak- 
ing the film float free and thereby throw 
the image out of focus. The N-9 camera 
takes either single or double perforated 
16-mm film in 50-ft. magazine loads. The 


It withstands a gravitational 





pilot adjusts the variable shutter to com 
pensate for lighting conditions by setting 
the control lever on the plane dashboard 





Bolsey's air combat camera, dismounted 


to “hazy,” “dull,” or “bright” as the cas« 
may be. Everything else is automatic o1 
controlled by ground technicians during 
the servicing of the plane. 


Better X-ray Movies. A new x-ray mo 


tion picture taking 70-mm 
double-width) movie film was demon 
strated last December at the Chicago con 
vention of the Radiological Society of 
North America by personnel of the Uni 
versity of Rochester (N. Y.) Medical 


School responsible for its development 


camera 


The new camera improves upon the pet 
formance of the 35-mm x-ray motion pic 
ture apparatus developed at the Uni- 
versity three years ago. (The 35-mm unit 
has been used extensively in the study 
and diagnosis of heart disease as well as 
for the instruction of medical students 

In addition to producing an image that 
has twice the sharpness and definition of 
that produced by the smaller camera, the 
70-mm unit permits immediate examina 
tion and diagnosis of the processed re 
The film can be 
duplicated on 16-mm film later on for 
widespread projection. Weighing 90 
pounds in all, the new 70-mm camera in- 
corporates a 30-pound 10-element lens 
with a maximum aperture of f/0.85. It 
operates at 15 frames per second and 


sult without projection. 


takes 70-mm double-perforated film which 
is supplied by Kodak in several different 
emulsions. The development work was 
conducted by George H. Ramsey, James 
S. Watson, Jr., and Sidney A. Weinberg; 
the University of Rochester received par 
tial support for the project from U. 5 
Public Health Service funds. 





A simplified atomic radiation detector 
consisting of a 1-inch square of clear col 
orless glass containing large quantities of 
dissolved silver is now being worked out 
by scientists from the U.S. Naval Re 
search Laboratories and the Bausch & 
Lomb Optical Company of Rochester, 
N. Y. Sensitive to radiation as low as 10 
Roentgens (far below the exposure level 
that is normally considered dangerous), 
the exposed glass retains its normal ap- 
pearance under ordinary light. When the 
glass is viewed under ultra-violet (black) 
(Continued on page 118) 
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COLOR TRAINING AT SMP PAYS OFF! 





New York’s famous Authenticolor was founded by (! to r) Mike Lavelle, 
Virgil Cheek and Robert Crandal! Thanks to the training | received at 
SMP,"" says Mr, Cheek, “| was able to help develop our difficult new process 
which produces enlarged duplicate transparencies from Kodachrome origi- 


nals, without loss of sharpness, color or detail. 





In the Color Department at School of Modern Photography 
you'll find spacious labs C 
with the latest in balanced 





krooms and studios, fully equipped 





ghting and color cameras. Here 


you ll learn to make color photographs from start to finish. And, 
in your progress assignments, you shoot top New York models 


“on set’ to help you get professional results. 





To keep up with new developments in this fascinating phase of photog- 





raphy, amateurs and professionals alike come to the School of Modern Because their work must meet exacting requirements of such 
Photography's streamlined studios and labs for up-to-the-minute training by magazines as Life, Vogue, Time Mademoise le... Authenticolor 
experts in professional Color Studio and nsparency Development Tech always employs skilled photography experts. They know that for 
niques. Alert students are quick to see alue of School of Modern best results, they need top men in the fie d. That's why 18 of the 


Photography's small classes...individual instructi 


on...personal supervision. 21 employees at Authenticolor are SMP graduates! 


















No other school offers all these advantages: : ;, ' ' , 
—_ ‘ I Comein...or write or phoneus! we welcome you | 
® distinguished faculty, recognized authorities in every branch of photography 

| for a visit! Meet and talk with members of our Staff. See ] 

® more personal attention, to develop your photographic individuality P ; ‘ Snes ond aaat < 

3 u dern facilities, finest ar st complete anywhere 
® more equipment, more space, more facilities than any other school l Learn about the choice of courses, day or ro ed s. startina | 
® choice of courses for a sound general training or any specialized field I any time and SI the modest tuition fe 5 te tb " | 
* record of successful graduates unmatched in rece ny other school | weekly or monthly | 
* free job placement service that has helped man get good jobs | If you can’t come in person, phone or write for course out- | 
| line to H. P. Sidel, Director, Dept. P452. The School of | 
| Modern Photography, 136 East 57th Street, New York 22, | 
N.Y. Plaza 8-1763. 

chool of FWilodern FPPhotography | 
See | Address | 
136 EAST 57th STREET, NEW YORK 22, N.Y. ¢ Plaza 8-1763 | City State | 
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FREE/ im. Exclusive [FREES ERE FREE! EAE S. SAVE 


Meee cm: of Peerless! CI : 50! Meme tm: $100.00! 















FILTER HOLDER+ LENS SHADE 


BRAND NEW! [= 
35mm Best Seller From Germany! 


RIVAL ‘35’ 


with £3.5 Ctd. Lens in aeapes Shutter 









BRAND NEW! Latest-Model ie BRAND NEW 


BOWER-X Famous 4x5 


DeLUXE FLASH CAMERA BH} BUSCH PRESSMAN 
Coated 4.5 Schneider Radionar cone 
“PRO” OUTFIT 


with 135mm Ctd. £4.7 Wollensak 
, Raptar Lens in Rapax Shutter 


CAMERA ONLY 


Total Value $66. ‘50! 










Total Value 
$63.00! 


NOW ONLY 


@ Focusing from 3’) Ft. to Infinity ? 


© Speeds I to 1/300 Second 
@ Built-in Self-Time Ship. Wt. 6 Ibs. 


@ Tokes Block White ond Color 














‘ @ Coupled Kalart Rangefinder 


Je 3-Cell Flashgun, with Solenoid 


Total Value All For Only... 











© eather Corr op Wendie 






Ship. Wt. 9 ibs. 


VELLA OO 


«+ BONUS-MONTH 
_a*PEERLESS'! 


FREE Pia 7 SAVE $99.93! | Bonus Savings on Every Linel 


CRAIG-THALHAMMER 












































MOVIE TRIPOD Pacha BRAND NEW-Latest &mm BELL & HOWELL TURRET-8 MAGAZINE, A... 
wage =Datve sat ¢f1.9 and 11/2” ¢f3.5 telephoto. seeeneieet 255.90 179.50 
rep ear 8mm REVERE 88 ¢f2.5.................. ; nee Ae |S 
PAILLARD 16mm AMPRO CENTURY-10 Sound/Silent, 750W (List 425.00) ....... 215.00 
15mm BELL & HOWELL 142 Sound/Silent, 750W (List 481.00) ......... 159.00 
EICOR 115 TAPE RECORDER, Complete, Microphone, Reel, Tape, 

16mm TURRET MOVIE CAMERA (List 149.95). . DEMONSTRATOR LIKE NEW... 94.50 
I ARGUS PB 200W, 2x2 PT 36.95 24.95 

with 3 BRAND NEW LENSES! GOLDE Manumatic 2x2, 300W, blower cooled, with lamp, 
The 3 Ler Deluxe Case .... cee 20.50 46.50 
} 1” 1.9 Coated All For Only SKAN 100, blower essled, 2x2 . 29.95 19.50 

‘ Qh Scat VIEWLEX V-33L, 300W blower cooled, 2x2 with lamp, 
7 a Telephoto Lens DeLuxe Case 69.85 39.50 
a) Av e 15mm 12.8 Coated FEDERAL 269, 2'/3x3'/s, » 16. 3 (List 39.75). SPECIAL i, re 
‘ Wide-Angle Astar Lens DeJur 4x5 PROFESSIONAL, £4.5, dendioune.. csscoreee Whee «TICS 
: . cate eae " Total henge oe 43! a OMEGA D-2 4x5, latest, double condenser, 

rvs complete with neg. carrier, 5'/,'’ 4.5 scssvecs IGN 139.50 
FREE! troy FREE! OD CHRONOS Meter, featherweight eae 22.50 14.95 
14" #3.2 COATED fg (as LEICA — GE PR-1 Meter, with incident light corrector, latest ASA Model... 29.25 21.98 
Like New 
TELEPHOTO LENS Daeg EVEREADY CASE glee WESTON MASTER Il, latest.....cccccccccscsssceesssssseensenensmaee 27.63 21.50 








SAVE $49.00! FAMOUS BRAND NEW 


amm movie camERA | T ICA LF 


KEYSTONE K8 , Coated f2 Summitar Lens 








NOW:...MAKE YOUR OWN SOUND MOVIES! 
BELL & HOWELL FILMOSOUND 202 
SOUND RECORDER AND PROJECTOR 












Coated £2.5 Wollensak Lens List $385. 00 | pares magnetic sound track, shows magnetic or §99"" 
Total Value % 1 g5% oul: regular sound films. Complete with microphone, built- 
$87.50! Ship. Wt - in speaker, practice film 
NOW ONLY a 


ORDERS FILLED IN STRICT ROTATION OF RECEIPT. ASK FOR TRADE- Limited Supply for 
, IN OFFER ON YOUR PRESENT 16mm SILENT OR SOUND PROJECTOR IMMEDIATE SHIPMENT! 





ie ... and your present 

' leica Il A’ or Leica 
‘ HIB’ with 2 Summar 

lens! 

Equally Generous SYMBOLS: id Coupled Rangefinder ¢ Coated Lens * Flash Shutter 

Allowances on Other — as ann. © a a ene a ES 


Ail Items Offered Subject To Prior Sale! Add Estimated 10 DAY TRIAL WITH FULL 


Shipping Costs; We'll Refund Every Penny Not Used 


if You Prefer C.0.D. Please Send 10% Deposit MONEY BACK GUARANTEE! 


















PRICES SUBJECT TO CHANGE WITHOUT NOTICE! ONE FULL YEAR OF SERVICE 
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SED 


9. 9.50 
4.50 


9.00 


14.50 
4.95 


16.50 
19.50 


39.50 
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Bonus Savings on Every Linel... 











46% SAVE 


ENLARGING EASEL se $31.95! 
BRAND NEW Latest 
Famous Make 


“s ENLARGER 
\ plete with 


i DOUBLE CONDENSERS, 
| nn TILT-HEAD* ROTATING 
= NEGATIVE CARRIER 


YW All For Only 950 
‘| | a List $84.45! ie 


5/2" 4.5 Ctd. Enlarging Lens... . . 1995 2: 


with each E ger S Only! List $42.5 














NEW 
CONTAX IIA, ¢f1.5 Zeiss Sonnar 488.00 
KINE EXAKTA V, ¢f2 Zeiss Biotar, Synchro Shutter 313.75 
KINE EXAKTA VX, latest, ¢f2 Zeiss Biotar 
LEICA 35mm ¢f3.5 Summaron wide angle 122.40 
90mm f4 Elmar Telephoto 
90mm ¢f4 chrome Elmar It. wt. 132.60 
CONTAX 35mm ¢f2.8 Biogon wide angle 245.00 
85mm f2 Sonnar 292.00 
EXAKTA 135mm ¢f4 Zeiss Triotar (List 100.00)... SPECIAL 69.50 
40mm ¢f4.5 wide angle Tessar 99.50 


TEWE Universal Viewfinder, adjustable for lenses from 35mm up 59.95 
ARGUS C3, latest, ¢f3.5*, RF, flashgun, Leather Eveready Case 69.50 


BOLSEY B-2, ¢f3.2*, coupled RF 73.50 
CLARUS, ¢f2.8 Wollensak, RF 

CONTESSA ¢f2.8* Tessar, RF, built-in Electric Exposure Meter... 214.00 
Kodak RETINA IIA, latest, full M-X synchro ¢f2 Xenon, RF 164.10 
Kodak SIGNET, ¢f3.5* Ektar, RF . 92.50 
STEREO REALIST, ¢f3.5* RF 159.00 


SUPER DOLLINA Il, ¢f3.5* Zeiss Tessar, RF, (List 149.50)SPECIAL 79.50 


Voigtl. VITO Il, ¢f3.5* Color Skopar 54.50 
CIROFLEX, ¢f3.5° 87.90 
ROLLEIFLEX, £3.5 Zeiss Tessar 
ROLLEICORD TWIN-BACK, latest, semi-automatic loading, 

¢f3.5° Xenar, case 149.50 
AUTO ROLLEIFLEX, ¢f3.5* Tessar 
AUTO ROLLEI, M-X Synchro, latest, twin-back, ¢f3.5*, case 265.00 


FAMOUS MAKE (GERMAN) 2'/;x2'/; Twin-Lens Reflex, 
¢f3.5*, with Case......’ 
POLAROID ONE-MINUTE CAMERA, Flash Shutter 
ZEISS SUPER IKONTA BX, ¢f2.8* Tessar, RF, built-in meter, 
discontinued model (Value 280.00) . SPECIAL 189.50 
2\/sx3'%q SPEED GRAPHIC, £4.5, RF, flash 
4x5 latest PACEMAKER SPEED GRAPHIC (Camera only 170. 45), 
complete with ¢f4.7 Raptar, RF, Solenoid, Gun. 
(Total Value 301.04) .. SPECIAL 219.00 
2'/4x3'/4 BUSCH PRESSMAN, 101mm ¢f4.5 meer Kalart RF 
(List 182.32) 


SPECIAL 29.50 
89.75 


FREE! NE fed 
SYNCHRO FLASHGUN 


World-Famous 35mm Camera! 


KODAK 35 


MINIATURE OUTFIT 
cous f3.5 Kodak Special Lens 


USED 


289.00 
213.75 
239.50 
79.50 
62.50 
79.50 
89.50 
99.50 


59.50 
24.50 
42.50 


Oteeeeee 


PEERLESS 


CAMERA STORES 


415 LEXINGTON AVENUE, NEW YORK 17, 
MU 7-1000 « 
Now! The Largest Display of Cameras in the World! 
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OPPOSITE GRAND CENTRAL TERMINAL 










FREE/ EE ied 


PRESS OUTFIT CASE 
BRAND NEW! Latest-Model 


4x5 PACEMAKER 


CROWN GRAPHIC 
PRESS OUTFIT 


with 135mm £4.7 Wollensak 
Ctd. Raptar in Rapax Shutter 


= 189" 


Ron nos nder 
Total Valve $271.69! 







$ 36.20! 























NOW ONLY 


90 


used 








@ 3-Cell Flashgun 
Solenoid 


Installed 


@ Grofiok Bock 





@ Ektolite Screen Ship, Wi. 15 tb 


azz 121" Save $272.10! 


GENERAL ELECTRIC ter nee 
STS .. on Latest-Model 


Zeiss Ikon CONTAX IIA 


TWO-LENS 35mm OUTFIT! 


with These 2 Lenses: 
e Coated f2 Sonnar Lens 
e Coated f4 135mm Sonnar 














Telephoto Lens 


® Bu in Flash 
syn chronization 
. Del eluxe Ever tr-Ready Cose se 
used 


Total List $651.60! 


*27% 


GENERAL ELECTRIC _ Save $130.73! 
“mew t BRAND-NEW 
wwe. AUTOMASTER 
16mm MAGAZINE Turret Movie Camera 
with 3 BRAND NEW LENSES! ! 


e 1” £1.9 Ctd. Wollensaok Raptar Lens 
e 3” £4 Ctd. Tele pag Lens 



























@ 5-Shutter Speeds @ Instant Change Lens Turret 


an 7 50 to 
Total Value $380.23! Ship. Wt. 14 Ibs. 


GUARANTEED for LIFE by BELL & HOWELL! 







PEERLESS CAMERA STORES 


Dept. P4 ¢ 415 Lexington Avenue, New York 17, N.Y. 


| Want to Buy a 


Rush Your Best Offer! | Want to Trade My * 





Please send me FREE your illustrated BOOK OF CAMERA 


BARGAINS from your stock of over 100,000 photo items. 
Please Print * 
NAME 
ADDRESS a 
city STATE 
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SHELDON MACHLIN 





in the advertising, 





Korean War Orphan 


New Haven offers intensive ten week courses that are the equivalent 


Photography and Camera Repair 


elihood through photography, 


plus housing service. 


ROGRESSIVE SCHOOL OF PHOTOGRAPHY 








News and Notes about the 


Photographic Society of America 


IGGER and better all the time and in 
all the ways that matter most to pho- 
tographers—that’s PSA as it is going 
The latest is the expansion of its an 
nual convention from the four-day affair 
it has been to a full five days that start 
with a big do on “Photography in Biology 
and Medicine” on Tuesday and go on with 
another on the same in “Science and In 
dustry” on Wednesday—the week of Aug 
ust 11. Thursday and Friday will see 
other symposia on pix in education and 
for publication if the present plans jell 
Then too, the exhibition will include 
several types of professional work from 
the more important organizations as well 
as the various divisions of amateur pho 
tography. And all this in mid-summer 
for a change so that you can plan on being 
on deck without worrying about how to 
get around the kids-at-schoo]l problem or 
how to persuade the boss to let you take 
your vacation in October Au 12 
through 16 are the dates, the place i a 
York’s Hotel New Yorker and you are 
invited whether you are a PSA member 
or not! It’s a good tip that gets bette 
when you know that the Metropolitan 
Camera Club Council, hosts to PSA 
vear, is planning on “conducted tours” t 








all their favorite picture spots—and you 
know the pictures they produce! T 
will show you where and how before and 
after the convention itself. Quite a show 
so be sure to bring camera and film 
Stereo fanatics will find the plans of 
the new Stereo Division interesting. Dr 





Frank Rice of Chicago and his aides all! 
over the country are scheduling shows 
and competitions plus a criticism service 
to help beginners find out how and why 
To start a new Division with all the com 
plicated organization that is necessary for 
a smooth organization takes time, but the 





job is coming along “Ch: member 
ships” are being taken up fast, too, and 
volunteers for working spots are most 
welcome 

Perhaps the most interesting develop 
ment of recent weeks is the struggle that 
John R. Hogan of Philadelphia is having 

ith his “Picture of the Month” program 
It has turned out to be a “bear by the 











tail” operation with a flood of pictures 
far beyond his expectations. Entries from 
the non-pictorial groups are the biggest 
surprise, running twenty times or more 
ahead of the first estimates. John has a 
corps of experts who look over the crop 
each month, add their comments, and give 
certificates when, as, and if they think 
the print warrants the honor. From what 
has happened to date, plenty of the coun- 
try’s amateurs—and many of the profes- 
sionals, too, are finding this new PSA 
service interesting and exciting. They 
learn a lot about the standard of their 
work without formally entering any of 
the regular competitions, and they can 
put their pictures to the test “* exactly 
the category they wish.—P. S. Ayers 
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With incomparable skill; 








unexcelled precision; employing every known 








* A 


* NEW 
STAR 
'S BORN! 


THE MINIATURE 


\ 7 
okey , 


x5 — 


SUPER TECHNIKA 23 
THE PERFECT 21, 3% CAMERA! 





technique, Linhof’s expert craftsmen came out with the New Super Technika 23, 
the Miniature 21/, x 31/, Camera. It has every present facility PLUS un- 
heard of innovations! It’s Breathtaking, it’s Smooth, it’s Unsurpassable! 





Exclusive Features Beyond Comparison: 


* TRI-CAM MULTI-FOCUS RANGE * TRIPLE EXTENSION LEATHER BEL- 
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* 


* 


FINDER—Coupled to all 3 lenses— 
Linhof's latest development—Split 
hair accuracy and sensitivity, 


VARI-VIEW OPTICAL FINDER Pa- 
rallax-compensating. A brilliant, 
large-image, flat field 
which clearly delineates the correct 
field for any one of the three lenses. 


viewfinder 


SINGLE EYEPIECE Permits simul- 
taneous observation of focus and field 
.no movement...no loss 
of time,.. just focus and shoot. 


of view.. 


AUTOMATIC DISTANCE SCALE 
Conveniently situated alongside the 
eye piece of the viewfinder. It serves 
all lenses. Coupled to the range- 
finder, its pointer automatically in- 
dicates the exact distance. 


ALL CAMERA MOVEMENTS Rising 
and tilt-back FRONT, Drop-BED, re- 
volving, swinging and tilting BACK in 
ALL PLANES, quickly and securely 
locked in any desired position. For 
the first time a 2%, x 3% camera is 
endowed with all the distortion cor- 
rective flexibility of a professional 
view camera...yet retaining the 
size and light weight of a miniature. 


*® LENS INTERCHANGEABILITY Exclu- 


*& INTERCHANGEABLE BACK Converts 


*® OTHER FEATURES INCLUDE: 





LOWS; Unlimited versatility in tele- 
photo, tabletop, macro and generally 
the photography of close objects. 


sive Snap-Lock permits an almost in- 
stantaneous interchange of lenses: 
Normal, Telephoto or Wide-Angle. 





the 23 into o versatile roll-film cam- 
era...with the addition only, of the 
Rollex Roll-Film Holter for either 2% 
x 34%, or 2% x 24% negatives. 


Leather Focusing Hood 

2 Position Body Release 
Adjustable Hand Strap 
Flashgun Bracket 
Accessory Clip 

Depth of Field Scale 


>t et oe 





% THE 23 IS COMPLETE WITH THREE 


SCHNEIDER COATED LENSES: 

Xenar £3.5 105mm Normal Lens 
Angulon 6.8 65mm Wide Angle 
Tele-Xenar 5.5 180mm Telephoto 
List Price: $575, Tax Included. 


Note: Each Lens is mounted in a FULLY 
SYNCHRONIZED M-X Compur Rapid Shutter 
with speeds to 1/500th second. 


LINHOF CAMERAS 
SUPER TECHNIKA 
2M x 3% —4x5—5x7 


WITH MULTI-FOCUS RANGEFINDER 
Rollex Roll-Film Holder 
(uses 120 film) <ovveeeee $60.00 
Deluxe Leather Compart- 


ES $49.50 


AT YOUR DEALERS 
OR WRITE FOR INFORMATION 
DIRECE TO US 


4 Li | G Pholo Sufiply Cop. 


SOLE U. S. AGENTS + 235 FOURTH AVENUE + NEW YORK 3,N. Y. 
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There Are 44,367.12 







































































ONLY MINIFILM offers you these distinct price quotations! Highest Trade- 
zg in allowances! Lowest selling prices! Examine our current grand New 
Offerings and superb Like New Equipment, which is available to you for out 
right purchase or on a Trade-in basis, and for your complete guidance, our 
convenient Trade-in Allowance listings 
!—Locate the trade-in allowance price of your present equipment, in column 
three 
2—Select that Brand New or Used Camera. or equipment, you desire in 
column one or two 
3—Deduct the trade-in allowance from the Brand New or Used Price 
g 4—Then rush us your equipment plus your remittance, or C.0.D. instru 
tions for the balance due MINIFILM will immediately forward the 
equipment you desire!—Of course your selection is insured. because our 
| | 10-day FREE trial period and full refund terms, one year guarantee, is 
n at own always in effect at MINIFILM! 
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New 

Argus PB 10¢ $ 28 25 
Argus PB 150W 32 03 
Argus PB 200W 34 86 
Argus PB 200W Blower case 49 5( 
Golde NuManumatic 300W Blower 58 5 
Golde Reflex 300W Blower case 89.70 
Golde Master 500W Blower 76.65 
TOC Al 150W 3475 
TOC A2 200W 38.75 
TOC A3 200W Blower Cooled 48.75 
TOC RN 150W 56.5( 

500W Lamps 179.50 
SVE Skyline 200W 39.95 
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Revere 8 $114.50 $7650 $ 
Revere 85 DI 12450 82.00 
Revere & 159.5 99 00 
Keystone R& W watt ag 3 00 


C06 DOWN 


You can buy that Camera NOW under 
Minifilm's Time Payment Plan with just 
only pennies a 
day. Trade in of your old equipment 


can also be accepted as Down Payment. 















KODAK AUTOMATIC 
Retina IIA CAMERA 


(indistinguishable from New) 
nehro 

e Built-in Sync 

e Compur Rapid Shutter 

e Cold. Rfdr 

. Automatic Shutter 
Cocking Device 

e F2 Ctd. Schneider 
Xenon lens 


$114.00 


$9.00 


ONLY 


Carrying case 


Reg. $102.49 
SAVE 
$23.45 

COMPLETE 


BOLSEY B2 
OUTFIT!! 


2 Ctd. $73.50 £ 
ade and 3 Filters, @ases Flashgu 


Your cost $78.95 Bron 
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YOUR COST $39.50. L.N. 
i0LD EFLEX, 2'4 S Blower Case 300 
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Graphic 4x5! 
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alite Field Len 
135MM F4 Schneider : 
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ur shutter, Kalar Y 
Flashgun All Srané tie — 


Comple tely installe d 


Only $219. 00 


So Simple | a a CHILD Can Use It! 


Twice the 


Minifilm 
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NEW 
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SAVE $156.00 
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ie Forcnting, Critical focusir Q 
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bi Frame 8 to 64 Acar 


Frames per 
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Prompt Free Appraisal and Quota- 
tion will be gladly rushed to you by 
return mail! 
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Use Trade-in 
GE PR 30 Mascot $1575 $995 $60 
GE DW 68 21.80 12.50 8.0 
GE PR1 29 25 16.95 12.0 
Weston Cadet 18.28 12.50 8. OX 
Wesion Master 2 3 16 95 11.0 
Norwood 19.95 12.0¢ 
Leica Meter 11.0 
Chronos 13 8.0 
De Jur 14.00 ] 








FOR YOUR 8MM CAMERA 
Get a Telephoto Lens! Brand New Im- 
ported {'2° coated F3.2 (Brings Subject 
3 times as close.) Reg. $ 

$34.95 value. Now 12 88 

Also for your 8MM Camera 

' F2.3 Ctd. Te $24.95 
6 inch F1.9 Ctd. WA lens ‘ 34.95 


MOVIE BUY OF THE 
COMPLETE OUTFIT 


Brand NEW 8mm Kodak Movie 
Camera, (Latest Model) with fine 
F2.7 Ctd. Ektanon Lens, simpli- 
fied sprocketless loading Easy- 
to-sight viewfinder, PLUS a Like 











New 8mm Keystone Proj. 500 
Watt Lamp. ‘ 
SPECIAL—ONLY $89.00 7 ¥ 


COMPLETE OUTFIT 














Mail Orders Promptly Filled Paid or 
C.0.D. FOB New York. Note: On C.O.D. 
kindly include 10% Deposit on Order. 
Include Postage. Overpayment shall be 
credited to your account. Prices subject 
to change, 
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PHOTOGRAPHY’S 1952 Picture Contest 

The photographic event of any year is 
PHOTOGRAPHY'S annual picture contest. 
This year’s competition is now open, and 
You'll 


announcement of 


all entries must be in by July 15 


find a double-page 


rules, together with an entry 
blank, on pages 90-91 of this issue. Awards 
are the same as in last year’s contest, 
$25,000 in U. S. Savings 


prizes an 





which means 

Bonds waiting to reward the makers of 

the best 225 black-and-white prints and 

the best 55 color transparencies or prints 
Maybe, li 


you're one who knows the unmatched 





<e hundreds of photographers, 


thrill of that letter telling you you're a 
Maybe you've entered time and 
Maybe 
never sent a picture to our contest—or to 


any contest. Whatever the case, you won't 


winnel 


again without success you've 


want to miss this vear. So when you've 
studied the rules with extra-special care, 

out the necessary entry blanks, bun 
dle up your best prints and transparen 
them our way 


cies, and senda 


Incidentally, we learned something in 
teresting about amateur 


wi 


photographers 
1en we offered to pay for color Pictures 


Many contributions 


from Our Readers 
came with letters saying, “Thanks for giv 
ing amateurs a chance! I've never dared 


to send anything to a magazine or a con- 

test before.” Let’s have it understood 

here and now that we want to see pic- 

tures from everybody We don't cars 

vhether you've ever had a picture pub- 

lished before, or whether you've ever sub- 
And don't 


complex; we've given prizes to 


mitted one get an equipment 


inferiority 


box-camera pictures in the past, V 
ype well do it again. We don’t give 


“Perhaps if you'd move your 


awards for the biggest collections of gadg- 
ets. It’s the picture that’s the payoff! 

There’s one bit of advice we can’t stress 
too strongly: Read the rules! Far too 
many misunderstandings, delays, and in- 
conveniences have resulted in past years 
from the failure of contestants to comply 
with contest rules And note that extra 
entry blanks are available from your pho- 
tographic dealer as well as from our Con 
test Editor—or you can make facsimiles 
yourself. 


Georgia Peach 

By the way, a color prize-winner in our 
1951 picture contest, K. D. Sacre of At- 
lanta, Ga., was the subject of a recent 
column by Hugh Park in the Atlanta 
Journal. Mrs. H. B. Sacre—that’s her 
name in-private life—switched from the 
real estate business to photography after 
an automobile accident three years ago. 
With the prospect of a year of convales 
cence, she took a course in photography 
by mail to occupy her time. A basket of 
peaches her husband brought home in- 
spired the picture which won her $100 
and publication in our December 1951 
Contest Issue 


Our Check to Army Relief 

Our story on processing Ansco Colo: 
film in Korea (pages 36-39) is the result 
of collaboration by a great many mem 
bers of the Armed Forces, so it was ap- 
propriate that payment for the article 
should be applied to the benefit of serv- 
icemen. Our check for the piece was 
made payable to the First Army Emer 
gency Relief Fund, and presented on 
March 3 by Executive Editor Bruce 
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chair a bit closer. Miss Potts...” 





Downes to Gen. Willis D. Crittenberger, 
Commanding General of the First Army, 
at his headquarters on Governor’s Island 


Ordeal for Mary 

When Bruce Downes invited the CBS 
television star, Mary Sinclair, to be pho 
tographed by five top-flight photographers 
(pages 72-81), he picked himself what to 
the younger staffers looked like a_ nice 
sweet plum of an assignment. For a 
month, at odd hours, Bruce squired the 
actress around town from studio to studio 
to watch hese 
photographers at 
work on this poo- 
dle-cut, raven- 
haired beauty. If 
all this was trying 
to Mary she didn’t 
betray any signs 
of pain except fo1 
a few tears shed 
under the glaring 
glass eyes of Phil- 


ippe Halsman’s big 





twin-lens reflex 


Halsman unmasked 


camera. Cause for 
her tears may be 
found on page 76, where Halsman, the 
hooded terror, is seen at work. Just to 
though, that Mr. Halsman is no 
ogre but a really nice guy, here’s what he 
looks like with the black focusing cloth 
removed. 


prove 


As if facing the firing squad of this 
quintet weren't enough, Downes dragged 
Mary to a passport 
emporium 
she was 


where 
photo 
straight 
faced, under Coop- 
er-Hewitt lights, 


and to a 


graphed 


photo- 
matic machine 
which delivered a 
portrait 
in plastic for a 
quarter. There 
just wasn't room 
to reproduce it with the feature, so we've 
printed it here just to show that a ma- 
chine, too, finds its soul in the presence 


mounted 





Photomatie portrait 


of a beautiful woman. 


Developer Doodles 

The background for our layout for 
“Painting with Developer” (pages 52-55) 
was actually painted with developer, by 
our Art Editor. Dozens of experiments 
on bromide paper which had been ex- 
posed to light preceded the final version 
Quick and skillful application of the de 
veloper and hypo was necessary to get the 
desired effect, and in the course of ex 
perimenting, the 


Editor created some 


highly decorative effects, resembling non- 
objective water colors. Try working with 
a wad of cotton in each hand, one soaked 
in developer, the other in hypo. Here’s a 
creative use for that outdated enlarging 
paper you've been holding onto without 
knowing quite why.— 
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SAVE $204.00 
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ps eee B&H Regent 500 W.... _$169.50 $106.00 
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ie : > gn: 4.3. 246.75 142.50 
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CONTAX—II 


Sonnar F:1.5 Ctd. Lens 
Coupled Rangefinder $ 
Speeds: 1 sec. to 1 1250 
Delayed Action Shutter q 
Built-in Flash 
Reg. $488.00—used 
— AND CONTAX 
2 D, Elmar F:3 -5. 
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63 §$ 16.25 
-80 13.25 
-25 16.75 
95 19.75 
-50 12.95 
SLIDE PROJECTORS & ENLARGERS 

c eo Projector........ $165.00 $116.00 | 
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Cor r ‘ kyline’ 3 Ww Blower. « 52.45 31.00 
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Ze Golde Reflex 2Vax2%e300W. 86.50 52.00 

3 La Belle W. Automotic.... 95.35 59.50 

8 De t W.F:4.5 lens 126.50 74.00 | 
1 Sonn De stile | W.F:4.5 lens 99.50 57.00 


3 NEW USED 
35MM 

Argus C-lll, F:3.5, Flash, Cose..$§ 69.50, 
Argus C-4, F:2.8 Ctd., Case... 107.08 
Bolsey "B", F:3.2, Ctd., eens 61.50 
Bolsey “B-2", F:3.2 Ctd., RF... 73.50 











Contesso 35 T Tess. 2 8 RF, ‘Sy . 214,00 
Kodak Ektro F:1.9.... 

Mercury @ F:27<<ccccccscee 41.50 
Retina li B, Xenon F:2 Synch... 
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Kine Exakta VX, Biotar F:2... 343.00  .e..eeee . LIKENEW.... D KODAK 35" 
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DETACH MAIL TODAY 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET . . NEW YORK 1,N.Y. 
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I wish to trade the following PLEASE MAiL FREE ouotation 
NAME ADDRESS city STATE 
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Precious few people have viewed Miss 


Liberty from this vantage point. Ben 
Ross did. using a helicopter as a tri- 
pod. and here’s proof in color. 


Sightseers kibitz from statue’s crown. 








Portrait o 
Miss Libe 


from a helicopter 


Ben Ross at work. 


By BEN ROSS 


YE-LEVEL COLOR CLOSE-UPS of the Statue of Liberty aren’t made every day, and 
e I can tell you why. I tried it and—to use the vernacular—it just ain’t easy. First, 
it took many days of preparation and waiting, days spent scouting the weather, arranging 
for aerial transportation, and perfecting shooting plans. I knew there would be only about 
an hour and a half during any given day when light would be right; I knew I'd have to 
use a helicopter and thus would have to choose a reasonably calm day to obviate that 





ship’s seeming sensitivity to wind and gust conditions. In addition, the atmosphere had 
to be clear. Finally, when the day was light-right and weather conditions reasonably good, 
I scooted by car to Teterboro (N.J.) airport where a phone-alerted pilot and warmed-up 
Bell two-place helicopter awaited. The right door had been removed, as requested. I sat 
alongside the pilot, checked my safety belt and we took off quickly. We approached Miss 
Liberty from the New Jersey side at an elevation of about 100 feet, hovered momentarily 
while I sized up the situation; then, by signal, I had the pilot jockey us up and down, in 
and out, to right and left until I saw the exact position I wanted (I assure you I didn't 
waste much time—rental on that ship was $75 an hour). We were now right down on 
the deck, so to speak—25 to 75 feet above the statue’s base and 35 to 50 feet from it 
horizontally, so the pilot had to be extremely careful lest a sudden gust carry us into 
Miss Liberty or a downdraft dunk us in Upper New York Bay. When all looked right, 
I leaned out and shot, refocused and shot again—twenty times in all. This many expo- 
sures seemed necessary because of the comparatively slow shutter speed (1/50 sec at f 6.3 
on Daylight Kodachrome) and because of a bobbing type of vibration caused by the rotor 
blades. Despite the fact that I was more than usually careful about cushioning my 4x5 
Speed Graphic against my body, I ended up with only six usable transparencies. The one 
you see here is probably the best of the lot. It took two months of planning—20 minutes of 


nooting. I hope you like it.— 





















How they processed 


Ansco.| ¢ 





Korean people have taken a terrible beating in the fight- 
ing that has ravaged their country, but like the farmer, 
left. and the small family below, they have clung to the 
land stoically. Our combat photographers have made a 
lasting record of the people and terrain; these shots are 
unusual because three soldiers processed them in the field 
under almost primitive conditions. Both pictures, on 
Anseo Color Daylight. were made by U.S. Army camera- 
men in the hills somewhere near Ui Jong Bu, Korea 





By Sgt. Ralph Pyle anc 


Cpl. Lioyd W. Rule 
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»|Color in Korea 





Though lacking many basic laboratory 
facilities, three combat cameramen 
use their ingenuity to solve a tough 


processing problem in the field 


By M/SGT. LEWIS F. McAFEE 















inspecting results on roll of freshly processed Ansco Color Film are 
Cpl. Lloyd W. Rule, left, and Capt. Andrew G. Burt. photographic officer. 


UT AN AMERICAN soldier in the field, deprive him of the modern conveniences that 
constitute everyday life in the U. S. A., and he’ll quickly find his way out of any im- 
passe that may confront him. 

Take, for example, the three Signal Corps photographers in Korea who, faced with such 
problems as no running water (and poor quality of what water was available), and high tem- 
peratures, found a way to process Ansco Color Film with results (see facing page) equal to 
those obtained in streamlined photolabs back home. Tossing “the book” aside, the three 
combat cameramen, Sgts. Joe MacConky and Ralph Pyle, and Cpl. Lloyd W. Rule, all mem- 
bers of a Signal Battalion, rolled up their sleeves and pitched in on the project. 

Rule, a civilian-life commercial photographer in Denver, Colo., conceived the idea but 
mulled it over for several days before broaching it to MacConky. When MacConky, who had 
been a newspaper photographer in Wichita, Kan., heard the suggestion, he scoffed at it as 
being ridiculous. There were no temperature controls, there was no running water, what 
water they had was not too good, and also he thought they wouldn’t be able to use all the 
material in the Ansco Color Developing Kit. Rule argued that rigid temperature control 
was not that necessary to produce a good transparency, and that the other obstacles could 
be overcome with a little effort. Finally, he convinced MacConky. 

When Rule wrote to the U. S. for a color developing kit the man here who received his 


order probably thought Rule had cracked under Korea's withering summer temperatures if 

















Mixing chemicals. 


Joe MacConky split ingredients of a half-gallon kit into two quarts. 


=e 


Cpl. Rule stirs as Sgts. Ralph Pyle, center, and 


he was going to try to process color film in 90- 
degree heat without laboratory facilities. How- 
ever, the package came and the project entered 
the working stage. Then Rule and MacConky, 
deciding they needed another man, contacted 
Sgt. Pyle, a former commercial photographer in 
Richmond, Ind. 

Deciding to divide the chemicals in the kit 
into two sets, Rule, MacConky, and Pyle im- 
provised a scale by using a tripod as a base and 
suspending a rifle cleaning rod as a balance from 
it. The pans of the scale were movie-reel cans. 


Cooling solutions. Sgt. MacConky immerses bottle of so- 


lution in mountain stream and checks on temperature. 


In this way the material was weighed out and 
split up. 

The next problem had to do with water. Water 
in the nearby stream wasn’t clean enough, and 
water obtained from the Engineers was too 
highly chlorinated. The boys solved their dilem- 
ma by setting up a still and distilling “bootleg” 


water. However, now that they were assured 
of an ample supply of pure water, the camera- 
men had to find a way to keep their solutions 
cooled to working temperatures. 

The normal temperature of the streams in the 











Developing. Pyle sets timer, MacConky pours in 
first developer, and Rule keeps watchful eye on job. 


daytime was near 80 degrees, much too warm 


for successful processing. A brief search re- 
vealed a sheltered spring where the water was 
cooler than in the main stream, and clean 
enough to wash film. The night air pulled the 
temperature down even lower, so the men de- 
cided that any time after midnight was good 
for cooling solutions. By their calculations, four 
o’clock in the morning was the best time to go 
to work! At this early hour the spring reg- 
istered 67 F, one degree less than the book 
called for. Realizing that their cramped “lab,” 


2 e 7 4 f + . 
Washing. Processing completed, Pyle changes wash 
water in clear stream near “lab” at Ui Jong Bu. Korea. 


an Army photographic tent, soon would heat up, 
they were determined to work fast. 

In working on the first roll, the temperature 
was up to 76 F by the time the film had passed 
through the first developer, and when it had 
gone through the last bath the mercury had 
soared to 80 F. To compensate for the rising 
temperatures, the film was taken through each 
step just a little faster than the instructions 
called for. 

Another problem cropped up in giving the 
film its second expo- (Continued on page 116) 























Success came to David Bradley (left) after much hard work, 
many setbacks — as believers in the Horatio Alger legend 







knew it would. Bradley, at 11, borrowed a 16-mm camera, 
shot 100 feet of film, put on a show for neighbor kids in 
Winnetka, Illinois. It was a flop. But he persisted, and 
at 15, filmed Treasure Island; at 17, Emperor Jones and 
4 Christmas Carol, then a full-length Oliver Twist—all 
with a faithful old $45 obsolescent camera. Then he bought 
newer equipment and produced Peer Gynt (see still above). 


An amateur crashes 
Hollywood 


David Bradley started making 16-mm film stories in prep school. Now he’s 





a full-fledged director for the world’s largest studio 


By WILL LANE 


Toughest self-assignment of Bradley’s amateur career (fol- 
lowing a 3-year Army hitch) was tackling Macbeth, with a 
shoestring budget and the help of Northwestern University 
students. He not only was director of photography but played 
the lead (above). Then he made Julius Caesar, using public 
buildings like the Chicago Elks Temple (above, right) as 
ready-made sets. His 16-mm world premiere was held in a 
Chicago suburb (right). Armed with a print of Peer Gynt, 
Bradley knocked on Hollywood's door. But no one answered. 


HIS IS the success story of a GI student who 

wanted to become a motion picture director. 

Twice, he knocked on Hollywood’s door, but 
there was no answer. Then, Hollywood’s long arm of 
coincidence searched across a continent to find a youth 
who had made a 16-mm picture, and the third knock 
came on David Bradley’s door in Winnetka, Illinois. 

Why was he singled out to hear a telephone ring 
and the magic words, “This is Hollywood calling?” 
What did he know about picture making and how did 
he learn it? He learned by starting young. As a 
teen-age motion picture producer, he took his dad’s 
camera (a Cine Kodak Model B, now obsolete) and 
started shooting photoplays on his own. Then, as a 
GI student at Northwestern University, he joined 
forces with fellow students and wartime buddies to 
put Shakespeare on celluloid. 

“What is the secret of your success?” I asked Brad- 
ley in his spacious office on the second floor of the 
Director’s Building overlooking the Metro-Goldwyn- 
Mayer lot. “Was it easy?” 

Just how easy is it for a talented motion picture 
director to show what he can do? A talented play- 
wright or painter can work in an attic. With a few 
cents worth of ink or pigment, he can conjure up im- 
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Bradley was called to Hollywood later when a studio chief was 
impressed with a print of Julius Caesar; now Bradley is a full- 
fashioned director for M.G.M. Here he checks camera setup on 
his first picture, Talk About a Stranger, just released. His 
cameraman is John Alton. For scenes from movie, turn page. 
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ages of statesmen and sailing ships, of castles and 
kings. But to put these images on film—ah, there’s 
the rub—you need real, live kings and castles (or rea- 
sonable facsimiles) as well as cameras, lights, people 
and costumes. Nor can film be fished out of a waste- 
basket like the scrap of paper on which Abe Lincoln 
wrote the immortal Gettysburg address. 

Photography is a machine-age art. No Abe Lincoln 
of the modern motion picture world has yet produced 
an immortal picture on sensitized gelatin manufac- 
tured in a kitchen by dissolving a silver dime in a 
dish of leftover Jello. Without the machine, the artist 
is impotent. 

How then does a disciple of the Eighth Art join the 
machine? Or, to put the $64 question in dime-store 
words, “How does a newcomer crash Hollywood’s 
iron gates?” Flip the coin of the question, and ask 
the reverse: “Where can Hollywood find a reservoir 
of youth, talent and imagination to draw on?” 

The answer to both questions is found in the field 
of the non-Hollywood motion picture. New blood 
comes only through an exogamous marriage with the 
outside world. 

No one realized this better than Dore Schary, who, 
as head of the world’s largest motion picture studio, 
discovered Bradley’s 16-mm work and brought him 
to Hollywood. The result is a historic milestone. For 
the first time, a young man made the grade—in one 
leap—from 16-mm to a full-fledged director’s con- 
tract with a major studio. Bradley not only made 
16-mm history, but already has completed his first 
M-G-M film, Talk About a Stranger, which has just 
been released. At work on (Continued on page 124) 





Talk About a Stranger is about a boy, Robert, and his 
dog. The villain is Matlock, a neighbor who frightens 
the boy. When the dog is found poisoned, Robert angrily 
goes to find Matlock. He asks the butcher (above) who 
says “Matlock, sure I seen him.” and brings his cleaver 


down hard (metaphorically expressing the boy’s growing 
hatred). The trail leads to a store where Matlock bought 
poison (see sequence at lower right, facing page). Then 
the boy hurls a rock through Matlock’s window (left) 





Bradley, on floor with wild viewfinder (one that has been de- 
tached from camera) frames a shot. Unlike some directors, 
Bradley plans camera angles, distances, and other details. 





Camera, mounted on rotating spindle, shows revolving scene 


of sky and trees to depict Robert's reaction as he stumbles 
and falls. From left, Alton. Bradley, and Louis Hochman. 
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Locking for evidence in Matlock’s garage, Robert is 
surprised by the man’s sudden return (above). Robert 
flees, stops at Matlock’s oil storage tank and spills the 
precious fluid on the ground. The boy confesses his deed 
(above, right) when farmers try to borrow oil from Mat- 
lock for orange grove heaters to offset a cold spell. New 
supply of oil is obtained and Robert (right) helps his 
father light smudge pots that save the crop. Matlock, 
for a happy ending, proves he didr’t kill the boy's dog. 





Reflectors are employed in profusion on location. Different 
surfaces are used—white paint, tinfoil, mirrors—to be able 


to bounce various intensities of light into shadow areas. 








. « . te 

Worm's-eye view results when camera is dug into ground 
and focused on rock as angry Robert picks up cudgel and 
then throws it through window of suspect Matlock’s house. 








Poison that Matlock bought, Rob- 
ert learns at the hardware store, 
could kill anything, even his dog. 


Camera zooms to a close-up of 
the poison bottle, and conveys 
Robert’s suspicions graphically. 


Scene dissolves to Matlock’s 
house—logically indicating time 
passage and change of locale. 









Dissolve is complete as Robert 
cycles up to Matlock’s house to 
search for clues of poisoning. 
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twin-lens 
reflex 


For spontaneous, unposed pictures by natural light 


By BOB SCHWALBERG 


don’t underestimate this popular double-decker camera 


you have you'll probably agree that be it of any type or size, the 

simple act of putting something up to your eye and looking 
through it is one of the greatest attention-getters of all time. Wear a 
placard proclaiming I am a photographer and I am here to take your 
picture, and you may find a few small boys staring your way. But raise 
that camera and all eyes are upon you. 


D ID YOU EVER raise a camera to eye level in a crowded place? If 


As the nation has become increasingly camera conscious, many pho- 
tographers who seek spontaneous, unposed pictures have turned to the 
twin-lens reflex. This camera-on-top-of-a-camera is an unassuming 
object. Working with it at waist level, the candid photographer almost 
never is noticed. Few cameras can do as many jobs as well. Despite 
relatively slow lenses it can take a photograph almost anywhere. For 
proof of its performance under difficult conditions take a look at the pic- 
tures on these and the following pages—all were made with twin-lens 
reflex cameras. 


Candid photography 















Conversation in cafeteria provided Ted 


Croner with this unforgettable series. 


Pitchman demonstrating foot salve was 


Candid photography is not limited to that clique of photo-journal- 
ists and advanced amateurs who roam the world with expensive 
cameras and ultra-fast lenses. Nor should it mean today what it too 
often has meant in the past—the callous violation of privacy for the 
sake of sensational pictures. Anyone, whether he owns a box cam- 
era or a 500-dollar miniature, is a candid photographer if he re- 
cords people, places, and things as they are. 

Spontaneity, sincerity, freshnoss, vigor—these are the hallmarks of 
@ truly candid picture, whether it wos posed or not. Surely these 
are qualities you would like to see miore of in your photographs. 
And there’s no reason why you can’t achieve some measure of the 
vitality and vividness shown in the pictures accompanying this orti- 
cle. They are exciting because the photographers saw a meaningful 





Before going deeper into the advantages of the twin-lens as a candid 


Candid Photography and You 


target for Erich Hartmann’s twin-lens. 






picture in the midst of life and possessed the technical skill to cap- 
ture it. You can learn to do the same. 

What better place to begin experimenting than at home among 
the people you know best? Avoid the stilted poses and frozen grins 
of the typical snapshot and photograph your family and friends in 
action — working, playing, living. Then, after you've gained some 
practice, move into the outside world. 

_ Your own neighborhood offers a fortune in pictures full of laughter 
and tears and action: point your lens at shoppers in o supermarket, 
children in a playground, backyard gossipers. Explore the photo- 
graphic possibilities of a drugstore soda fountain and a railroad 
waiting room. In short, let your camera come to grips with the life 


around gees cal candid photography! 


—The Editors 





Sodas for two could have been shot at your corner drugstore, typifies candid human-interest pictures you can find in 
daily life. Photographer Suzanne Szasz accompanied boy and girl to soda fountain where she placed her Rolleiflex on coun- 


ter and grabbed shots while they talked. Cameras with automatic film advance make it easy to record sequences rapidly. 





Croner used 2'4x2'4 Voigtlander Su- Poor available light called for expo- The two men, deep in talk, never knew 
perb casually placed in front of him. sure of 1/10 see with lens wide open. that Croner was photographing them. 








Hartmaan took this sequence in bargain Exposure, by store lights, was 1/10 sec Waist-level viewfinder helped him 
basement of a large department store. at {/3.5. Hartman developed in D-76-F. shoot unnoticed among the audience. 








Five Ways to Use a Twin-Lens Reflex Unobserved 
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Casually held Hidden by coat Hidden ony newspaper Hidden by arm Pointed at right angles 




















Foul weather doesn’t stop Croner from seeking spontaneous 


pictures with a twin-lens reflex. When winter storm lashed 
New York with sleet he sheltered his camera under overcoat 


and went on shooting——after dark, above, and by day, right. 








Children are a never-failing source of unposed pictures and 


natural action. Mother comforting jealous son, above, was re- 


corded by Suzanne Szasz while doing picture story on boy’s 


younger brother. She used natural room lighting only. Shot 
of youthful ballet dancers, right. also was taken by Szasz. 








camera, let’s see what it has to offer in general. The 
models to be listed in PHotoGcrapuy’s 1952 Directory 
(appearing in the May issue) will range in price 
from about 30 dollars to more than 300 dollars, al- 
though you might have difficulty distinguishing be- 
tween them at a distance. All are squat little boxes 
sprouting chimneys when their focusing hoods are 
open to reveal a groundglass that previews the pic- 
ture. Each has two protruding eyes set one on top 
of the other. These are coupled so that the viewing 
(upper) and taking (lower) lenses always see the 
same thing. Of course, at very short distances they 
do not quite agree, and countless innocents have 
been decapitated by careless photographers who for- 
got to leave a bit of extra headroom. To insure 
sharp focus many viewing lenses are of greater 
aperture than their companion taking lenses so that 
the down-stairs lens has greater depth of field even 
when wide open. 

All 2%x2™% twin-lens reflex cameras listed in last 
year’s Directory put twelve negatives on either 120 
or 620 roll film. Sixteen had f/3.5 lenses, six were 
f/4.5’s, two were slightly faster than f/3.5, and two 
were a whole stop slower than f/4.5. Half had 75-mm 








Subway sleeper was photographed by Croner who waited until 
train stopped, then shot at 1/10 sec and {/3.5. See page 45 for 
demonstration of how to hide your camera with newspaper. 





(3-inch) focal-length lenses while the rest were 
mostly 80-mm (3%-inch) and 85-mm (3%s-inch) 
lenses. Two-thirds had shutters giving a selection 
of slow speeds starting at a full second. A few went 
as high as 1/400 or 1/500 second, but most stopped 
around 1/200. 

Fourteen were synchronized for flash, three for 
flash and strobe, and nine had no synchronization 
at all. Seventeen had simple “watch-the-window” 
film transports (four with the added refinement of 
double-exposure prevention devices). Nine aris- 
tocrats had automatic film-winding mechanisms 
that stop when the proper length of film has been 
wound onto the take-up spool. Of these, five had 
knobs while four were equipped with levers. 

Most twin-lens cameras have some sort of mag- 
nifying glass for super-fine focusing. But because 
these gadgets require pushing one’s head almost 
into the hood, the candid photographer might do 
well to forget that they exist. Everything you do 
with the camera should appear casual, even absent- 
minded. 

How inconspicuous can you be with one of these 
twin-lens reflexes? Ask Ted Croner, a New York 
fashion photographer who has made many unfor- 
gettable candid pictures including the sequence re- 
produced with this article of a conversation over a 
cafeteria lunch. These photographs were made 
with an old Voigtlander which Croner placed on 
the table before him. In none of the pictures do 
the subjects appear to be aware of the photographer 
or his camera. 

“I played with the camera as if I’d just bought 
it,’ says Ted. “I didn’t try to hide or take pictures 
around corners. By just acting naturally nobody 
paid any attention to me. Sometimes my lens was 











With tongue in cheek, Ernst Haas recorded these scenes from 
London’s Hyde Park. Above, complacent bulldog ignores lady 
preacher in favor of a bone. (Notice great depth of field.) 
Below. she leads song and finds an earnest. willing audience. 










































Priests in Rome, waiting for Pope to appear, create strikin Sidewalk kibitzers offer free—and unwelcome—suggestions to 
g k PE g g 


design against blank wall of stairway. Haas used Rolleiflex glowering artist, below. In another minute he'll pick up his 





to make all photographs reproduced on these two pages. He easel and stomp off enraged. Haas, a European photographer 


has keen eye for seeing unusual pictures in unlikely places. now frequently in America, made this delightful shot in Paris. 
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Bare-chested southern delegate heckles, hoots, and glow- 
ers during speech on civil rights at 1948 Democratic Na- 
tional Convention. Ed Feingersh used an Ikoflex I (with 
simple “watch-the-window” film transport) to record his 


White-shirted horse lover waits with aristocratic aplomb 


inside entrance to New York horse show at Madison 
Square Garden. Notice how Croner used shallow depth of 
field to good advantage: out-of-focus background sets mood, 
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violent antics. Ed proved it is possible to make rapid se- 
quence shots even without automatic film advance. Expo- 
sure, by natural light, was 1/10 sec at £/3.5; development 
was in Dektol, diluted one-to-one, as explained in text. 


identifies locale without distracting from center of interest. 


Both this and the top-hat photograph on facing page were 


developed in Dekol—a method which can boost film ratings 


to ASA 800 or more with surprisingly slight rise in grain. 











Top hats at horse show. above, is one of Croner’s favorite 

and best known -candid pictures. Amateur Runa Andreen of 
New York won honorable mention in the Village Camera 
Club’s 1951 Print-of-the-Year contest with sidewalk scene. 
right. Miss Andreen. a physiotherapist by profession. used her 


Ciro-flex with {/3.5 Velostigmat, shot wide open at 1/25 sec. 


only three feet away from the guy sitting across the table from me, but I 
never got caught.” 

Photographers who handle the reflex camera so that it sees without 
being seen have used it in every conceivable way—and in a few that are 
not quite conceivable. It has been hidden in boxes and behind bundles; 
it has peered out of unbuttoned overcoats while hanging from neckstraps: 
it has been used at right angles to the photographer’s apparent line of 


sight; once focused, its hood has been closed to give it an air of inno- 
cence; it has made many wonderful pictures while photographers pre- 
tended to be playing with it. But probably one of the most popular, as 
well as most natural, ways to use a twin-lens for candid shooting is at 
waist level with lens pointing straight ahead. (Continued on page 96) 
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Edgar de Evia and Alan Fontaine say developing can be exciting. Here’s 


how they used tricks with chemicals to create unusual prints 





Painting with developer is demonstrated by de Evia in 
three how-to-do-it pictures. Upper left: he applies full 
Sig -talehiaMme(-ha-d le] ol-tam eM dite lath meUlale(-1¢-5 delet t-te Ml olalaLmmtLiiale) 
to} irelamey.20]oMelaleMmol lia Mmm ole)(o ME tice) 4-5 mal rel ieigiale mee |loh 1) 


holds developer: small glass. Farmer's reducer. Upper 




















NYBODY who thinks that print developing is a routine affair 
A stout take a good look at the pictures reproduced on these 
and the two following pages by Edgar de Evia and Alan Fon- 
taine: the startling free-brush effects, delicate vignettes. and un- 
usual textures were created solely during development. How? 
by “painting” with developer, a fascinating technique in which you 
apply small amounts of the chemical where needed instead of 
dunking the whole print. Here’s proof again that nothing in pho- 
tography need be routine if you use imagination 
Both de Evia and Fontaine are gifted with such imagination, and 
both experimented with the process independently—de Evia when 
assigned to make a fashion shot that “isn’t a drawing but doesn’t 
look like a photograph,” and Fontaine while engaged in his favorite 
pastime of breaking photographic rules to see what will happen 
They agree that painting with developer is fun, offers real creative 
possibilities, and is simple enough for any amateur with a home 


This is how de Evia 
does it 


Free-brush effect of finished 
print, right, was created by broad 

strokes of absorbent cotton swab dipped 
in developer. Note how de Evia left gaps 
of white between strokes. Straight print of 
negative. upper right, is much less striking 
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PAINTING continued 








This is how Fontaine 
does it 


Fontaine transformed straight fashion 
shot, above, into a soft vignette, right, 
by applying developer with stiff bristle 
brush. Unlike de Evia, he fully exposed 
print and used developer diluted 1-to-2. 












darkroom. All you need besides your usual enlarging and developing 
equipment is a pencil, absorbent cotton swabs, a brush or two—and a 
yen for the unusual. ‘ 

The method is this: Place your paper on the enlarger easel, turn on 
the enlarger light (shielded with a red filter) and make a light outline 
of the image with a pencil. Then remove the filter and make an ex- 
posure. Next, put the exposed paper on a board or ferrotype tin and 
paint the image with a cotton swab, brush, or just your fingers dipped 
in developer. (Your pencil outline provides a guide until the image ap- 
pears.) Finally, after you get the desired amount of development, drop 
the print in a stop. bath, and fix, wash, and dry in the normal way. 

De Evia slightly underdeveloped the prints reproduced here, then 
used cotton swabs to apply liberal amounts of full-strength developer. 
“Paint with bold strokes and leave gaps of untouched paper between,” 
he says. “As the image begins to come up, go over the original strokes 

















but be sure to leave some gaps of white or the brush effect will dis- 
appear. And work fast because the developer tends to oxidize rapidly.” 
He also warns that leaving unwashed developer on too long may cause 
brownish tones. Of course, you may find this toning attractive if the 
print is not intended for black-and-white reproduction. 

Fontaine created slightly different effects by giving normal exposure, 
using developer diluted one to two, and painting with a stiff bristle 
brush. (He recommends a cheap oil painting brush from one to % 
inches wide such as you can buy at any art supply store.) With a stiff 
brush it’s easy to get informal, spontaneous effects that lend themselves 
well to grainy or soft-focus pictures rather than super-sharp negatives. 
“Even simple box-camera snapshots have exciting possibilities when 
you treat them this way,” says Fontaine. “Don’t attempt to retain fine 
detail, but just let yourself go and use the brush freely.” 

Another variation is vignetting—letting the (Continued on page 122) 











Two treatments of same head, right, 
show how slight change of brush manipu- 
lation can create different textures. For 
other effects, vary grade and surface of 
paper and try several developer strengths. 






























Strong blacks accentuate vignettes of 
fashion model, above and left. Choose a 
picture with high-key background if you 
want effects like this, advises Fontaine, and 
work from center out when developing. 






























BACKLIGHT 


for radiance 


in color slides 


By ZOLTAN BRAZAY 


Photographs by the author 


Brazay's daughter Doris, in Austrian 
stream, left, was photographed with aid 
of open-book reflector to lighten shad- 
ows in right side of face as sun streamed 
across left shoulder. For shot of two 
girls in water. opposite page, no addi- 
tional reflector was needed, as bright 
stream flashed light into shadow areas. 


N A COLOR SLIDE SHOW nothing arouses such audi- 
{ ence enthusiasm as a good backlighted picture. For 
when the sun’s rays filter down through trees or the 
golden hair of a young woman, reality is transformed by a 
dazzling radiance, a kind of halo that lends another dimen- 
sion to the commonplace. Backlight means that the sun is 
behind the subject, rather than behind the camera as the 
books tell us it should be. It violates a so-called basic rule, 
but the violation makes the difference between a dull pic- 
ture and a glowing one. 

More than half of all the color shots I’ve ever made have 
been backlighted; that’s an indication of one man’s fascina- 
tion with this tricky technique that can render color quality 
in a new way and give a luminous modeling light like that 
of the Old Masters. All this experience in shooting color 
against the light has given me some useful pointers I'd like 
to pass along to you. 

I never make a color exposure (Continued on page 116) 
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) Opening 


night 
‘at the 
Met 


A masterpiece of B-C 
Flash Photography 
by Joseph Costa 





N THE evening of November 13, 1951, Joe Costa, 

( ) chief photographer of the New ¥ ork Sunday Mir- 
: ror Magazine and King Features Syndicate, 
added another memorable first to his long list of 
achievements. He photographed the glittering, elegant 
assemblage at the opening of New York’s Metropolitan 
Grand Opera season in full color. This unprecedented 
feat was made possible by split-second team work and 
long hours of preparation in which Sylvania engineer 
Dick Martenson and the Metropolitan house staff 


lent expert assistance and invaluable cooperation. 


Turn to page 70 for the photographer's 
story on how he did this difficult job 
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CHAGALL ..a CHIRICO 


‘ + REAT PAINTERS have great faces, and have al- 
Two of today s great painters ways been favorite subjects for portrait photog- 
raphers. But a great face does not guarantee a 
in perceptive studies great portrait; it takes an artist’s eye and sensitivity be- 
hind the camera to do justice to even an ideal subject. 
We are proud to reproduce on these pages, for the first 

by PHILIPPE HALSMAN 


time anywhere, two master (Continued on page 137) 
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By JACOB DESCHIN 


Camera Editor, The New York Times 





The Springs found mountaineering 
such good sport that they turned it 
into a business. Bob, above, locates 
an interesting camera angle while his 
twin brother Ira, below, makes a shot 
inside a crevasse on Mt. St. Helens. 


cuts footholds up a _ near 
ice cliff on Mt. Athabaska 
fine picture by the Springs. 
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ADVENTURE Ae 


with a camera ~~ | 


Take an arm-chair field trip to the tall mountains with 


Bob and Ira Spring if you like exciting pictures 


HOTOGRAPHY can be more than just a way to 
Px. a living, if you’re a professional, or a mildly 
amusing pastime, if you’re an amateur. It can be as 
exciting—or even as dangerous—as you like! A unique 
case in point is the story of a couple of mountaineering 
photographers, Bob and Ira Spring, who are so wrapped 
' up in their work that it seems more like a vacation than 
a livelihood. 
Here’s how it all started: In 1930, when Eastman Kodak 
: celebrated its fiftieth anniversary by giving away a free 
4 box camera to every twelve-year-old in the United States, 
a pair of twins walked into the camera store at Shelton, 
Washington, and precipitated a dilemma for the shop- 
keeper. Being twins, were the kids entitled to one or to 
two cameras? The rules said nothing about twins, but 
logic won the day and Bob and Ira Spring walked out 
with a camera apiece! 

In succeeding years, the investment paid off handsomely . 
not only for Kodak but for the twins as well, for the boys 4 
became enthusiastic photographers and in time came to 
be heralded as “America’s outstanding mountain photog- 
raphers,” which today at 32 is their widely acknowledged 
status. They came by their specialty naturally, having 
literally grown up in it—near the Olympic Mountains in 
Washington—for their parents were mountain climbers 
themselves. “We took them camping and climbing before 
they were old enough for Boy Scouts,” the parent Springs 
recall. “Somewhere along the line the situation reversed 
ig and the twins started taking us.” So the young Springs 


we 





ee 





*This article is based on the book High Adventure, by Bob and Ira 
PS Spring; published by Superior Publishin, rn. Seattle, $8.50. 
is All illustrations in the k and used here are by the Springs. 


Action shot shows daring climber in an 
8-foot jump across wide crevasse. A rope 
with the end secured in ice safeguards him. 
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Blue sky photographed black in high- 


altitude 
Peak 


shot 
10,436 


near 
feet 


summit 


above 


of Glacier 


sea 


level. 


owe both their strong love for photography and their bent for mountain 
climbing to circumstances of birth. The combination gave them a head 
start on a career that has catapulted them to fame and success and credit 
lines in a long list of national publications. To name a few in addition to 
PHOTOGRAPHY, there are Esquire, American, Liberty, Holiday, The Saturday 
Evening Post, Argosy, Coronet, Salute, Collier's, Sports Afield, True, and 
National Geographic. The boys work usually on assignment, “but if we 
have a real yen to make a certain trip and are fairly sure the idea is salable, 
we leap first and look for the market afterward.” 

But their best triumphs, the twins would say, were the girls they married, 
Bob’s Norma and Ira’s Patricia. And that was a mighty good thing for the 
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rest of us, too—because, thanks to their wives who wrote the text, we now 
have the glamorous picture book, High Adventure. It tells us the Spring 
saga in light-hearted, chatty style, run through with a cheerful sort of 
griping over the hardships they must endure as the wives of mountain- 
climbing photographer husbands. It is chock-full of breathtaking moun- 
tain scenes shot by Bob and Ira. The book is a treatise on mountain pho- 
tography and a story of personal adventure rolled into one. 

“Our twin husbands climb mountains because they like to,” the girls be- 
gin. “They created a photography business to take them into the moun- 
tains as often as possible. Why do we wives climb? Because Bob and Ira 
do.” Before the couples knew each other, Bob’s Norma had not climbed 


Overhanging ice on the Nisqually 
Glacier towers high above two hikers 
and frames Mt. Adams in the distance. 
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“anything higher than Seattle’s seven 
hills,” though they did meet on ice—a 
skating rink, and Ira’s Patricia had just 
become an amateur climber. Bob mar- 
ried Norma “after a medium-sized court- 
ship when mountains were minimized” 
and during a thirty-hour leave shortly 
after Pearl Harbor, then “rushed over- 
seas for a few years, leaving my folks in 
charge of Norma’s Mountain Indoc- 
trination Course.” Ira’s courtship and 
marriage was in mountaineering style all 
the way. He “proposed to her on top of 
Mt. Baker, gave her a ring on top of Mt. 
St. Helens, and,” Ira relates, “we lived 
happily ever after—a honeymoon on top 
of Mt. Olympus.” 

Now the girls are the twin photog- 
raphers’ “model wives,” posing “along 
with other fantastic shapes among the 
icefalls to indicate comparative size” and 
serving in such diverse capacities as 
camp cooks, dishwashers, wood gather- 
ers and secretaries. But they are look- 
ing forward to some assistance in these 
chores from off-Springs Terry Walter 
and John Elliot, sons of the Bobs and 
Iras, respectively. 

The general headquarters and base 
camp for the Springs (all six) is a du- 
plex apartment in Seattle “designed over, 
under, and completely surrounding the 
boys’ laboratory and office space,” but 
with a fine view of Puget Sound and the 
Olympic Mountains. The weather is their 
sole occupational hazard for “no sun, no 
pictures.” In packing for a trip, photo- 
graphic and mountaineering parapher- 
nalia rate higher space-wise than food 
and personal effects. The order of pri- 
ority runs like this: 1, film, holders, flash 
bulbs, reflectors, cameras (two 4x5 Speed 
Graphics), light meters, changing bags, 
tripods, and ex- (Continued on page 92) 








Sea of clouds dwarfs a group of mountain climbers 
shown in foreground as they approach the summit of 
Glacier Peak from which the Springs made this shot. 


66 















































Nudes by Savitry 


ROM surrealist painting to sensitive figure studies like the two 
F.. these pages is a long step, but Emile Savitry accomplished it 

with characteristic Gallic poise. Born in Saigon, Indo-China, where 
his father was a shipbuilder, Savitry returned to France to study paint- 
ing, and joined the surrealist group of painters. A highly successful 
one-man show of his work in Paris enabled him to realize a dream 
he’d had since leaving the Orient as a youngster: he went to the South 
Seas, and spent three years in Tahiti and the Marquesas Islands. There 
he met the celebrated German movie-maker, Murnau, and under the 
influence of that camera genius decided to give up painting for pho- 
tography. Back in Paris in 1932, he apprenticed to Brassai for a year, 
then set up as a free lance. Now he specializes in fashion and other 
studio work. Typical of his studies are these two nudes, deftly lighted 
with a combination of natural and artificial illumination—H. M. K. 


—the- 8 


High-key study, above, was made 
with 4x5 Crown Graphic and 127-mm 
Ektar {/4.7 lens with diffusion 
screen. Exposure was '% second at 
{/9; a 500-watt spot supplemented 
daylight. Nude with ladder, oppo- 
site, was shot with 214x2'4 Rollei- 
flex, 75-mm Tessar f/3.5 lens, two 
500-watt spots plus daylight. Expo- 
sure, 1/10 second at f/8. Film for 
both shots was Kodak Super-XX. 
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How | photographed the 


Metropolitan Opera 


By Joseph Costa Chief Photographer, New York SUNDAY MIRROR MAGAZINE, King Features Syndicate 


HEN I was assigned to make a crisp, detailed 
W::::: photograph of the bejewelled, jam-packed 

audience at the opening of the Metropolitan 
Opera House in New York last fall, I realized that I had 
a job on my hands which had never been done before, 
and which, by its very nature would produce a “stopper” 
if it came off. 

Jack Thompson, associate editor of the Sunday Mirror 
Magazine, who gave me the assignment, had wanted to 
know first whether it could be done. Making a quick 
calculation of the capabilities of my B-C flash equipment 
and the limits to which Ektachrome color film could be 
pushed in an emergency, I thought that it could. But it 
would need painstaking preparation and a co-operative 
attitude on the part of the Metropolitan people. 

If ever there was a color subject, this was it. The 
Diamond Horseshoe, as it is appropriately called, has 
been photographed in black-and-white many times, but 
never before in color. Only a color photograph could 
possibly capture the glamour of the beautiful women, 
their jewels, the diamonds and furs—the spectacle of 
opening night. For that is the occasion when opera 
goers outdo one another in looking their best. That is 
the night when all the vaults are unlocked, and the 
greatest display of jewels of the contemporary American 
scene goes on parade. 

It was more than two weeks before the big event that 
my friend Dick Martenson, a Sylvania engineer, and I 
went to the Metropolitan Opera House, to make the 
initial survey, which was to reveal how tough a job I ac- 
tually had on my hands. 

We were taken into the cavernous theater by Mar- 
garet Carson, who is in charge of publicity for the Met. 
It is her problem to keep the newspapermen and, other 
publicity sources happy while looking out for the inter- 
ests and prerogatives of all the important people in the 
organization—musical directors, singing stars, stage 
managers, the executive director, etc. Since there would 
be rehearsals every day, practically all day long, the only 
time left for us to do our preparatory work would be in 
the late afternoons and evenings when the house would 
be almost completely dark. 

After Miss Carson had succeeded in getting approval 
for the over-all project from executive director Rudolph 
Bing, we had to start clearing a long list of details with 
the opera house personnel. First there was the prob- 
lem of hanging large flash reflectors on the fronts of a 
number of boxes on either side of the stage. These would 


= from pages 58-59 


remain hanging during the entire opening night per- 
formance of Verdi’s Aida and until the day after opening 
night. Miss Carson was concerned lest they interfere 
with the audience’s enjoyment of the performance were 
they to pick up reflections from the stage lights. When 
we succeeded in convincing Miss Carson that the public 
would not be imposed upon, we had to get the permis- 
sion of house manager Reginald Tonry to hang the lights. 
He in turn referred us to Jacob Buchter, chief electrician 
of the Met, who was responsible for lighting as such. In- 
asmuch as I was going to bring along my own power 
supply in the form of my B-C (battery-capacitor) unit, 
I had no need for house current, and Buchter said he had 
no interest whatever in the project. He did advise me, 
however, to get a clearance from Edward Hauch, who is 
in charge of the stage hands. It seems that there is a 
rule which provides that all stage hands em; loyed in a 
theater receive one hour’s pay every time pictures are 
taken. Hauch, in turn, told me that the union repre- 
sentative would have to give his permission. 

And so it went. All along the line, the greatest di- 
plomacy had to be exercised to obtain the necessary co- 
operation. A single objection could have put an end to 
the entire project. Although I started more than two 
weeks ahead of time, it was not until the Thursday 
before the opening Tuesday night that I was cleared by 
all concerned. The actual light installation job was 
started on Friday morning, four days before the opening. 

The initial survey that Dick Martenson made with me 
showed that we had an even larger area to light up 
than I had mentally bargained for at the outset. The 
diagram on page 71 reveals the dimensions we en- 
countered. The flashbulbs would have to light an area 
approximately 100 feet deep, from the stage to the far- 
thest point at the rear of the auditorium. It is more than 
70 feet wide at the point where the sides start to curve 
in to form the hump of the horseshoe, and it’s roughly 
75 feet from the orchestra floor of the opera house to the 
magnificent candelabra high up in the ceiling. Besides, 
the lights had to be arranged so as to reach into the far- 
thest and highest point of the Family Circle, which is 
at the back of the fifth tier of the opera house. 

I have been called on to do big lighting jobs before. 
Not long ago I had to shoot the trotters at Roosevelt 
Raceway outdoors at night. The picture which showed 
the trotters, the grandstands and the multitude, was 
made with electronic flash. While it took more than 
five days to install the equip- (Continued on page 132) 
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opening...in color 
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Photographer Costa and Sylvania engineer Martenson ne] ae 72 oe 
hook up series circuit with Costa’s special B-C unit. 
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Adjusting Vari-beam reflectors on balcony facades— & 
Martenson on bottom, Costa in middle, Hemmer on top. SECTION ; 





Diagrams above show opera house dimensions and flash reflector placement 
on each of three balcony facades: ten at Family Circle level (A); ten at Dress 
Circle (B) ; six at Grand Tier (C)—divided equally on either side of house. 


q Here's setup of cameras and fill-in light cluster. on Metropolitan Opera 
House stage, right after color exposure. Costa holds B-C flash switches in 
either hand; Dick Thierry works camera; John Hemmer aims light bracket. 


71 
Photographs by Leo Choplin 




















































































































TV Star Mary Sinclair 
keeps a date 


with 5 photographers 


Halsman, Blumenfeld, Cooke, Greene and Bruno help 


PHOTOGRAPHY conduct an experiment in portraiture 


HOTOGRAPHERS, like actors, are sensitive people who work for the most part under 
P exe kind of pressure or another. Most often it is the pressure of deadlines compli- 
cated by personality tensions and the usual uncertainties of a process whose end results 
are never really known until the prints emerge from the developer. When these assorted 
complications are at odds with one another the results generally are unsuccessful as they 
were last year with one well-known magazine photographer who was assigned to photograph 
Mary Sinclair, an up-coming CBS television star, for a big-time picture magazine. Al.- 
though his pictures were published this photographer felt that the whole thing had been a 
washout. The point-of-contact tensions that often result in exciting, revealing pictures of 
people this time produced the opposite effect. Both the photographer and the young actress 
were depressed with the results. 

This incident set the editors of PHoTOGRAPHY thinking about the business of photograph- 
ing people. What makes one portrait a success, another a failure? To what extent is the 
result due to the subject; to what, the photographer? Has technique much if anything to 
do with it, or does everything depend upon the photographer's own psychological reac- 
tion to the subject? And what about the subject’s psychological reaction to the photogra- 
pher? We decided to find the answers to these questions by conducting an experiment 
using Miss Sinclair as our charming guinea pig. We subjected her to the blandishments, 
cajolery, importunities, enticements and skills of such outstanding photographers as Erwin 
Blumenfeld, Bruno of Hollywood, Jerry Cooke, Milton Greene and Philippe Halsman, 
photographic birds not exactly of a feather. 

The results of the experiment follow on these pages. To us it was completely fascinating, 
and thoroughly revealing, as you will see. Mary Sinclair weathered this assault by high 
and low-wattage spots and floods, and clicking shutters with professional heroism. The 
experiment spread over a month, some individual sittings running as long as three hours. 
Vary listened to photographic murmurings, exclamations, exhortations and directions. She 
was gay, serious, pensive, languorous, pert, sexy and once her emotions spilled over into tears. 
She was maneuvered into poses by words as well as by hands and game-playing; and she 
was confronted with 35mm, twin-lens reflex, press type and view cameras. She was photo- 
graphed while acting before the TV cameras in the CBS studios, in her own boudoir, three 
big photographic studios and in the back room of a side-street passport emporium. In 
the end practically all the photographers were in love with her. 

Study the pictures on the following pages, read the comments by the photographers and 
Miss Sinclair and decide for yourself who did the best job.—Bruce Downes 

















1‘ HIS Carnegie Hall studio Nick Bruno is the maestro of glamor. After 
twenty-odd years of glamorizing stage, screen and radio stars, Bruno 
still approaches his job with enthusiasm and bounce. He is slight of 
build, something of a tousle-haired pixie who darts about the studio with 
elfin zest. He works with great intensity, and found Mary Sinclair an ex- 
citing and rewarding model. He photographed her standing, full-figure as 
well as in a variety of standard glamor poses. He worked with an ex- 
traordinary attention to details, adjusting the curve of a collar, the fold 
of a dress with as much painstaking precision as he lavished upon the 
tilt of Mary’s head or the position of her hands. He darted back and 
forth from behind the big studio view camera, and with bated breath 
squeezed the rubber bulb that, at the end of a seven-foot rubber tube, 
still operates the shutter behind his 19-inch Bausch & Lomb Tessar lens 


His enthusiasm was unbounded. After one squeeze of the red bulb he 
In that one she tasted just like apple pie!” 


exclaimed: “Wonderful! 












Bruno's main light source is a reflector 
spot in a lensless Giraffe boom light. 
It was placed about 8 feet from and six 
feet above her at a 45-degree angle. 
Two 1,000-watt spots were placed at % 
either side to highlight black velvet Sys 
gown. A 1,000-watt spot was projected ia 
through back of chair to throw shadow 
pattern on background. For closeup, 
below, background was flood-lighted. 






BRUNO 


of Hollywood 
fle glamorized her 


Said Nick Bruno: Wiss Sinclair's beauty, 


natural bone structure, plus her ability as 
an actress make her a delight to photograph 
I found her inspiring. The full figure shot I 
hoped would have both the grace and beauty 
as well as the curvaceous triumphs that every 


womar kes to see in a picture of herself 


Said Mary Sinclair: / loved sitting jor him. 
| adored his enthusiasm. | felt he was a 
lovable pixie for whom I would have done any- 


thing to help him make good pictures of me. 


continued 






































MARY SINCLAIR continued 


ERWIN 
BLUMENFELD 






He tried to capture her intense black-and-wh tteness 


N Erwin Blumenfeld’s immaculate Central Park South 

studio, where so many of Vogue’s outstanding covers and 
inside illustrations are made, Mary Sinclair had a good time. 
Blumenfeld has a way with women, knows how to make them 
warmly conscious of their femininity. He works slowly and 
deliberately, knows what he wants and precisely how to get 
it. Although like all first-rate photographers he works with 
intense absorption, he remains outwardly serene and consid- 
erate of his model, towards whom he maintains a warmly af- 
fectionate attitude. He was impressed by Plary’s black eyes 
and hair. “The blackest I have ever seen in my life. Beside 
them,” he said, “everything is white.” It was this “remark- 
able black-and-whiteness” which he sought to express. To do 
this he covered her face with a pure white Elizabeth Arden 
makeup “to make her eyes seem even blacker.” For some of 
the shots he put a Pierrot’s ruff ’round her neck and over- 
exposed about three times normal to insure the high-key effect 
he was after. He developed the 4x5 Super-XX pack film for 
15 minutes in D76 at 65 degrees, slightly under normal, and 
printed on Nos. 2 and 3 Kodabromide, developed normally. 


Blumenfeld's main problem was to keep shadows on Mary’s 
face to a minimum and to keep the background whiter 
than her face. To do this, he placed a Johnson Ventlight on 
the floor directly in front, a 5,000-watt Saltzman spot boom 
overhead, one 750-watt Keg spot also in front, and two 


1,500-watt floods, one on each side, flooding background. 


continued 


Said Blumenfeld: Mary Sinclair is the most cooper- 
ative model I have ever worked with. She is tele- 
genic, born for television, and | am sure that her 
ability as an actress will take her to the top in a 
short time. For me this job was no job at all, but 
pure pleasure. Every portrait is a new problem. We 
have to feel something about the person we are 
photographing and then we have to express that 
feeling. With Mary I tried to express her black-and- 
whiteness because that was what I felt most strongly 
about her. What I am saying has nothing to do with 
being a professional or an amateur. If we are alive 
we are all amateurs. | am convinced of this: The 
moment you cease to be an amateur you cease to 


be a photographer, and you are a bore. 


Said Mary: / loved Erwin Blumenfeld dearly. He 
is sweet and warm and understanding. Like going to 
a doctor and knowing he'll get the best out of you. 




















MARY SINCLAIR continued 


PHILIPPE 
HALSMAN 


He made her cry 


FOR Mary Sinclair, being photographed by Philippe Halsman was a dis- 
turbing experience. Confronted by the camera of a realist, the eye of 
a relentless perfectionist, the television actress, without a rehearsed part 
to play, lost her poise. Halsman, hidden under the black focusing cloth 
peering into the ground glass of his big special twin-lens reflex camera 
that in itself looks like a gigantic nightmarish Rollei, must have seemed 
a frightening sight indeed to the actress whose emotions, never too far 
from the surface, overflowed in tears. This was a sitting full of tensions 
which Halsman, one of the great portrait photographers of our time, 
caught in the dramatic picture on the facing page. When the Sinclair 
emotional dam burst, Halsman, working fast with film holderggand cable 
release, exclaimed aloud to himself: “It isn’t often one has a chance to 
photograph real emotion!” Using an 84-inch Tessar lens Halsman works 
closer to his subjects than most portrait photographers. And unlike most 
he keeps his eyes glued to the ground glass screen alert for the revealing 
instant. To do this he stands on a stool to make himself tall enough to 
peer into the tall camera. To Mary the man under the black hood with 
the two big Tessar glass eyes must have seemed a Svengali. 


Said Halsman: When | saw her she inter- 
ested me as a personality. I sensed, | will 
have difficulty; but she interested me very 
much as a person so | agreed to photograph 
her. First I wanted to make her pretty as 
possible, and since she was nervous my en- 
tire approach was designed to make her 
relax. And by talking softly, giving her com- 
fortable positions in the chair she became 
so comfortable that she almost went to sleep. 
Then I made a break and we had a coke 
and | began tc worry about the pictures. I 
had never seen her on TV sol had no image 
of her. Was it right to photograph her re- 
laxed, as | had heard she was a highly 
dramatic actress? So instead of continuing 
to tell her agreeable things, when she started 
to complain about her difficulties, | said it 
was also not easy for me! I said: I have 
to watch the lighting, the sharpness, the 
composition, and your face is not easy from 
every angle. She interrupted me and said: 
“There you go again trying to tell me that | 
am not a good model.” Then she started to 
cry. It had been my intention in the second 
half of the sitting to create a certain tension 
between Miss Sinclair and me, but her re- 
sponse to the remark was much stronger 
than I had expected, and first | was upset 
that | made her cry. Then I| decided that 
maybe it was just good for the picture and 
I asked her to go back under the light. And 
then | got a series of highly emotional 
expressions. Because of her tears she then 
put on her dark glasses and | tried a few 
pictures with them on. It was an interesting 
sitting and in one respect very typical for 
me. The theme was dictated by the subject 
and not superimposed on the subject by a 
preconceived idea of the photographer. To 
the amateur | would say: Take advantage 
of every mood as well as all the little acci- 
dents that might happen. Sometimes the 
picture made offside will be the best of the 
entire lot. This was why I made the picture 
with the sun glasses, but in this case it 
wasn’t particularly successful. 


Said Mary: Halsman did so many famous 
people I was frightened—like being in a 
box. Felt as if | were under a microscope 
and what he was seeing was not pleasing. 
He ripped away my protective shell. 


Halsman's lighting for Mary was simple. 
He used a Johnson Ventlite, which pro- 
vides indirect shadowless light, directly 
in front, as can be seen by reflections in 
sun glasses (left). Two baby Kegs on 
each side as backlights to outline black 
hair completed setup. Exposures were 1/5 
sec at £/8 on Super Panchro-Press Type B. 


continued 
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MARY SINCLAIR continued 


MILTON 
GREENE 


They played games 
like lwo children 


78 


Mary played Jean Harlow under the diffused light of two 
4.000-watt floods bounced from the ceiling and Milton 
made the Rollei shot at 1/50 and {/4 on Super-XX film. 
At right, tomboyish pose was made with Contax, 1/50, f/6.3. 


HE STUDIO of Milton Greene at 480 Lexington Avenue is a realm of gaiety 

and sprites. There Mary Sinclair had a really larkish time. After some 
ten years as a hard-bitten commercial photographer, Greene (see POPULAR 
PxHotTocrRAPHY, November issue, page 38) is as coltish, effervescent and unpre- 
dictable as a youngster with his first camera. With Mary he was at his whimsical 
best, playing games, bounding about the studio alternating between 35-mm, 
Rollei and 8x10 view camera, while Mary, as if under a magic spell, cavorted to 
her heart’s content. From Halsman’s sober, realistic approach this was a leap 
back as far as childhood. For the big picture spread across these pages Mary 
played at being a sexy siren. “We're going to do things Jean Harlow did,” said 
Milton, and they studied pictures of the late screen star until Mary got in the 
mood. Then she cavorted sexily on the velvet-draped couch as Milton clicked 
his Rollei, uttering sounds of delight as the sitting progressed happily. 


Said Greene: / see Mary in many different 
ways. To me she looked like a plump, cute 


Said Mary: /¢t is a lark to work with Milton. 
It is like two children going out to play. 
It’s like “you-play-the-king-and-I'll-play-the- 
princess.” Then you play something else. 


doll, like a piece of candy good enough to eat, 
like a clown all in white. She’s the type of 





person you can mold, and the type who ap- 
peals to every man. To the amateur I would 
say: Get to know the person you are to photo- 
graph, then let that person be himself, and 
then if you are lucky, things will happen. 





Both of us got a big kick out of these games. 
With him I have no inhibitions because there 
is no strain at all. Just two people having fun. 
It is a wonderful feeling of freedom and it 
shows in the pictures. 


continued 
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Ovid COOKE 


ERRY COOKE, president of the American Society of Magazine Pho- 

tographers and a specialist in industrial photography, demonstrated 
his versatility in handling the Mary Sinclair assignment. That he does 
as well with women as with mass production machinery and steel fur- 
naces—a fact well-known to a variety of magazine editors—is evident 
in the color portrait on the facing page and the candid Contax shot 
below. Cooke photographed Mary at the CBS television studio during 
rehearsal for a Suspense play and in her Park avenue boudoir in color, 
in each case using existing light to prove that you don’t need special 
equipment to make glamorous photographs of women. At the TV 
studio Cooke stalked Mary with his Contax as she rehearsed. During 
a break he followed her to her dressing room for some candid shots 
there. The black-and-white picture below was made between scenes 
when Mary went off to a corner to change her costume, which she was 
unbuttoning when Jerry made the exposure. At her home he worked 
for three hours shooting black-and-white and color, for the latter 
using Ektachrome in his Rolleiflex camera and exposing by daylight. 





MARY SINCLAIR continued 











With color film he 


invaded her boudoir 


Said Cooke: / liked Mary tremendously. She is 
extremely tense and so beautiful that all I had to 
do was try to get her relaxed and natural. Being an 
actress she is acting practically all the time. -At the 
studio she acted for the television cameras, at home 
for mine. I tried to capture the Park avenue late 
afternoon winter light that is so peculiarly charac- 
teristic of New York. It is an unusually pale, yellow- 
ish light. 
you get on color film indoors I used a skylight filter 
on my Rollei, which was on a tripod. With Spartan 


To absorb some of the excess blue that 


self-control Mary held her pose at the window for 
15 seconds which, at {/3.5, proves that you can take 
color pictures at home with almost any camera and 
without a lot of special lighting equipment. | used 
the Contax in the television studio so that I could 
shoot in the most poorly lighted areas. 


The 24x24 Ektachrome transparency from which the pic- 
ture on the facing page was made was exposed for 15 sec- 
onds at {/3.5 by daylight coming through window. Black- 
and-white shot (left) made with Contax Sonnar f/1.5 lens 
used at f/2 and 1/10 second by television studio lighting. 














Bow Valley in Canada was photographed from Banff Springs 
Hotel by Dr. L. I. Abelson of Woodmere. N. Y. He used a 
35-mm Leica G with a 50-mm Summar f/2 lens, and exposure 
was 1} 50 second at f 8 on Kodachrome Daylight Type film 


film 


Pictures from 


Bermuda jazzman was shot by Herbert J. Flatow 
of Brooklyn with a 35-mm Leica Ile and 90-mm 
Elmar {/4 lens; 1/100 second, f/8 on Kodachrome 
Type A film. Guys and Dolls chorus (below) was 
stopped by Capt. Donald D. Julin of Washing- 
ton, D. C., with a Leica Ile and 50-mm Sum- 
mitar f/2 lens. Julin’s exposure was 1/10 second 
at {/2 on Kodachrome Daylight Type film. 











Melton Ferris of Mill Valley, Calif., caught his son Kirby draw- 
ing on wall with crayon. His camera was a 35-mm Leica A with 
30-mm Elmar f 3.5 lens. and his exposure. on Kodak Super-\X 


film. was 1/60 second at f/3.5. using only available natural light 


our readers 


Informal portrait (above) was made by Jerry 
White of Dallas. Texas. with a 2!4x2', Rol- 
leiflex and 75-mm Tessar {/3.5 lens. Expo- 
sure: 1/10 second. {/3.5, on Kodak Super- 
XX film. Street scene is by Arnold Kids-on 
of Middlesbrough, England. who used a 
2'4x2!, Rolleicord.75-mm Triotar f 3.5 lens. 


kxposure: 4 min. at f 4 on slow pan film. 








What 
happened 


here? 





impossible—one that just 


_ SO OFTEN we get a picture that 
seems t l 

hasn’t any explanation. Of course, this 
sn't so; there is a reason for everything 
1y The cause 


ocate, but it’s 


In these two pictures we see some exam- 


yles of the strange results often recorded 
yn film. These pictures are not montages, 

jouble exposures, or paste-ups, or the 
end of any. other kind of manipulation o1 
trick photography. They are what the 


yhotographers found on their negatives 
Audrey Andersson made the picture of 
the dart throwers in an RCAF squadron 
common room in England. Bernard Davis, 
ff New York City. achieved his weird ef- 


fect at an artist’s studio during a portrait 





sitting 

Do you know what happened? If you Missing arm is result of frustrating photographic “accident” that often plagues 
sive up, see the May issue of PHOTOGRAPHY amateur and professional alike. Audrey Andersson. English photo-journalist. 
and we'll tell you. came up with this weird picture while on assignment for Time Magazine. 


"i 





Elusive wispiness of artist is 
what Bernard Davis of New 
York City was trying to cat h 
on film. He never dreamed his 
results would be quite as suc- 


cessful as photograph at left. 























































Spring’s bursting oul oll wer 


It’s Spring again...and here are Kodak cameras ready 
to help you make the most of every photographic moment 
... in both color and black-and-white. Get the camera that 


suits you best...and come on out! 





































One of the handiest cameras to use out 
side—or anywhere—is a Kodak Pony Cam 
era... the 135 or 828. The Pony will hel 
you capture Spring's infinite color in beau- 
tiful transparencies perfect for giant pro- 
jections or color prints and enlargements 
Secret of each Pony’s superbly crisp, clear 
shots is its Lumenized f/4.5 lens which 
focuses down to 21% feet, and its velvet- 
smooth Kodak Flash 200 Shutter. This 


combination will give you unusually fine 


Perhaps there was never quite so apt a 
name for a camera as that given the Kodak 
Tourist Camera. For the Tourist is de- 
signed to “go” anywhere, take anything 

and there are four fine models to 
choose from. 

The finest Tourist ever made is the 
Kodak Tourist II with the Kodak Synchro- 
Rapid 800 Shutter. Here is ability to get 
action—and get it for keeps. Yet, it takes 
fine portraits as well. This between-the-lens 
shutter has ten speeds; works with the 4 
element Lumenized Kodak Anastar {/4.5 
Lens (which focuses from 32 feet to in- 
finity ) 

All four Tourist models permit precis« 
steadiness in taking because the shutter 
release is at your finger tip, in the edge of 
the camera bed. The {/4.5 models have a 
new Scopesight Finder for greater framing 


and composing accuracy, and accept the 


Another handy camera for tourists and 
“stay-at-homes” is the Kodak Flash Bantam 
f/4.5. It’s so small it fits easily into a coat 
pocket. Yet it captures shots which lead to 
eye-filling Kodachrome screen projections, 
Kodachrome and Kodacolor prints, and ex- 
cellent black-and-white enlargements. The 


For someone you know who’s looking 
for picture-taking simplicity for those in- 
formal snapshots, the Kodak Duaflex II is 
a wise choice. Whether it’s the Kodet model 
with its prefocused lens, or the Kodar f/8 
Lens which focuses from 31% feet to in- 
finity, either model makes snapshooting 
simple and certain. The large hooded reflex 
finder lets you “see what you'll get” and 
what you get can be in either black-and- 
white or Kodacolor . . . 12 244 x 244 nega- 
tives on Kodak 620 film yielding big 


The 


Kodak 


BULLETIN 





tures for a camera in this low, low price 
] 


range. “Average” settings are marked in red 


ike picture taking easy. Light in 


weight, it’s easy to carry anywhere. Easy 
t se, too ; controls are so handy. The 
Kodak Pony 828 takes 8-exposure 828 film 
nclud Kodacolor; costs $31.15. The 


Kodak Pony 135 takes 20- or 36-exposure 


135 film; has automatic film counter and 


op; costs $35.75. Either is an ideal second 


wunera in excellent color camera. 


aCCESSOTYS Kodak Service Range Finder. 


Whichever Tourist you choose, you get 


214 x 3'4 negatives in black-and-white or 
Kodacolor. The f/4.5 models take an 
Adapter Kit which lets you get three more 
sizes, including No. 828 black-and-white 
ind Kodachrome (28x40mm.), and_half- 
size 620 (154 x 214) permitting 16 nega- 
tives from an 8-exposure roll. (Incidentally, 
versize prints are the same size as thos« 

Still another 
: 


214 negatives, 12 shots 


} 


from a 214 x 34% negative 
mask gives you 214 x 
per roll. Tourists are priced at $26.25 for 
the Kodet Lens model in the Flash Kodon 
Shutter; the Kodak Anaston f/6.3 Lens in 
Flash 200 Shutter at $46.25; the Kodak 
Anaston {/4.5 Lumenized Lens in Flash 
Kodamatic Shutter at $72.55 and the Lu- 
menized Kodak Anastar f/4.5 Lens in the 
Kodak Synchro-Rapid 800 Shutter, $97.40. 
Adapter Kit, $13.25. 


Bantam has a flash shutter with 4 speeds 
up to 1/200 second, and a Kodak Anastar 
f/4.5 Lumenized Lens focusing from 2'% 
feet to infinity. Finger-tip controls let you 
swing into action fast. Takes 8-exposure 
Kodak 828 film. Camera, $56.00. Acces- 
sory flasholder, $10.55 


31% x 31% prints. The Kodak Duaflex Flash- 
Ider fits either camera. Kodak Duaflex II, 
with Kodet lens, is priced at $14.50. With 


Kodar lens, $22.30. Carrying case, $2.65. 


Prices in this Kodak Bulletin 
are list, including Federal 
Tax where applicable, 

ind are subject to 

change without 

notice. 
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TRADITIONALLY, April means sun 
and showers .. . the start of spring 

. and things to do indoors and out. 
Let these Kodak accessories add 
pleasure to your April picture taking 
and picture showing. 


Next to your camera, your lighting equip- 
ment means the most to you for indoor 
shooting. And if you haven’t yet taken a 
look at the sensational Kedak Ektalux Flash- 
older, you've a treat in store . .. the 





store being your Kodak dealer’s, of course. 
For here is genuine professional equipment 
for the most advanced work, with a high- 
energy, battery-condenser-type flash unit 
scientifically designed for holding. The 
Flasholder plugs into your flash shutter. 
If you’re using a press-type camera that 
doesn’t have a flash shutter, you can use 
the Kodak Ektalux Synchro-Switch with a 
Kodak Ektalux Solenoid. Put two 2214- 
volt photoflash batteries in the Flasholder, 
and you can fire as many as seven lamps 
at one time (using Ektalux series-wired ex- 
tension units). With one 2214-volt battery, 
the Flasholder fires as many as three lamps. 
Ektalux extension units stand on any sur- 
face, fit a tripod, or accept Kodak Exten- 
sion Unit Clamps which attach to any con- 
venient object. Each extension unit comes 
with a 20-foot cord. Altogether, the most 
precise and versatile photoflash equipment 
you've ever seen, See this Ektalux Equip- 
ment soon at your Kodak dealer’s. 
Flasholder prices start at $29.75. Extension 
units, $12.40 each. 






lo give your lighti 


g equipment we ll- 
ke 


rounded versatility, the Kedak Vari-Beam 
Lights fill the bill. Both adjust for narrow, 





medium-wide, or wide beams of light. Re- 
flectors are big—12 inches wide—of ano- 
dized aluminum and accept No. 2 photo- 
floods. The Standlight, with its tubular 
aluminum column, telescopes from 3 to 514 
feet in height, and is priced at $16.00. The 
Clamplight has an adjustable locking 
bracket on a padded clamp to make it easy 
to attach to chair arms, etc. Price, $10.50. 
Prices less lamps. 


Raining or not, it’s always time to have 
a Kodachrome “show,” and this Kedaslide 
Projector 2A is the ticket—everyone’s 





“ticket”—to entertainment. Its optics are 
Lumenized, to give you greater color purity 
and more screen illumination. Images hit 
the screen big, sharp, brilliant. Two lenses 
are available. For average-size rooms, the 
superb Lumenized Kodak Projection Ekta- 
non 5-inch f/3.5 Lens is the one you want. 


For larger-than-average rooms or lecture 
rooms, you can use the 7'4-inch f/4 lens. 
The slide carrier works easily as does the 
lens barrel, which rotates for sharp focus- 
ing. Elevating is simple, too—a knob ad- 
justs the 2A up to 10° above the horizontal. 
Comes with a 120-volt, 150-watt lamp 


RIL... 


(other lamp voltages can be used). AC or 
DC. With 5-inch lens, $52.80; with 714- 
inch lens, $63.45. Case, $15.00. 


If you're interested in quick showings 
of your color slides without interrupting 


someone’s reading, you can do it nicely 
with the Kedaslide Table Viewer, 4X. Pro- 
jector and screen are one compact unit. 





You plug it in, insert your slides, get beauti- 
ful four-times-enlarged pictures on the Day- 
View Screen . .. in any lighted room. 
3-element, Lumenized Kodak Projection 
Ektanon Lens, 50mm. f/3.5. Focusing con- 
trol. AC-DC, 100-120V. $49.50. Carrying 
case, $15.50. 


To hold your color slides in order, fully 
protected, the Kedaslide Compartment File 





has 12 swing-out compartments for easy 
slide removal. Index on cover. Takes 240 
cardboard or 96 glass slides. $3.94. Keda- 
slide File Box holds 140 cardboard or 55 
glass slides. Separators for filing by subjects, 
Metal. $1.57. 
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THESE Kodak accessories can add 
ease and facility to your outdoor 
picture taking .. . and some of them 
will help you bridge the photograph- 
ic gap betwixt “good” and “superb.” 


One of the most helpful of outdoor ac- 


cessories is a Kedak Carrying Case. Your 





camera is protected from the elements. The 
shoulder strap makes your camera easy to 
carry, and it’s always ready to use in a 
jiffy. Kodak Field Cases are expertly de- 
signed, made with the finest leather and 
workmanship Duaflex models are of 
leatherlike plastic 

tripod opening, too. 


Each field case has a 


While you're on outings with other 
peopl there are times when you'd like to 
ret in the picture with them. The Kedak 
Auto-Release lets you do it, for it auto 
natically trips your camera shutter about 
10 seconds after it’s set. Any camera with 
t. A spring 
firmly. $3.86 


i cable release so« ket can use 


clip holds the cable release 


cable release not included 


Precise focusing is essential to good pic- 
tures. If your camera doesn’t have a range 
finder, the Kodak Service Range Finder is 
very useful, especially for your close-up 
shots. It’s a split-field, military-type range 
finder; you merely set it so that the split 
image seen through the eyepiece becomes 
a single image, and then read your correct 
focusing distance on the scale. Adjusts for 
subjects as near as two feet. Some cam- 


Indoors and 0 


eras, such as the Kodak Tourists, already 
have a range-finder bracket which permits 


easy attachment. Price, $12.50—case in- 


cluded. 





Still another photographic aid to have 
with you is the Kodak Master Photoguide. 
It’s so compact it barely covers your hand, 
but it’s packed full of photo data, with 
every computing device you need. You get 
tips on basic exposure, film data, flash 
guide numbers, as well as speedy dial cal- 
culators for daylight shots, flood, flash, 
field depth, and effective aperture. Field 
depth computing, moving subjects, close- 
ups... they’re all covered, together with 
filter and Pola-Screen data, with a set of 
four contrast viewing filters to help you 
“preview” your shots. You shouldn't be 


without it, and the price is only $1.75 





OS 
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Whether you own a simple box camera 
or one “with everything,” Kedak Wratten 
Filters can help you achieve individual 
pictorial expression. Your black-and-white 
scenics can be dramatized with rich dark 
skies . . . you can reduce atmospheric haze 

. modify the black-and-white rendition 
of brightly colored subjects . . . obtain 
better skin tones in portraits. You'll find a 











































ew world of photographic enjoyment when 


yu start using Kodak Wratte: 


For color work, especially, you'll want a 
Kodak Pola-Screen. This polarizing filter 
often enables you to obtain a richer sky 
tone without materially altering other tonal 
values or colors in the picture. It can also 
be used with black-and-white film, and is 
very useful in controlling reflections, and 
in photographing through glass or water. 

Kodak Combination Filter Cases are 
available also for Series V or Series VI 
filters. 
ment, felt-lined leather cases, priced at 
$4.25 (Series V); $4.95 (Series VI 


They're handsome, tw o-compart- 


Kodak Portra Lenses 1+, 2+, and 3+, 


let you get startling close-ups of flowers, 





animals, people. They demand no change 
in exposure. You need only measure the 
lens-to-subject distance and set the cam- 
era focusing scale at the point shown in 
the distance table. Portra Lenses can also 
be used in combination for extreme close- 
ups. They attach easily with Kodak adapter 


rings. 


Kodak 


including Federal Tax where applicable, 


Prices in this Bulletin are list, 


and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Or—for fullest 
movie-making economy 


BROWNIE MOVIE CAMERA 


This sensational $43.30 8mm. newcomer is 


bringing movie enjoyment to thousands of 
budget-minded picture makers. It's as easy to 
use as it is to buy. Its fast lens needs no focus 
ing. You merely check its built-in exposure 
guide, set the lens, sight and shoot. Sprocket- 
less loading, too. And it makes a week-end's 
activities into movies for as little as $3.95 in 


full color, processing included! 
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because it’s the finest personal movie camera 
Kodak makes 


Ir’s TRiM. It’s talented. Its outstandingly superb. Kodak Cine Ektar f/1.9 
Lens will make you the finest movies you have ever screened. Yet, despite 


its versatility, the Cine-Kodak Royal Magazine Camera is one of the easiest 


of all cameras to enjoy. Because of its simplicity .. . its many pieture-making 
refinements ... its ready acceptance of accessories which will mateh your 
growing movie aspirations stride for stride... it is very likely the 16mm. 


camera for you. 
Read of some of its advantages below ... see it at vour Kodak dealer’s. 
And remember that the list price of the “Royal” is but $176.25. (The 


“Royal” is also available with prefocused f 2.8 lens at $162.15.) 


Check these features against your concept of the ideal 16mm. camera! 


Loading: with full-color or black-and-white Cine-Kodak Film in preloaded magazines 
Lens: superb f/1.9 “Ektar,” focusing from the horizon to a mere 12 inches, with a film- 
plane marker to help assure crisp ultra close-ups . Speeds: 16, 24, 64 (slow motion) 
frames per second——single-frame or continuous-run exposures, too... Finder: enclosed 
and calibrated to show the fields of standard lens and of eleven accessory lenses ranging 


from wide-angle to 6-times telephoto. 


Prices include Federal Tax and are subject to change without notice. 




















EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


























Cotton for Filters 





Impréved results are obtained with a 
faucet water filter if cotton is substituted 
for the thin flannel disc. Hospital type 
I 
the desired thickness, and can be cut with 


cotton is readily separated into pads 


a scissors, using the filter hold-down 
screen as a pattern. Hospital type cotton 


is readily available in most drug stores, 






































and the filters are on hand in any camera 
hop. The cotton usually will provide a 


ster 


4 ’ } 
flow of water.—Ken Murray, Colon, 





Aid for Print Washing 


More efficiency in washing prints can be 


gained by using a tin can to dispel the 





flow of water toward the outside of 


YOUR 1952 
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washer tank. Punch a series of sn 





holes around the bottom of the can 
place it in the washer tank under the 
water tap. Let the water flow into the 
can. When the water level approaches 
the top of the can place the prints in the 
water: the outward flow of the water 
(caused by the holes) will keep the prints 
separated.—Kay Bronaldo, Sturgis, Mich 





Helps in Close-up Photography 


_ When it is desired to ph 


objects, or parts, a spring-type clothes- pred pean R17 Vive its acu 
pin taped to the socket of a gooseneck i ae meras 


lamp serves as a convenient means ol 





aph sr 





holding the object. By adjusting the 

gooseneck the subject is placed in any 
position above the surface of the table P eet es 7 
ra The holder is particularly helpful in : Y 

microphotography where it is necessary 

to position the subje ct very close to a lens . 
mounted in an extension tube.—John J ; : rie 3 
Rea, Urbana, Ill. ; ‘ “ 
‘1.9 NEV y RM i. There 


pite Scratch Cutting Film 





slest An easy way to cut sheet film is to scribe 

king a line across the emulsion side and then I 
bend it sharply backward along the line 

your 1 1 1 wi 
Intersecting scribed lines can be broken M 

mm. neatly to form a clean corner. A darning 

er 5 


ment can be used as a scriber. Metal or 


needle, phonograph needle in a suitable /- bh, —— Vu veal 
handle, or any other sharp-pointed instru Ss i eile CH 
. ~ I : 


wood can be used as a scribing guide ° t 
} . } . k | 


Rest the film on a clean, firm surface, and 
dust off bits of emulsion loosened by the 
process.— Walter E. Burton. Akron. Ohio 


Film Hangers 


es “* 
1 film- If you use sheet film, and have a drying 
otion) 


closed 


anging 


or loading problem with the hangers, use ( ; Is M 

a cigar box frame to hold the hangers 

Cut the top and bottom from the box, 

and tack the frame to the wall. I have b 2 

placed three boxes on my darkroom wall 

One is used for placing wet hangers for 

drying, another is used as a storage rack 

for hangers to be loaded, and the third 

holds all the loaded hangers waiting to be ; | 

placed in the developer.—Charles J. | | ° | 
| 


| notice. 


i. Wa 





West, Jr., Seaford, Del. 
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1952 PHOTOGRAPHY 


Interesting ...exciting 


This big annual event is of importance to everyone who takes photographs, 


whether for diversion or as a profession—so send in your best pictures! 


7, F¥YVTV 


The Contest is open to all persons, except employees of PHO 
TOGRAPHY, Ziff-Davis Publishing Company, and their families. 
CONTEST OPENS MARCH 7 and CLOSES JULY 15, 1952. No 
entry fee is required 

There will be a Black-and-White Division and a Color Division; each 
will be judged separately. Any number of black-and-white prints, 
color prints, or color transparencies may be submitted by any en- 
trant, in conformity with the following regulations: Color prints and 
or transparencies must be submitted separately from black-and- 
white entries. There are no restrictions as to subject matter or size, in 


either Division, although 5x7 or larger prints are preferred. No 
acknowledgment of receipt of entries will be sent, unless entrants 
enclose an addressed postal card to be signed and returned 


Prints may be either mounted or unmounted; this is optional with 


entrants 


Hand-colored black-and-white prints (tinted with oil-paints, water- 
color, pastel, etc.) are not eligible as Contest entries; however, 


hemically-toned prints are acceptable 


Pictures which have been published in, or accepted for publication 
or are under consideration by any other photographic magazine, 
are not eligible. Publication in any other medium does not make 
prints or color transparencies ineligible 


Each print or transparency must have secured to it a filled-in entry 
blank as provided here, or facsimile thereof. Please print or type- 
write the information requested on the blank. Additional entry 
blanks are obtainable from photo dealers and finishers, or direct 
from the Contest Editor of PHOTOGRAPHY if request is accom- 
panied by a self-addressed and stamped envelope 


All prints and transparencies will be held for judging after July 15, 
1952, and no entries will be returned until after announcement of 


10 


~ 


12 


SEPARATE PRIZES for Black-and-White, and for Color Prints or transparencies. 

NO LIMIT on the number of Black-and-White or Color entries from any contestant. 
PRIZE-WINNERS will be announced in the December 1952 issue. 

GRAND OPENING exhibition of prize-winning pictures to be held in New York City. 


TRAVELING EXHIBITS for international showings in principal cities of the world. 





the winners has been published in the December, 1952 issue of 
PHOTOGRAPHY. Pictures which did not win prizes will then be 
returned as quickly as possible, provided that self-addressed and 
stamped envelope, or addressed label and postage, were contained 
in the same package in which each lot of entries was sent. Do not 
send postage separately for return. The Contest Editor cannot enter 
into correspondence of any kind regarding entries. 


Prize-winning pictures, including all reproduction and promotional 
rights, become the exclusive property of PHOTOGRAPHY. All 
entrants who win prizes will be required to furnish original nega- 
tives before prizes are given. All prize-winning negatives become 
the exclusive property of PHOTOGRAPHY. 


Judges in the Contest will be the editors of PHOTOGRAPHY. Their 
decisions will be final. In the event of a tie, duplicate prizes will be 
owarded 


Address all entries to Contest Editor, PHOTOGRAPHY, 270 Park 
Avenue, New York 17, N. Y. Final entries must be postmarked not 
later than midnight of July 15, 1952. Prize-winners will be an- 
nounced in the December, 1952 issue of PHOTOGRAPHY. While 
exercising the utmost care in handling entries, PHOTOGRAPHY 
assumes no reponsibility for loss or damage of Contest entries. 


Prizes will be United States Savings Bonds, Series E. Values of prizes 
listed are maturity values of the Bonds. Prize-winners who are not 
United States citizens will receive, in lieu of Bonds, a check in the 
amount of the purchase price of the Bond award 


FOREIGN ENTRANTS: The above rules apply to all entries, except 
that prints and transparencies submitted by persons residing in 
foreign countries are eligible for consideration only if accompanied 
by return postage. International Reply Coupons are acceptable as 
postage. 


PHOTOGRAPHY 





Apr 


+ International 
y 4 000” Picture Contest 


“In United States Savings Bonds (Series E) plus Trophies and Certificates of Award 






















280 Prizes 





Black-and-White Color Total 
Tst U.S. Savings Bond $2,000 Tst U.S. Savings Bond $2,000 $ 4,000 


plus Trophy plus Trophy 


2nd U.S. Savings Bond 1,000 2nd U.S. Savings Bond 1,000 2,000 


plus Trophy plus Trophy 


3rd u.s. Savings Bond 750 3rd U.S. Savings Bond 750 1,500 
plus Trophy plus Trophy 
4th U.S. Savings Bond 500 4th U.S. Savings Bond 500 1,000 


plus Plaque plus Plaque 


Sth U.S. Savings Bond 250 5th U.S. Savings Bond 250 500 
plus Plaque plus Plaque 


50 Prizes, U.S. aided 50 Prizes, U.S. Savings 

Bonds, each. . 100 Bonds, eoch...... 100 10,000 
7O Prizes, U.S. Savings 

Bonds, each. 50 ; Maat ae ee er ea 3,500 


100 Prizes, U.S. sia 
Bonds, each : 25 Pe ee ; : 2,500 


*In the event of a tie, duplicate prizes will be awarded. GRAND TOTAL $25,000 


Final closing date: July 15, 1952 


USE THIS ENTRY BLANK (PLEASE PRINT) 


Contest Editor, PHOTOGRAPHY ] 95? 








270 Park Avenue, New York 17, N. Y 
e 
Use this entr blank Please enter the enclosed picture in the PHOTOGRAPHY Picture Contest for 1952. It is 
y submitted in accordance with the rules, which | have read 


Each one of your entries must be accom 


panied by a filled-in entry blank provided Name. 
here, or a facsimile of it. Your photo dealer Street 
or your finisher has additional blanks on 
hand should you need them; or you can ob Town. ...-sse000- . Zone State. 
tain entry blanks from the Contest Editor of 
Picture Title a axaealeetanas casomtia Model Release?. . 


PHOTOGRAPHY. Your request for more 
blanks should be accompanied by a self Where Made 


addressed stamped envelope. 





Camera Used. edioa meee : MR dso cne ean ee eek aw ee 

Exposure: Lens stop......... = Shutter Speed... 
4 
, * Values given are maturity values of the bonds Film Used... .. A - at oe “ Filter 

~ ill b livered in nominations req ‘ 

on aca unis: Memr-antge ak ua aeaenenand Lighting... .. Paper 

a ifica swo sitable for framin 
sedis Waskiod an Otc panies Go aad Published before?.........Where?. 


will bear the hand-lettered name of the winner. 
CAUTION: Postage must accompany entry if you want this picture returned in the 


event that it does not win a prize (See Rule 7). 
ee ) 
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Epnauite COLORTONING filter- 
time is early Spring or late Fall or wher- 
ever the weather is bleak-blue and nature 


is drab. Don’t expect your colorfilm to 
see colors that aren't there. If the moun 
tains or seascape atmosphere is cold and 
forbidding—your pictures will be 
just that—plus the added “bluish” effect 
of the invisible ultraviolet rays (refer my 
first column) 

F’r’xample, you're on top of Old Smoky 
facing a valley in shadow with a moun- 
tain range in the background. It is 4 P.m 
Altitude 5,000 feet. The Missus poses in 
the foreground. What a tough combina 
tion for good color! However, what a 
wonderful chance to “fake” your color 
pictures like Picasso and Matisse do with 
their pastel oils. Did you know that you 
can deliberately fake a warm tone and 
enrich your blue-bleak forbidding scenes 
by using an EdnaLite COLORTONING 
Pale Yellow (CTY) filter of your choice 
These EdnaLite COLORTONING pale 
vellow filters come in three densities, 
CTY-81 (xtralite pale yellow) CTY-81A 
(light pale yellow) CTY-81B (medium 
light yellow). Choose your “warming” 
weapon from these three and get to work! 

Conversely, let’s take a Florida sunset 
at 5 P.M. with everything fiery red. Con 
equently all other colors are weak. Here, 
use an EdnaLite DuraKlad COLORTON- 
ING Blue “cooling” filter (4 densities 
available) to “cool down” this fiery red 
for natural color balance—unless you, Mr. 
Picasso—want this fiery red effect which 
is YOUR prerogative. You're the artist! 
Incidentally, there is no need for a 
ChromeHaze (Skylight) Filter when us- 
ing these COLORTONING (filters. 

These EdnaLite COLORTONING filters 

CTY COLORTONING “warming” Yel- 
ow and CTB COLORTONING “cooling” 
3lue are, to your color shots, what the 
pastel shades are to the artist—YOUR 
trade mark! 


color 


Good “filter” photography is wonderful 
ind thrilling! One needs only a few 
filters (I'm against the long lists of col 
ored gelatin-and-cement-happy sandwich 
combinations) With filters and some 
guts” YOU can make one type of film in 
YOU can 
take an unnatural scene and make it look 
natural. YOU can take a natural scene 
ind make it look better, i.e., dramatize or 
glamourize it. Above all, YOU can “fake” 
unlimited effects in both color and black 
ind-white that will add YOUR person- 
ility to each shot 


your camera act like another 


Pride in each exposure and a realization 
that it costs money and memories to click 
the shutter on a miserable shot are two 
The third 
is to make certain that your filter is Dura- 
ad-rimmed of solid, precision optical 
ass (not a disguised sandwich), hard- 
30TH sides with col 
ors and densities corresponding to stand- 
ard exposure factor characteristics sup- 
plied with all standard films. This, adds 
up to EdnaLite DuraKlad Coated Solid 
Optical-Glass Filters—the World’s best 
Keep writing 

Ed N. Lite 
200 N. Water Street, Peekskill, N.Y. 


guarantees for good pictures 





vacuum-coated on 


High Adventure 


(Continued from page 66) 


tension cords; 2, mountain tents, sleep 
ing bags, crampons (long-spiked shoe at 
tachments for gripping the hard snow, 
axes: 3, food (based on 
menus calculated to give adequate food 
value with the least bulk and weight). 
boots, clothing (the essential minimum), 
pots, dishes, axe, and packboards. 

Even with the most careful calculation, 
the station wagon is packed down so 
tightly that, “after equipment is pried 
from the station wagon and strewn in un 
even piles on the forest floor, repacking 
looks impossible.” 


rope and ice 


But somehow it gets 
“Although we don't 
know how the boys determine the right 


done every time 


weight,” the wives write, “we suspect 
they go on the theory that if we can get 
into harness by ourselves the packs are 
too light. When loaded, we are at least 
forty pounds heavier, the boys sixty to 
eighty. We would like to know where 
they get their favorite ‘command’ for 
starting, ‘On your horse!” It feels like 
the situation is reversed.” 

Getting settled for picture taking in 
the mountains is a three-step process 
First, there is the camp on the forest floor, 
which is used chiefly as a parking lot for 
the car; second, the base camp, the “hub 
of operations”; third, the high camp on 
the climb to the mountain’s upper reaches 
where the main pictures will be shot. Al- 
though mountain scenery is the main 
theme, the twins take advantage of pic 
ture opportunities along the way. On 
their hike in search of a base camp, a 
hunt that may last for miles, they come 
across wildflowers and wild life in great 
abundance, and photograph everything 
that offers a chance of publication. When, 
somewhere around late afternoon, they 
break into open meadows above the tim 
ber, they test spot after spot for camp 
worthiness until they find one that suits. 
All camps follow a pattern: the area must 
be one that nestles in the heart of the 
mountains, near a stream or lake; it must 
have smooth, flat stones for a fireplace 
and soft, level spots for the sleeping bags 
Also, because photography is the goal, the 
place must provide a setting attractive 
enough for calendar scenes and supple- 
mentary pictures to go with the mountain 
story being covered 

Settling down, the Springs put up tents, 
prepare the fire, and generally create a 
temporary home. They eat simple food 

tuna and noodles, meatballs and rice, 
corned beef and mashed minute potatoes 

study maps of the surrounding peaks, 
take short excursions, identify wildflow 
ers by checking pocket reference books 
But base camping is not without its haz- 
ards. Photographing a cub bear is one 
thing, and having him ransack your food 
supply while you happen to be away is 
another. But when the cub returns at 
night and bites clear through three pre- 
cious filmpacks, that—thought Ira, to 
whom it happened—is just too much! 

When the boys feel they have had 
enough of base camp and itch to go 
mountain shooting, the camp is closed up 
and the food reserve carefully stored 


away But if “any babies and grand 
parents happen to be along,” they usually 
remain at base camp and so these pre 

cautions are not needed. -The trek to 
high camp sometimes is interrupted by 
meetings with “crag rats,” venturesome 
mountaineers who, for the sheer satisfac- 
tion of being the first to get to the top, 
literally crawl up the vertical peaks 

with the appropriate tools and techniques, 
of course—that dot the mountain foot 
hills. The twins find them fascinating 
subjects for photography and join the 
sport just to take pictures. On one such 
venture, the boys almost had a casualty 

Ira’s camera. They were lowering their 
pac ks by rope as they descended one of 
the cliffs. The camera, tied to the toy 
of Ira’s pack, began to come loose, and 
about four feet from the next ledge it 
slipped out and fell to a tight 14-inch- 
wide spot; the next stop would have been 
300 feet below. As it was, the camera 
had only a scratch on the case and a 
broken groundglass, a common casualty 
on mountain camera jaunts. 

Only two objectives now lie before the 
twins: to take pictures and to climb 
mountains. As they approach the glacier, 
they check their route through the maze 
of crevasses, always eager to get over the 
next hump to see what lies beyond. When 
they reach the glacier’s edge, they rope 
up, two, three or four people on a rope; 
the ice axes, walking sticks until then, 
now become a “third leg” for balance and 
for driving into the solid snow to stop a 
sudden slip. “There is always an air of 
uncertainty and suspense that keeps us 
going over one ice ridge after another 
We never know when we will discover a 
beautiful ice cave. Just ahead may be a 
larger and deeper crevasse with even 
more wonderful coloring than any we 
have seen before.” 

High camp, “invariably nothing more 
than a pile of rocks surrounded by gla- 
ciers, view and a stiff breeze,” is without 
shelter, usually no water and no fuel 
But rocks provide some substitute for the 
first; water may be found in glacie: 
streams a few hundred feet below, and a 
small gas stove supplies heat. But the 
photographers, however the wives may 
grumble, are in their element, for high 
camps give the best views in all glacier 
dom—ridge, lakes, rivers, and _ roads 
spread out in all their majesty. But 
there’s a price to pay. Because they can 
carry only a few film holders in order t 
minimize the total weight of the pack, re 
loading film is a constant chore at high 
camp, along with perpetual sorting of 
equipment—"no shelves here to keep the 
camera straight; no drawers for the film.’ 
It’s easier to carry a few holders, a chang 
ing bag and boxes of film than to load 
yourself down with full holders for the 
entire trip. “Sometimes the boys have 
to change film in the oddest places, like 
the lip of a crevasse, while we and ; 
snow bridge wait resignedly to model.” 

Every detail is a problem for the moun 
tain photographer, like carrying a cam 
era, for instance. Bob carries his in 
patched leather case strapped to his pack 
board; not handy, but safe. Ira likes t 
get at his quickly, so in spite of the dir 
hazard and poor protection (he average: 
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The Finest 35mm Camera 
You Ever Hoped to Own! 





The Ansco KAROMAT 35mm Camera . 


) - 

: f 
e he rardless of how much vou were willing to pay, id r ol “eo k | | j 
youd look a long time before ding a precision ise ac I WS SI 
built instrument that combines the superb quality, - 
convenient operation and advanced design features ' eoeataee pEREL COVERY 4 

=r E . me hromium trin { -coated Schneider Aenon {2.0 

of the Karomat. At Ansco’s modest price, it’s by - ar = { 


. : ; 
all odds the greatest value you'll tind in a fine 
— A Real Ansco Value at 
Jsmm camera. Genuine Leather Case 


$164.10 
12.50 





ANSCO’S FINE FOLDING ROLL FILM CAMERAS 





Ansco SPEEDEX 5 Ansco VIKING f4.5 








f4.5 Special E iw ‘ Agnar 
ed 4 a 1 
ar € 
Equ witl ard - coat \ 
4 20 r all ta 
Agfa Apotar lens in 1/300 s« 
} t € 
id f zed : 
A wi 1 A Acces- 
| feat M { 
clit Makes 2 pic- 
l \ ure r ‘ 
° tures on 120 film 
yt fiel il. Mak 
> > ’ 0) f 
A Re es t $48.6 3 
R alue 4 A Real Ansco Value at $48.65 
Also Speedex £4.5 with Also Viking 6.3, with 
Agnar lens 36.5 similar features 34.95 
Genuine Leather Case 6.95 Genuine Leather Case 6.95 








Binghamton, New York. 
' } SCO \ Division of General Aniline & Film Corporation. ‘‘Fr esear eality.” 
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a broken groundglass every three or four 
trips) he carries the Speed Graphic in a 
light leather gadget bag- hung over a 
shoulder. At night, when the picture 
taking day is done, the boys get to work 
ridding their cameras of the powdered 
pumice and dirt that blows off the rock 
into their equipment. 

In a one-page postscript the boys give 
some technical details on their working 
methods. They specialize in color, using 
Ektachrome, which they process them 
selves; to minimize weight they use film 
packs for black-and-white shots—Kodak 
Super-XX exclusively, developing a little 
soft in D-76 and printing on contrasty 
paper. They use no filter at altitudes 4 
above 5,000 or 6,000 feet—mountain skies 
up there photograph best without one 
At sea level they prefer a deep yellow 
(Wratten G) filter. 

Snow and ice easily deceive the eye at 
high altitudes; so an exposure meter 
the rule. The boys use their G-E in the 
conventional way for general scenes; but 
when they want to record detail in snoy 
and ice subjects, the needle swings too far 
over, so they use the substitute method 
of taking a reading from the palm of the 
hand. Where possible, tripods are dis 
pensed with to cut down weight Sot} 
use 4x5 Speed Graphics, Bob’s equippe 
with the 54-inch Optar, Ira’s with the 5 
inch Ektar. The cameras weigh 22 pounds 
Write for new apiece with flash synchronizers attached, 
Contax booklet and three or four film holders. A smaller 

camera would be welcome on such trips 
CARL ZEISS, INC., Dept. C-17-4, 485 Fifth Ave., New York 17, N. Y. but the boys add, somewhat ruefully, that 
they use the big cameras because “nin 
out of ten leading national magazines tur: 
up their noses at any films smaller than 


4x5 inches.” 
For the girls, posing is not always play 
0 UC When they reach a summit “we weary 


; wives would like to rest our tired muscles, 
+e 5 @ : munch on some prunes, and enjoy the 
~ Ht EN J OY M F N T scenery.’ But “no such luck; there are 
, e a couple more pictures to take.” The sum 
> mit itself “is merely a place to turn 
around,” go back and snag those shots 

they rejected on the way up, hoping that 

now the late afternoon light will be better 

CHOOSE TOP QUALITY “The assignment the boys claim we girls i 
— griped about the most.” the wives relate, NE 

“was a photographer-inspired Spartan 


PR oO JE c TOR S plunge into a scenic mountain lake. The 


small lake, where we were to splash an 





A Contax owner soon finds that 
some of his best shots are “caught 
on the wing”’. With a Contax he’s 
ready for instant action. Set, 
sight, focus in a flash. . . click! 
He's caught that fleeting expres- 
sion, that split-second climax of 
action, that exciting, life-like 
quality that makes a picture 
“sing’’. Examine a Contax—see 
its superior construction. At lead- 
ing dealers. 




















play as though we were basking in the 


Thrill to superb clarity .. . edge-to-edge South Pacific, had its source in a glacier 

AO Performer 150 brilliance...unsurpassed colorfidelity. Try not twenty feet away. This was enougl 

your favorite 2” x 2” color-slides ina new to numb our flesh and congeal our bloo 

150 watts AO Delineascope. You will quickly see without even getting wet. It takes three 

without blower why professionals have favored these pre- film exposures for each picture, according 
cision instruments for many years. Optical “ig “ 

AO MC 300 and mechanical perfection is apparent in to the boys formula. By the third time 

every detail... yet the reasonable price tag the models are exposed to the chilly lak« 

300 watts will surprise you. See your dealer today water, they are blue enough to register, 


and compare value for value. You'll 


which may be why the boys always shoot 
choose Delineascope. 


blower cooled ; ; 
_ = color first and black and white last 


Both available 











* Silent Autofocus Slide Carrier * Heat Absorbing Glass But gripes, aches and blisters are for 

with lift-off *% Really Coo! Lamphouse *% Enduring Metal Construction gotten, and nostalgia gradually me 
: the returning party nears base camp 

carrying case * Americote Color-Corrected % Quick, Convenient Elevating and “home.” “The prospects of a good 

Objectives Lever night’s sleep are ahead of us,” the girls 

conclude. “But at this last campfire be- 


w o fore going back to the city, we all have 
American © Optical the same feeling. We hate to come to 

the end of a wonderful trip. It may be a 
long time before we can return to this 
INSTRUMENT DIVISION—PROJECTORS CHELSEA 50, MASS. spot again.” —e 
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~*- | the most popular color process of all! 
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MASTER SET 
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Complete 


MARSHALL’S 


PHOTO-OIL COLORS & 
shall Rainbow John G. Marshall Mfg. Co., Inc. Dept. D4, 167 .N. 9th St., Brooklyn 11, N.Y. ll 


Chart at your aeoier. Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 
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Twin-Lens 
Candid Photography 
(Continued from page 51) 


After focusing quickly, drop one hand 
away from the camera and become fas 
with something of overpower- 
ing interest in another direction. Out of 
the corner of your eye you can watch the 
picture Ease your trigger finger 
down on the release and press the cam 


cinated 


forming 


era against your body for steadiness. Your 
was set long ago, and there’s no 
need to worry if it isn’t exactly what a 
meter would indicate. Now and then you 
might glance toward your feet as if con 


exposure 


The groundglass 
Trip 
Now 


picture, don’t spoil 


templating a shoeshine. 
shows you what you want at last. 
the shutter and slowly turn away 
that you've got the 
the act by fussing and fumbling with the 
film wind You can do this 
easily, and with the same care with which 
you took the You're only play- 
remember? (If your 
an automatic frame 
many turns are re 
next negative 
when 


quietly 


picture 
ing with the camera, 
camera doesn't have 
counter, find out how 
advance the 


look 


Gluing your eye 


quired t 
Then 
there 


dow can look awfully strange to a room 


grab a quick nearly 


on the red win- 


full of nonphotographers. ) 

best things about the av 
reflex is its lens. Actually, the 
a semi-wide angle, giving the 


One of the 
erage 
75-mm is 
same coverage as a 40-mm lens would on 
a 35-mm camera across the long side of 
its 1x1l!s-inch While the 75 
lens doesn't the depth 
40-mm lens at any given 


negative 
mm have nearly 
of field of the 
distance, the image it puts on its square 
This 
important in 
you can’t back away 
the scene you want—a situa 


negative is almost twice as large. 
effect is 


crowded areas where 


wide-angle most 
to include 


tion frequently encountered in candid 
work. The 2!4x2!4 cameras fitted 
80-, 83-, and 
slightly more distant viewpoint to include 
taken lens 


While these lenses do produce somewhat 


with 
85-mm lenses require a 


everything in by a 75-mm 


larger images, they sacrifice a bit in de 
creased depth of field and narrowed angle 
of view 

Upon experiencing the comparatively 
plus large image size of the 
1x214 reflex, one wit 
promptly named it the “wide-angle tele- 
photo.” And to many 
raphers that’s exactly what it is. 


wide angle 
75-mm lens on a 2! 


candid photog 


In order to get the largest image size 
possible (thereby minimizing the degree 
of enlargement required to make a given 
print size 


35-mm photographers try to 
fill their tiny frames with as much of the 
This means working 
in close to their subjects, and makes real- 
ly candid shooting that much more diffi 
cult. Optically it means sacrificing a lot 
of that famous miniature camera depth 


subject as possible. 


of field. But a 75-mm lens, with its longer 
focal length, will produce the same image 
50-mm half again 
farther away. 

For example, a 75-mm lens at 12 feet 
will produce the same size image as a 
50-mm lens at eight-feet. A 50-mm lens 
focused at eight feet with an aperture of 


size as a lens when 


f/1.5 has a 


depth of field of only 14 
f 2 it’s 1812. But look at our 
At 12 feet it has a depth 
of 50 inches at f/3.5, and more than five 
feet at f 45 
inate the need for super-fine focusing in 
most cases. Even if you stop the 50-mm 
lens down to f/3.5 or f/4.5 (which is gen 
illumination 
the 35-mm negative won't 
abuse 


inches: at 
75-mm friend. 


sufficient leeway to elim 


erally impossible at low 
levels because 
take the negative 
will) it still won’t give as much depth at 
the distance required to match the image 


that a 2! yx2)4 


size of the 75-mm lens at any given dis 
tance. 

Remember, it isn’t only the ultra-wide 
apertures of 50-mm lenses that can kill 
depth of field, but also the 
which they work. This fact gives the re 
flex man a surprising amount of depth 
than his 


distances at 


often more 35-mm_ colleague 
working under the same conditions of 
lighting and image size 


Besides he lping to conceal the photog 
rapher and providing more depth of field, 
working at a greater distance offers still 
another advantage. The “wide-angle tele 
photo” fills a big, square negative giving 
extra background that 
the rectangular 35-mm negative 
many pictures a little 


isn't on 
And in 
bit of surrounding 
photo 


a lot of 


real estate may help make the 


graph more convincing 
Is the square shape of the 2!4x214 neg 
ative an 


advantage « a disadvantage? 


r 


Too many words have been written on 
both sides of this question for me to want 
to put my oar in. However, two things 
are clear. It does simplify camera opera 
you don't 
changing the 


horizontal or 


tion because need to 
about 


take 


worry 
camera position to 
vertical And 
there’s no law that says you must make 
prints; 
atives any 


shots 
square you can crop 21!4x2!4 neg 


1 
way you see fit during en 
large ment 

Most twin-lens cameras are a dream to 


Thanks 


operate outdoors in good light 
] to research in developers, 


Vy 





films 
techniques on behalf of 
35-mm photographers, even beginners can 





and fine-grain 
achieve a high standard of technical ex 


cellence with their twin-lens reflex cam 


eras. When processed in developers de 
signed for negatives with a surface area 
of but one and one-half square inches, a 
214x2!, negative’s five square inches 
hardly know the meaning of grain 

Obviously, a candid photographer can’t 
tricky lighting equip 
ment; usually he must rely on whatever 
illumination exists in a scene 
cident that so many candid 
photographs are made by available light 

in places where most people don’t think 
there’s enough light to take pictures. And 
make no mistake about it: the twin-lens 
reflex, even with comparatively small 
apertures of f/3.5 or f/4.5, can handle a 
great many bad light situations 

The biggest single reason for this is the 
larger negative size which makes grain 
less important and permits forced devel- 
opment (abnormally immersion in 
standard formulas or use of high-power 
developers to squeeze extra emulsion 
speed out of film) to a degree impossible 
with films. An 8x10 blow-up 
from 35-mm requires a seven times en- 
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WANA $2.49 


21.5mm, 25mm $2.00—Ser. VI $2.98—Ser. VII $3.98 


The only sky-filter that can be used with color! Heips 
eliminate reflections in water, show-windows, landscapes 
Increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white films. Fits standard filterholders 

Formerly, 4 had pa to 3 Vi 
$5. 75 for a e rte . f tone 


bring 
Polarizi 
compart 
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Ease! 
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8x10 


eled base, adjustable for aii clzes fi {rom a'4 


and you are ready bey dodge, 
trol your ‘biow- 








’ c i an Pal 
ng filters are “del ivered in leather-like snap-button 
ment cases at no additional cost 


up to GO% in 





SANTIC “SALE. IN “OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 


Series V. Vi, Vil mounted in rings. All filters ground 
and polished. Your choice of medium yellow, orange, 
green, red, haze, skylight. Type A or Photoflood conver- 
tion, UVI6, UVI7, 81D, PLUS | (20” to 38”) for port- 


raits, baby shots, PLUS 2 (13” to 20”) for head-and- 
shoulder shots, copying, child portraits, es lives, pes 
tographs of the television screen, PLUS 3 (10” x 13” 

for copying old photographs, from books and naan 


or more or less extreme closeup work. 


Shipping Cost for ome to ssx filters 10c. 
Ser. V ea. $1.00 Ser. VI ea. $1.25 


; Ser. Vil ea. $1.50 
LE on request: Famous Make Filter 
| FREE | Compartment Case with purchase 
pa oeed of 4 or more Ser. V or VI filters (incl 


<< polarizing) and closeup lenses. Cases cost 


regularly $1.50 (Ser. VI), $1.25 (Ser. V 


ALL-METAL 11x14 
ENLARGING EASEL %6.95 


jointing Postmen! 
has soring-steel ma: white he 
Y « 2! 
14”, Plua entarger cord into footswitch 
vignette and fully con- 















up 
Combined Shipping Weight 5 lbs. 


Enlarging Easel, same construction, with 
footswitch $5.49 











Unusually Useful Accessories for the 


KINE EXAKTA (I, ll, V, VX), EXA 


at unusvolly attractive prices 


im 


Soave 40% on 


BELLOWSCOPE 
f $2670 sntion tall 


Change your Kine Exavta (any model), Exa 


into the most Versatile Camera Ever Made, 
Whether you aim to perfect and simplify with the 
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SUNRAY ENLARGER ...°9.95 


Compact, portable For negative sizes 
leus 35mm to 24x34. Ideal for beginners. 
and Complete with bulb, lens. negative hold- 

er, ready for use yet instantly disassem- 
€as€ bled and stored in the handy carrying 
case. Reg. $14.9 
FREE: Test strip Maker to assure per- 
fect exposure. A $1.95 value 

Shipping Weight 10 lbs. 
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truly 
$14.9 


Save 50% 


Make 
















3-in-1 SAFELIGHT . . . 55.43 


amous 





Rotate to red, yellow-green (enlarging, 
contact) or green (pan) without remov- 

ing filters. Directional light permits 360 
degree rotation. 48” sq. working space on 

each filter. Cool operation. Complete with 
bulb, cord, switch, mounting bracket— 

& professional safelight (original lrst price 
5) for as little as a single- filter amateur unit. 
Shipping Weight 2 lbs. 






Kine Exakta Uitra-Closeups, extreme Telephoto work, 
portraiture, copy work, Macro, Medical, Surgical or 
Dental photocraphy—the Bellowsrope not only inex- 
pensively, but ideally solves these problems of ad- 














vanced picture-taking. 

Superior in construction, sturdiness, quality work. 
manship to considerably costlier bellows units, the 
Bellowscope has finest leather bellows, assures per- 
fect optical alignment through double rack and 
Binion focusing, makes possible use of any Kine 
Exakta lens. Precision-machined male and female 
adapters are built into the Beliowscope which, 
through its light weight (7 oz.) makes handheid 
telephoto work possibie. Exposure factors for 50mm 
and ivsmm ienses are engraved on geared tracks. 
With 105mm lens, you can achieve perfect in- 
finity shots and 1:3 magnification for closeup 
work. Shipping Cost 75¢ 
105mm £:4.5 Schneider Xenar, for use with $39 95 

















Bellowscope 
Beliowscope and i05mm 1:4.5 Sehneider 
Xenar (if bought simultaneously) $59.95 













Fine, coated, color-corrected 


JAPANESE LENSES 
for the Kine Exakta 


Ever since American photographers—from 
eo —& the experienced magazine and professional 
ae photographer to the humblest amateur— 
realized that they could obtain japanese 

= “wi jienses that would equal Europe's best at 
| ‘ ~ much more reasonabie prices, our main 
Drobiem has been getting an adequate 

« “9 supply of these lenses. Many Kine Exakta 
| owners had te wait for weeks and months 
i before it was their turn to receive the fens 
> - they ordered—some were impatient, but aii 
i agree the lenses were well worth waiting 
«stor! For instance, resolution tests of the 

Ta 135mm :3.5 lens prove that that tens is 
a +} superior to three out of four ‘brand’ 135mm 


Le tenses, is equal to the fourth (though much 
e tg lower in cost!). 
4 135mm 1:3.4, chrome barrel, 


depth of field scale, with de- 

_ Sa luxe leather case $49-95 

: 90mm f:4, duraluminum bar- 

i 4 rei, weighs onty 5 oz., ideal 

& : handheld telephoto work, depth $ 95 
ef field scale, leather case 9- 

40mm {:3.5 Wideangte, chrome barrel, one $ 95 

of the fastest, yet sharpest wideangles made. 39- 

(Leather Case $3.95 additional) 




















Shipping Cost, per lens, 75¢ 
FREE| with purchase of any two of above lenses at one 
time: Your choice of photoelectric exposure me- 


ter (List $16.95) or of spotlight (List $14.95) 
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with two 12x17” 
Ferrotype Pictes 
Yes, Spiratone does 
it again! A complete, 
a small for- ready-to-use electric 
fer it slow speeds drier, with a capac- 

second to ten sec- ity of 2 8x10 or an 
! "ey 4.95. accordingly targer 


ay 


ure man 








Delayed Action Timer, screws number of smail 


prints singleweight 


ly into cable release or doubleweight, glossy 


with automatically re- 


Serra erereyrrie rrr goof dull finish—simply 


Tice er irrimericg p constructed, yet as of- 


; ‘ ficient as units cost- 
camera (incl. Leica); reg. 
$2.95—slightly Se ing several thmes as 
shopworn ae 


; much. Works on ACT 
—— or OC. 


Ship. Wt. 6 Ibs. 
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All prices inchtude excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will b: 
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comple t 
Works as Bie se. in conjunction with 
H 


few could formerly afford it. Complete 
with standard tripod screw and socket 
indicator lamp. on.off switch, sensi- 
y control knob. midget bulb adapter—all ready 





for use (except for batteries) $14.95—Two for $27.93 
—Four tor $53 





: Eianht for $105.95 
Shipping Weight, eack 3 lbs. 


credited in full. Everything listed is brand- 
Items marked FREE must be requested at time of purc 


49 WES® 27th ST., NEW oo Ve N. Y. 
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Finest German Metal Tubes, with preci- 
sion-made adapters for best fit. Set makes 
possible {:1 shooting, ideal for color slide 
duplicating. You could spend three times 
< $8 much for an extension tube set, but 
4 you wouldn't get a better set! 
> < Shipping Cost 20¢ 
| Use Closeup Lenses instead of Extension 
4 , Tubes, for more limited types of closeup 
a _ work, or in conjunction with Extension 
| Tuhes or the Bellowscope for an even 
2 wider range of ——s work. Set of 4 
lenses, in leather pouch, . by your adapter: 
Ser. V $4.00; Ser. VI $3.75; Ser. 1 $4.50. 


Microscope Adapter Set $15.95 Iie 


Special hinged adapter swings camera ‘ 
to side for focusing of microscope objec- 

tive, then snaps, by means of exciusive 
spring feature, into taking position. The 

best set at any cost! 








































QDERN EXAKTA GUIDE 


3” deep reflector, 
focusing spot, circuit- 
breaker, designed for American Bolex to sell at 


$28. 

STEREOTACH OUTFIT, now with battery oper- 
ated viewer . 19.95 
FOCUSLIX, produces split-image pe range 
finder effect, easily installed on ground giass 3.95 
Screw-in LENSCAP for Biotar $1.50; for Tessar - 





Spring 1952 issue of Kine 

FREE Exakta News FREE 
Not only gives latest (and lowest) prices on Kine 
Exakta accessories, but furnishes such valuable in- 
formation as a diagram on angles of various lenses, 
@ table of relative magnification, exposure factors 
and field coverage for Extension Tubes—write for your 
free copy today. . 


FOR THE 8MM MOVIE FAN 











8MM PROJECTION 
EDITING VIEWER 






It projects a clear image og 
the groundglass, makes pos- 


Projection 


Editing Viewer 95 


with bulb 

(List $10.50), pair of deluxe 
rewinds with brakes (List 
$7.50), automatic cry-splicer 
50), metal base 


plece outfit yours for only 
$16.95. Ship, Ws. 6 lbs. 


—-_ $2 


hold up to six 
200 foot reels in 
cans, without rat- 
tling. index. Car- 
rying Handle. 





$695 You'll more 
than ever 












enjoy editing. 


your movies 
when you use 
this neat, all- 
metal, electric 
editing viewer 





Titles 
continuity for 
Yet, making titles is so sim- 
pie with the Cine-Titler! 


add 


Save 33'/;% 
For All 8mm and 16mm 


CINE TITLER 








action, 
our movies! 


Sturdy metal con 


Aux 
cus. 


sign: 


itiar 
Photo 


you 


lens for exact fo- 
graph picture post- 
cards, titles of your own de- 
can even shoot 
animated titles—an instruc- 
Tion booklet accompanies 
every titler.Ship. Wet. 4 Ibs. 







provide 


struction. 








98 t-metal, 
with par- 
titions to 


with above chest: 2 


LF ERE € | 
amm 200 ft. 


cans. Cpir 
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Sede 
oN Nad 


angie, 


0 ng. hk 
Latest addition to Spiratone line. Extreme wide 
chrome barrel, clickstops. Costs less than 

other make age type wideangle lenses. 


Turret Special: 


metal reels and 
Wit. 3 lbs. 


Unquestionably the best buys 


fan—now in even 


Save $11.55 om complete 
Famous 


8MM EDITING 
OUTFIT *9.95 


om 
A value 


Outfit 


spli 





like 
contains 
Editing Viewer. 
pair of 


Make 


rewinds, 
cer, all ready for simple 
mounting on board or table 
(not supplied). 
ford to pass up such a vaiue? 


Samer outfit, but » 
' 


rewinds with 





Shipping Weight 6 /bs. 


8MM. Meto!l Reels And Cons 
6 sets for 2.98; 
300 ft. : 


or the 6mm 
more favorable combin- 


ations and at unheard-of savings! 


ity? We honestly think you could spend 
two and three times as much, and not get 


better results! 
1” £:3.5 fixed foc 


gives 3X magnific 


2” £:1.9 focusing, 
gives 3X magnification 
t', £:1.5 focusing chrome mount, 
clickstops, 


depth - of - field 


compares with $70 











These 


additional cost 


$13.95 


State speed. model, 


when ordering, 


8MM D mount lenses have standard threads 
and fit all turret and non-turret Revere, 
Dejur, Keystone, 


us, chrome mount, § 
gives 2X magnification 


1'2” £:3.2 focusing 


ation 


scale 


Aux 


lens 


prices entitle you 
wideangle lens, to 
lens and doubling your 


Franklin, 


chrome mount, $ 


chrome mount, $ 


normal lens you have, 


and 


cameras, also the Kodak Reliant. 


ters are available for use of these lenses 
on the B&H Sportster, 
ion, the Bolex L-8 and 


Adapter $1.95. 


Tri-lens, 


” £:3.2 focusing bares ay to $3.9°5 


tens and 6mm f: ~s 9 wideangle lens—both 


or f:1.9 focusing telephoto lens and ss 34g’ 
for 


t:1.9 wideangle lens—both 






never before! 


with bulb, 


Can you af- 


specify 200 or 
400 ft. sets, 


$39.95 a 


to an auxiliary 
fit your normal camera 
coverage 


witeangle tists at 


Compan. 
the Cinemaster. 


4-piece 





Projection 


all metal 


ith deluxe 
s $10.95 


4 tor 2.98. 


Qual- 


14% 
19°5 
29° 


at no 


Perfex 
Adap- 








FRESH, SAFETY, 
GUARANTEED R 

















IN METAL 
—ee 
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included in cost 


8 


KODACHROME i $9 25 


DAYLIGHT TYPE, 20 EXP 


Processing (wo. mounting! Manan” 


§ ANSCOCOLOR ui se 


DAYLIGHT OR TUNGSTEN TYPES 
Types 235 or 234. some os Meena 
factory packed spools ls 


PLUS X 


36 exp. each ~~ 


pis) 
12 


4 Be $2 


mounting of double frame transporen 
encies, with coupon for one free 2'/, x 


ANSCOCOLOR Processing, including }°° 


3'/g color print—72 hour service 


ST Want. 


A 























pod 


5, 40° 


# fer $200 





new (unless otherwise stated) and fully bpp = defects. 25% deposit on C.0.D.'s 
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capture ALL the beauty 
with 


PHOTAR* 
Filters! 











A filter can mean the differ- 
ence between a snap-shot 
and a real, interesting, dyna- 
mic picture! 


There’s a Tiffen PHOTAR Filter espe- 
cially made to help you take full advan- 
tage of every condition of light or shade, 
color, concentration and contrast . . . 
create dramatic special effects . . . ex- 
treme close-ups flash and flood 
lighted shots . . . bring out the beauty 
and depth of true full color photography 
. - - You can do it all simply and easily 
with any camera . . . Complete instruc- 
tions for use are enclosed with every 
Tiffen PHOTAR Filter. 

A complete selection of Coated and 
Non-Coated Filters for Kodachrome, Ek- 
tachrome, Ansco Color and Black and 
White films. 

All Black and White Filters supplied 
in solid optical glass. 

Each filter is packaged in a custom- 
made, sturdy, transparent plastic case 

fully protected against dust and 
scratches. Easy identification of color 
and sizes. 


* PHOTAR—The unconditionally guaranteed-for-life 
filter. Trade Mark Registered U.S. Pat. Office 





To protect your filters— 
Get the Sensational new 


TIFFEN SELECT-A FILTER SAFE 

with Push Button Control. 

Ti FILTERS, LENS SHADES, 
ADAPTER RINGS 

NO CAMERA MADE THAT WE CANNOT FIT! 


FREE! Illustrated Catalog Giving In- 
fermation on Filters and Their Uses. 














/? 
MANUFACTURING 
lanponartian 








| 
| 
71 BEEKMAN ST., NEW YORK 38, N.Y. 
| 



































































largement; from a 2!4x2!; negative this 
is only a four-diameter blow-up. Roughly 
speaking, this means that the reflex man 
can tolerate a grain pattern almost twice 
as bad as the 35-mm photographer and 
still get equal print quality. 

The whole secret of available light proc- 
essing can be summed up in the maxim: 
Give the minimum exposure and full de 
velopment. That old idea of overexpos 
ing and underdeveloping works fine for 
negatives exposed in bright sunlight and 
developed in finegrain developers But 
in available light work it will result in 
extra and blocked-up highlights 
that may give photographs taken under 
the most difficult conditions the appear- 
ance of overexposed studio setups. 

In most available light situations, the 
maximum speed rating that can be given 
to any 35-mm film is about ASA 320. 
Promicrol, D-76-F, and a few other form 
ulas do this with varying degrees of 
graininess and contrast. [For details on 
Promicrol, see High Speed + Fine Grain 
in the December, 1951, issue of PopuLar 
PHOTOGRAPH Y—EDb. | 


time 2!4x2!4 negatives are processed in 


grain 


By increasing the 





esis 


What They Say — 


All sizes of negatives and printing pa- 
pers are arbitrary, and determined by the 
is the cir 
image given by the lens. I have to 
within that Therefore, 
the problem of square versus rectangle 
me, It is 
pose a horizontal or vertical image within 
a circle. 


manufacturer. The real shape 
cular 
compose circle. 


does not disturb easy to com- 


It is possible to compose this 


‘either when taking the picture or later in 


the darkroom. Many times my final pic- 
square. I do not allow the 
proportions of the paper to dictate 


I change the proportions uf 


tures are 
my 
compos tron 
they do not fit my idea of what the pic 
ture should be 


Philippe Halsman 


3, 


EE ee . 
ss a i Ms te RSS 





these devel ratings in the neighbor 
hood of ASA 500 are attained easily. But 
by far the remarkable processing 
technique for available light work is the 
use of paper developer 

Kodak Dektol, D-72, and Du Pont 53-D 
used in various dilutions at 70 F give 
ASA 800 on Super-XX film almost with- 
out trying, and a lot more speed when 
you need it 


pers, 


most 


In my December article on 
Promicrol I said that 35-mm Plus-X is as 
fast as 35-mm Super-XX and 


able when shooting by available light be 


is prefer 


cause of its superior contrast and finer 


grain. However, 2!4x214 roll film differs 
from 35-mm film. Roll Super-XX is not 


than roll Plus-X but also is 
1 doesn’t block up as soon 


only faster 
flat ar 
when pushed in contrasty developers 
Therefore, Super-XX or Ansco 
pan Press (which is even less contrasty) 
usually is the best when 
making twin-lens reflex shots by avail 
able light. 

Most of the photographers who told me 
about their use of Dektol as a negative 
developer dilute it one-to-one. Develop- 
ment time at this strength is most often 


very 


Super 


choice you re 


around four or five minutes. Slightly 
passing the fog level may be desirable 
because the resulting over-all density 


serves to reduce the harsh contrast fre 
quently found in such negatives. You 
can tell if you’ve passed the fog level by 


examining the edges of the film and the 


blank spaces between frames. Fogging 
shows up as a very slight grayness—still 
translucent, but not really clear. One 


point about using Dektol—the film must 
be immersed rapidly to prevent uneven 
development. Have your tank ready and 
drop the loaded reel in; don’t pour Dektol 
in or out through the top of the tank 
Development by inspection is a must, 
at least until you get the hang of this de 
veloper. However, don’t inspect Dektol 
until at three minutes 
have elapsed. If a negative comes up be- 
fore this, you've exposed too much for 
Dektol 


use a less powerful developer. 


negatives least 


Next time, give less exposure or 


Negatives developed in one-to-one Dek- 
tol will surprise you with their excellent 
gradation and only moderate graininess. 
But remember what Dektol allows you to 
do and don’t demand murals from every 
negative Although I have 
enlargements 
negatives, they are rare 


seen some 
Dektol 

Keep 
your blow-ups in the vicinity of ten diam- 
eters and you should have no complaints. 


tremendous from 


indeed 


Since this developer is inherently 
contrasty, diffusion 
largers often can be used to good advan 
tage because they contrast 
grain. Thin negatives, whether 
oped in Dektol or anything else, benefit 
from the added provided by a 
condenser-type enlarger. {For more about 
Print Quality in the Fe- 
1952, issue of PHOTOGRAPHY—-Eb. ] 

Dektol almost always will give you all 
the shadow detail you want, although it 
may take some pushing. The trick is to 
get detail without blocking up 
the highlights so that they are unprint- 
Outside of giving minimum ex- 
posure and full development, as I men- 
tioned before, there are several 
control contrast with Dektol. 

If you that the 
very and your exposure 
quate, diluting your stock solution one to 


very 


and cold-light en 


minimize and 


devel- 
contrast 


enlarging, see 


ruary, 


shadow 
able. 
ways to 


know lighting was 


contrasty ade- 


two and giving very little agitation will 
help. You'll lose some emulsion speed, 
but it’s well worth while in many situa- 
tions. Developing times will be much 
longer, of course. They can be deter- 


mined only by inspection. 

Another way of scaling down Dektol’s 
extreme contrast is to dunk your 
tives in a water bath. If you see that 
your highlights have come up very black 
but your shadows are weak, this tech- 
nique can be a life-saver. The idea of a 
water bath is that when negatives 
lifted gently out of the developer without 
draining and placed in water, developer 
acting on the highlights will soon exhaust 
itself while developer in the shadow areas 
will keep right on working for some time. 
This gives the shadows a chance to catch 
up with the highlights. 

A third method used in some profes- 


nega- 


are 


sional labs employs two-stage develop- 
ment. Two tanks are used, the first filled 
with D-76, D-76-F or other moderately 


powerful soup, and the second with Dek- 
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WESTINGHOUSE FLASH BULBS 


Trust an alert photographer like Morris Engle, Staff Photographer 
of the Denver, Colorado, R ky Mountain News, to catch bruising 
action as it happens. That takes top-notch professional skill 


plus split-second timing 

And to back up his technical skill, Engle relies on the best 
available equipment, including Westinghouse Flash Bulbs. 
Like most professionals, he knows 

thev’re unbeatable for full technical 


Defense needs have 
control and dependability. Buy a f tin in the t 


vsec 
carton of Westinghouse Flash Bulbs flash bulbs. Before using 
and see for yourself. 
Lamp Division 
Westinghouse Electric Corporation 
Bloomfield, N. J. 


on sole of shoe or on emery 





















BRAND NEW—16MM 
Bell & Howell—10 DA 


1” F1.9 SUPER CO- 
MAT 


$329.70 
MITCHELL 


$229.50 





BRAND NEW 
KINE EXAKTA Il 


$345.00 


MITCHELL 


$199.50 





BRAND NEW 
BALDALUX 


MITCHELL'S 


Only $49.50 


6.50 





IKOFLEX Il 
2's x 24 REFLEX 
I ‘ ted 


E.R 


I « $188.00 


LIKE NEW 


$114.50 


























BRAND NEW 
Thriftlite—Strobe 


Life ‘ 
I ‘ 1 $49.50 
MITCHELL | ! 


$35.95 


$1.35 


$1.35 







































SED 
10 Day Money Back Trial 
"$52.50 
RLF 1.2 
$69.50 
$149.50 


$99.50 

VK 
$139.50 

of A year 

































































































































































































































tol. The negatives are 
about two-thirds of their normal time in 
the D-76. If they seem to be progressing 
normally they go right back into the first 
How 


they are 


inspected after 


developer for as long as required 
thin 
dropped into the Dektol, where they may 
remain tor as 


ever, if they are overly 
long as four or five minutes 
After a 
for two 
thirds of its normal time in a 76-type de- 
veloper the Dektol little effect on 
the highlights and concentrates on the 
shadows. It is important that the film 
Dektol dunking the 
first developer has gone too far since the 


to give an extra shot of density 


negative has been developed 


has 


receives the before 
longer a film is immersed the less does it 
respond to a given amount of Dektol de- 
velopment the the risk of 
{ permissible levels. 

| 

| 


ana greater 


fogging beyon 
You can't 
veloper 


earn much about any de 
willing to run a 
lot of differently exposed film through it 
under a variety of You're 
bound to waste some rolls when you first 
start using Dektol. But this technique is 
well worth mastering if you want to grab 
candid shots by poor existing light 

Even rating our roll film at ASA 800 o1 
1000, however, the reflex camera’s slower 


unless you are 


conditions. 


lenses will necessitate longer exposures 
than are required with 35-mm film rated 
at a mere ASA 320. In a situation where 
the Norwood meter reads 8 with the slide 
out we can expose 35-mm film rated at 
ASA 320 for 1/25 second at f/2 or 1/50 
second at f/1.5. Super-XX roll film rated 
at ASA 800 in the same situation will re 


quire 1/25 second at f/3.5 or 1/10 second 


at f/4.5. But as long as your subject isn't 
moving quickly, these slow shutter speeds 
may not be a handicap. 


Forget the old wives’ tale about need 


ing a tripod for shutter speeds slower tory of Photographic Equipment in the 
than 1/25 second. Many people are able May issue of PHotocraPpHY.—ED. | 
Average Depth-of-Field Table 
for Twin-lens Reflex Cameras* 
Distance £/3.5 £/4.0 £/5.6 £/8.0 £/11.0 £/16.0 #/22.0 
Inf. 132'-tnf. 116’-Inf. 82.7’-Inf. 57.9'-Inf. 41.3'-Inf. -28.9’-Inf. —- 20.7'- Inf. 
100’ 57.0’-406' 53.7'-720' 45.3'-inf. 36.7'-Inf. 29.3'-Inf. 22.5’-inf. —-117..2'-Inf. 
50’ 36.4'-80.0’ 35.0'-87.6' 31.2'-125' 26.9'-353' 22.7’-Inf. 18.4’-Inf.  14.7’-Inf. 
25° 21.2’-30.7' 20.6'-31.8' 19.3'-35.6' 17.5'-43.6' 15.7'-62.0' 13.5’-169 11.4’-Inf. 
5’ 13.5'-16.9 13.3°-17.2' 12.7'-18.2' 12.0’-20.1’ 11.1'-23.3' 10.0°-30.4' 8.8’-51.7’ 
10° 9.3'-10.8° = 9.2°-10.9-9.0'-11.3' —-8.6’-12.0° 9 8.1'-13.1' -7.5'-15.0' —6.8"-18.8" 
8’ 7.6'-8.5' 7.58.6’ 7.38.8’ 7.1'-9.2' 6.7'-9.8 6.3'-10.9' 5.8’-12.7’ 
6’ 5.8'-6.3' 5.7'-6.2 5.6'-6.4' 5.5’-6.7’ 5.3'-7.0' 5.0°-7.5’ 4.7'-8.7 
Le 4.8’-5.2' 4.8'-5.2’ 4.7'5.7 4.6'-5.4 4.5'-5.6’ 4.3'-6.0' 4.1'-6.5' 
4 3.94.1’ 3.9°-4.1' 3.8'-4.2' 3.8'-4.3' 3.7'-4.4 3.6’-4.6' 3.4’-3.9" 
3’ 3.4°-3.6' 3.4’-3.6' 3.4'-3.6' 3.3’-3.7' 3.3'-3.8' 3.2'-3.9' 3.0'-4.1’ 










successfully with an eye-level 
hand held at 1/5 and a 
camera is much to keep 
steady, especially when pressed against 
your stomach, rested on a knee, placed 
on a table, etc. It is up to the photog 
rapher to decide whether he is interested 


to shoot 
camera 
reflex 


second, 


easier 


in ultra-sharp pictures or candid pictures, 
in technique or in content. 

Let’s stop and admit that a 35-mm cam- 
era with an f/1.5 lens passes five times as 
much light as 
aS many 


carries three 
the reflex, 
interchangeable 


an {/3.5, times 


exposures as will 
different 
lenses from extreme wide angles to tre 
mendous and is 


making photographs in situations where 


accept many 


telephotos, capable of 
the twin-lens camera must close its hood 
And let’s remember that 
photographers 


in shame some 


have learned to operate 
the eye-level 35-mm with the speed of a 
sleight-of-hand artist, focusing, 
the picture, making after 
while following strangers for 
blocks without being detected. 

But the reflex, which frees the pho 
tographer from ever having to stare 
rectly at hi 


framing 
and exposure 


exposure 


quarry, gives the candid 


cameraman an ease of operation not 


achieved by any other camera design 
And, thanks to large negative area and 
forced development in high-power formu 
las, the handicap of relatively slow lense 
can be large measure 
reflex the 


camera being used for available light pho 


overcome 


making the 


in very 
twin-lens slowest 
tography today. 
In short, it’s 
you can do just 
twin-lens reflex 


want to.— 


no overstatement to 
about anything with the 


camera—lf you really 


[For detailed descriptions of available 


twin-lens reflex cameras, see the Direc 


*Most twin-lens reflex cameras are equipped with 75-mm, 80-mm, or 
85-mm lenses. This chart gives‘an approximate depth of field which for 
all practical purposes is,usable with any of these lenses. For quick refer- 
ence while shooting, many twin-lens cameras are equipped with a simple 


depth-of-field scale on the focusing knob itself. 
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and Photogravure Plates! 250 Famous Here Is Just a Partial List of Over 2100 
Picture Units of PRACTICAL How-to-Do-It Instructions: 
Specialists 
Action Subjects Electronic Flash Photomontage 
Advertising Lighting Polarized Light 
i MRCRRA ANY as vous eceen od Genes a, ua — Portraiture 
New, Re -ed, Enlarged Edition of the most eompre Photography Sanaa eee Printing 
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Over 4,300 Big 7” 


Pages - - 
tures including Full 


EAD NON 


FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 


Th 


ENCYEL “d 


. 
rao sot 


cal? ue td? 
4pr0 
snot 


Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 
HOTOGRAPHY 


Prepared by 












x 10” 


. Over 9,300 Pic- 
Color 
















































Darkroom Built Nude opment in pho- 


































& because it ha 
é built-in feature 
@ 0.5" £/2.5 Filn 


® Etched viewfinder 


®@ 5-foot film run 








You buy for life 


102 


The “W” stands 
for WONDERFUL! 


8 > WONDERFUL 


all of these 
ocoted lens 

® 4 precisely calibrated film speeds 
®@ Film footage indicator 


@ Built-in exposure guide 


® Interchangeable lens 


134V was *109.95 NOW $89.95 


Bell ¢Howell zeahes 


émm camera news. 





athe NEWIAW SS 


% 
4\ 


# 


a. * 





>» WONDERFUL because it is 
a true Bell & Howell—built to 
serve you perfectly — built to live 
up to this lifetime guarantee 
During life of the product, any 
defect in workmanship or mate- 
rial will be remedied free (except 
transportation). 


WONDERFUL because, de- 


oS as spite so many outstanding fea- 


9 tures, despite the careful atten- 
tion to detail that identifies every 
Bell & Howell product, you buy 
this lightest of all movie cameras 
for the rock bottom price of just 
$79.95. 





..2eW low prices on these famous B65! 


os ; model offers the 
This is the popular 8mm 


camera with all of the fea- 
tures of the new “134W” 
plus the additional ver- 
satility of a fifth speed for 
true slow motion, and a 
single frame release for 
time lapse and animation 
effects. A great camera 
easy and economical to use, 
compact in design, built for 
greater accuracy- 
new low price. 


one lens to the ne 
is easy. The posi- 
tive viewfinder 
automatically 
rotates into posi- 
tion with its 
matching lens. 


focuser for hair- 
line accuracy. 


The “134TA” is 


now ata 





i rity Bell ¢ Howell 


Similar to the “1: 
versatility of three lenses 


Instant switching from 
xt 


There is a critical 


unquestionably the 
year’s outstanding buy, 









34V.” this turret 
additional 


IMPORTANT: All members of this outstanding 
“134” family of economical “8's” are guaranteec 
for life. Prices are subject to change without 
notice. Liberal terms arid trade-ins offered by 
most dealers. 
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) y @) U Think in terms of the finished film 


and you will eliminate much cutting 


e 
m oO Vv i al &, later. Hlere are many practical helps 


in the Camera By JOSEPH V. MASCELLI 


Illustrations by the Author 








Ca 
en- 
| 
ry n 
Uy | 
: | than a trimming 
ras | 
ust | 


Editing implies that there must be some- 
thing to cut—you must begin with more filn 
than you will have in your final version. This 
does not mean over-shooting or wasting 


, 1 1} } 11 ie 
footage which will be eliminated later. Cut- 








ting is one process in which you improve the 





result by throwin 


2 g away 
' Possessing a clear picture of your end 
9 Serene, easy-going scenes (like farm shot above) should be filmed : _ , : ; 
. : product tn your minds eve makes It possibie 
d with plenty of space around subject to suggest freedom of the vast para 13] 
. . to cut your movie in the camera wnile actu- 
outdoors. Quiet subjects, like the church below, should be paced , 1 | } 
. ally shooting—rather than later on the edit- 
leisurely. with scenes longer than usual. Low angle helps inspire “1 _ i+ a8 | 
pe ing bench. To accomplish this you must learn 
awe and get sereen effect of contemplation meditation, reverence. } : } ] 
to thin! n terms of the finisheaq m ‘ 
develop \ lr own private movie-eye which 
will give you a sneak preview of the result 


: 
before you begin 


+1 , 
Paradoxically it is essential to thorou 





understand and be capable of editing a pic- 
ture before you will be able to avoid this 
tedious work and do your cutting in the cam- 
era. A thorough knowledge of editing will 
teach you what and how to shoot 

A good movie should tell a story with in- 
creasing interest and heightening action until 


rv 


a climax is reached. Then it is brought to a 





rapid close by concluding events that tie up 


any loose ends. Even the simplest amateui 


movie can tell an interesting story. Whethe: 





your movie records your trip to Grand Can- 





, ‘ : nae 

yon or Mom baking a pie, it needs only a little 

iding planning to make it a real movie stor) pet 
iteed ade 

thout a goal for your characters, give them a prob- 


d by ree lem to solve, a task to accomplish, something 
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Sports films, such as the fast-moving tennis match above. should be 
hot in short, crisp, rapid-tempo style that verily screams action. 
Close-ups should be frame-filling (below) to give the impression 
that the subject is about to burst out of the seene. Low-angle shots, 


cocked at a definite tilt. add to spontaneity with strong diagonals. 





Five tips for shooting 


action better, faster, 


and with less film 


to do or place to go and then set obstacles in their 
path to give the film an element of doubt or sus- 
pense. Any vocation, hobby or event can be drama- 
tized by proper presentation. This is actually easie1 
than it sounds—a simple analysis will show how 
your family and friends, doing everyday things, can 
be filmed to advantage in an entertaining story 
easily produced. Use the reporter’s Where, What, 
When, Who, Why and How as a guide. 

Remember that although you are present at an 
event and see it all through your eyes—that it is 
the eye of the camera working at infrequent inter- 
vals for a very brief time that later will tell your 
complete story. You must compress time into cap- 
sule form and yet tell the whole tale without 
“jumps” in the action and, although the screen time 
s short compared with the actual event, yet it must 

ne 


appear complete. Highlights and sufficient allied 





action to bi idge continuity must be linked togethe: 
in such fashion that the transcribed movie stor 
later shows the episode without apparent breaks 

A thorough understanding of continuity is 
needed whethe you cut you! film in the camera o1 
on an editing bench. Motion picture subjects can 
be broken down into two major categories: Con- 
trolled and Uncontrolled Once you understand 
each you will be better able to fit them into you: 
movie making. 

Controllable action is that which you can stage 
with your family or friends. A picnic, an auto trip 
a vacation, scenes around home or town that can 
be made at your convenience. Uncontrollable ac- 
tion would include public events such as parades 
contests, tournaments, auto races, air shows, sports 
events or any public gathering where you are a 
spectator with a movie camera. With the prope: 
forethought and cinematic approach you will be 
qualified to film either type of action to perfection 

Controllable action which can be staged to suit 
your fancy, or sites which can be filmed when light 
conditions and weather are exactly right, offer no 
problem. Such subject matter can be rehearsed o1 
even retaken if not satisfactory the first time. All 
you need is a perfect understanding of the subject 
and proper filming technique to make your movie 





Film unhindered in crowds by Watch film scale so you wont 


choosing high vantage point. 











have to reload at action peak. 





in t 
long 
pen. 
ligh 
cale 
Whe 
goal 

O 
voly 


witl 





sto) 














in the camera. You naturally establish where with your 





long shot and move into medium shots to show what is hap- 
pening. If the picture is seasonal or has a time element the 
light or color or even some such time-honored device as a 
calendar, clock or watch can be introduced to show when. 
Who is your main character and how he accomplishes his 
goal completes the production 

Once you have established the locale and the people in- 
volved you move in to show what they are doing. Open 
with a long shot of your home; follow with a medium shot 
of the front steps with bottles of milk and the Sunday 
papers; then move into the kitchen to show Mom prepar- 


+ 





ing the car ou 


ing a picnic lunch and cross-cut t 
I 


of the garage and the kids climbing in jubilantly. Quickly 





: : gs : 

and simply we see that it’s Sunday n at home and 

the family is going on a picnic. A few short scenes without 
: 





the necessity of trite titles establish ry. The car 
drives away and a few road shots to bridge continuity easily 


transport us to the picnic grounds where our little story 
ol a day in the country transpires Int duce an obstacle 
a flat tire perhaps, or the car won't start—and the trip looks 
doomed for a moment 

A series of simple shots in chronological order moving 
along in a natural revealing manner will tell an interesting 
coherent movie story The entire film can be made in the 
camera with little afterwork necessary if it is shot with 
forethought You know the shots you'll need—before 


shooting each scene have your actors run through the ac- 





tion so you'll get exactly what you desire from that angle 
ind no more. Move in for close-ups—Junior roasting the 
hot dogs—pull back for a long shot-—the entire picnic table 
heaped with food and everyone enjoying themselves, ob- 

sus of the camera. Shoot professionally with an imper- 
sonal camera—allow no one to look directly into the lens. 
Let your subjects make an entrance and an exit—have them 





alk into a long shot and move out again: then come into 


he medium shot 





One of the more difficult thing amateur movie cam- 
eraman must master is tim mpo and rhythm are 
reated through proper scene and of 
shots. This can be easily accomplished on the editing bench 
where it is possible to run and re-run the film until it is cut 
to perfection. To cut the proper footage in the camera at 
the time of shooting requires a definite understanding of 





¢ 


on page 110) 


the requirements of screen time (Continues 


Recognizing types of action 





Controllable action is that which can be rehearsed or re 
staged. such as fishing shot above. Uncontrollable action 
like that of jet below. or any parade or sports contest 


must be anticipated as there is little chance for retakes 











Set all lenses on turret at proper Pan, if needed. as action begins, 


stop; focus for fast changeover. it's poor technique to start later. 








Check exposure readings all around so you can 


reset iris fast for change to side or bac klighting. 
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‘MOVIE FILM NOW: 
REDUCED TO 1% OF! 
‘REGULAR PRICE! 





FULLY GUARANTEED MONEY BACK 
IF NOT COMPLETELY SATISFIED Hy 
this film made by nationally known film § 
Late 1953 dating. Price of § 
film includes FREE processing and return § 
postage ; 


COLOR FILM 


$2.75 + 
loss | 7.50 
7.15 | 4.95 = 2.20 


BLACK & WHIT 


WESTON 50 


manufacturer. 


r 
Dead 


of dbl, | $290 $1.25 
, 7.40 3.00 4.40 
sso | 295 273 


FREE! 


one roll of black and white movie film 
given free with each order of 6 rolls. 


EASY TO ORDER BY MAIL 


ora 


MAILING INSTRUCTIONS. T save C.0.D 
harges ail ma rders, remit by check, cash, 
M.O C Jeposit must be remitted with all 
C.0.D.'s. Add postage to remittance Excess 





be returned. Orders without postage 


w be sent lect 


tASTRA PHOTO Products 


1243 West 55th St., N. Y. 19, N. Y. 
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Hollywood. 





report | 
by Louis Hochmai 





O-o-o-h, that sunshine! 
SEEMS there’s been some “ 
fall hereabouts that came mighty close 
to washing L.A. (and L.H.) off the 
Warner's had to call 


of rain 


unusual” rain 


map 





its game on account 
shoot base 
Alexander the Big 


diamond got 


They were all set to 
ball sequences for 
Leaguer when the outdoor 
flooded 
Columbia's 
Mountain, a 


historical 


man-made 
410-foot 


original, 


Superstition 
replica of Arizona’s 
got bashed in as much 
but at that, it stood up 
better than some of the real mountains 
about town 

At 20th, a 


rables set which was t 


as 10 feet in spot 


Les Mise 
with blue 
natural,” over 


phony river on the 
reated 
dye to make it look more * 
flowed its banks and blued up the lawn 
Now they’re busy de-! 


For Paramou 


storm was very 


ylueing it 
s War of the Worlds, the 
obliging. The camera 
unit that traipsed out next day to maybe 
find a traffic jam on C 


Hollywood's 


ahuenga Freeway 
through the 
more than 


pected Because all the 


widest pass 


mountains, found they ex 








other mountain 
passes were closed, cars as far as the eye 
could ee were bottle-necking through 


this one 


remalning pass 


All the studios played their biggest 
scenes during the big night—without 
cameras They all dispatched trucks, 


men, and equipment to help evacuate 
flood-bound citizens Republic had 10 
trucks working in the San Fernando Val- 


ley, and 20th 
in a 


Century -Fox even pitched 
small Van 
Nuys street cruising 

Shooting in the rain isn’t MGM's policy. 
They prefer to make their own—and 
warm it up. But King Brothers don’t feel 
They scooted out and 
hay while the rain fell, 
quences for The 
streets Next 
brought their 
ve had enough? 


: A : ; 
collection of boats for 


that way made 
shooting rain se- 
flooded L.A 
they 
with them. Haven't 


R ng on 
night, no 
own 


rain, so 


It’s all in the mind 


In Columbia’s Death of a Salesman, the 


crew faced a toughie in showing Fred 
ric March’s mind playing tricks. March, 
conversing with an imaginary brother, 
Ben, in a small room only three steps 
from the door, hates to give up Ben’s 
image when Ben leaves. To March's 


trick-playing mind, 
seems infinite. 


3en’s walk to the door 


Translating this piece of fantasy to cel- 
luloid was done by 
Rudolph Sternad, 


production designer 
who designed a dupli 


cate set 40 feet long, in perfect perspec- 
tive. Shooting in the new set made the 
hike to the door as long as March imag- 
ined it. 


This is Hollywood? 


Touring through 


20th Century-Fox 
these days, one 


sees some mighty peculiar 
F’rinstance, take the Dream 
Boat set where top cinematographer Mil 


goings on 





ton Krasner is exposing another photo 
genic gem 
} 


That perspiration you see on 
lis brow isn't 

Rembranat It’s 
1915 vintage harsh, 
la Ye Olde 
twisters are 


from trying to emulate 


from recreating som¢ 
contrasty sequences a 
Time Fl lickeroos These eye 
supposed to show early day 
Clifton Webb and 
cavorting in an ancient silent film 


supposedly revived on TV. They 


versions of Ginger 
Rogers 


were 





Clifton Webb emotes with gestures and 


eyebrow for Ginger Rogers in silent re- 


make of Mark of Zorro in Dream Boat. 


made to match some original old time sil 
ent footage 20th’s forgot 
ten past. 

To duplicate the ancient effect, Krasner 
used contrasty lighting and had the nega 
tive intensified in the lab by 
before development 

Next door, on the 
where Eddie 
Technicolor closeup sequence of Cornel 
Wilde and Smith, they had 
every kind of light imaginable hitting the 
palr Beaming down from high in the 
rafters two powerful arc lights, a 
13,800-watter and a 17,250-watter. From 
lower 5,000-watt Senior 
Keg Spots chipped in their contributions 
to the effect. Down on the set platform, 
four 750-watt Junior Kegs gave with the 
edge and key lighting from 10- and 15 
foot distances, and on closer inspection, a 
sharp eye could find three tiny 125-watt 
Dinky Inkies doing fill-in duty. What, no 
candle light? 

Further rain-swept studio 
— trouble was brewing on the We’re 

Not Married set. A screaming, tempera 
mental was holding up the entire 
crew and cast of twelve performers, in 
cluding David Wayne and Marilyn Mon 
roe, yet not a= single ear-shattering 
“QUIET!” was raised to make him tow 
the line The actor 
Milne, a one-year-old newcomer whose 
resentment at being awakened didn't hel 
the production any 

Finally, after all efforts to pacify him 
PHOTOGRAPHY 


exhumed from 


prefogging 


Condor’s 
Cronjager 


Nest set 


was shooting a 


Constance 


were 


supports, a few 


down the 


actor 


was Christopher 








ng a 
ornel 

had 
x the 
1 the 
its, a 
From 
eno! 
itions 
form 
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ion, a 
-watt 
at, no 


studio 
We're 
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entire 
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whose 
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So many exclusive features. 


So much engineered value. 


© Unlimited forward and reverse hand winding 
© ““Visifocus’’ automatic depth of field lenses 

© Automatic film threading 

© Full frame eye-level focusing 

© Time exposure setting, 

© Single frame setting 

© ‘‘Octameter’’ finder 
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.. and like Julius Caesar, Bolex came, saw and has conquered the 
television field. 





For when television expanded, 16mm film was given the nod over 
35mm in most telecasting stations. From once-a-week movies to 
once-a-day burns up material at a terrific rate. On-the-scene filming 
calls for cameras that are portable, versatile, and adaptable. 





To a remarkably high degree the plus-feature engineering of the 
Bolex H-16 preceded T. V. technical needs: 






Single claw and sprocket accepts single perfor- 
ated sound film without expensive conversion. 





ni Shutter and speed controls give great 
NT flexibility for all lighting conditions. 


make titles, animations and fades simple and sure. 


{hind Time exposure, frame counter and rewind mechanisms 


Besides its powerful 45-second spring motor run, hand winding 
\\ forward and reverse with governor control gives continuous filming. 


fh Kern-Paillard Visifocus® coated lenses, big and fast enough 
{\ for any job, give clear, sharp pictures of the finest resolution. 


No wonder that Bolex — the world famous 16mm 
movie camera — has conquered Television. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 
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Send for your 


FREE 
BOOKLET 
“How to take 
3-Dimension 
Movies". 


OR WRITE US 


3-DIMENSION 


LEFT: NORD Camera 3-DIMENSION 
CONVERTER. Fits your 16mm 


Camera 


iacedadmenceiiaueaiainaitaicina atin iain 


ASK YOUR DEALER FOR COMPLETE INFORMATION, 


THE {NI 





MOVIES 


ith your present 16mm camera! 


The greatest imaginable thrill in taking movies! 
With 





3-DIMENSIONAL CONVERTERS 


. for the price of an accessory lens; you 
can use your regular 16mm camera to pro- 
duce STEREO MOVIES .. 
projected on the screen LIVE, MOVE, and 
almost BREATHE —the illusion of reality 

is so perfect! 


. movies that 


No special skill required. 
No new technique need be learned. 


ee ee ee sateen. | 


WB; 


RIGHT: NORD Projector 3-DIMEN- 
SION CONVERTER. Fits 


your 16mm Projector. Sd 


COMPANY 


254 First Avenue North Minneapolis 1, Minnesota 











Shoot 16mm talking pictures 
with the “Cine-Voice” Sound- 
On-Film Camera $695.00 
with money-back = 
Write for free illustrated folder. { hihi) 


BERNDT- BACH, Inc. 


7393 Beverly Bivd., Los Angeles 36, Calif 














16mm SOUND-ON-FILM SINCE 1931 


Ricohflex, ctd. £3.5, synch. sh., w 
Elmar, w.c 


Leica HIIC, £3.5 ctd 


SAVE MONEY! 


Process Your Own 


MOVIES! 


Only $19.95 Complete 








i k \ teed 
|] $19.95 i tod 1 avoid | 
1 to a laboratory. 








Reversal Chemicals Super Title Letters 
‘ t f 4 iy inexpe title 


aged ae 
$1.80 y $1.50 
8mm BULK MOVIE FILM 16mm 
{ $SSs Order irect 


$4.75 
3.85 








SUPERIOR BULK FILM CO. 
Dept. 4P, 105 S. Wells St., Chicago 6, Ill. 


“MTA PLAN 
ON NEW 
. EQUIPMENT 


EB. ocncgt Gee 
159.50 





NEW EQUIPMENT AT "OFF" PRICES 
2 Light Movie Lite Bar 
7 d Trip 
4” Argus C-3 Telephoto 





’ Aluminum Stan 


“Minimum Tr 

item, nance on old ad 
G 

make, SGARDLESS of 


(Hand or Tripod) .$3.95 
1 (18” closed) 9.75 
Lens, F4.5 69.50 


ik FREE '52 Catalogue & MTA List (Dept. P3) 











failed, director Edmund Goulding threw 
in the sponge and decided to shoot the 
scene with a crying infant instead of a 
gurgling one. Result: Young Christopher 
was a howling success and the sequence 
turned out funnier than anticipated. 


Not quantity, but quality 


In a town where every third characte: 
is a genius, you have to dig up another 
designation for a man as imbued with tal 
ent as Charles Chaplin. Watching him 
work on his new Limelight, is an 
education in itself 


picture, 

It seems there’s noth 
ing he doesn’t know about movie making 
and he keeps his directorial finger in 
every phase of it. Chaplin took three 
years to write the script—writing all mu 
routines—and is 
director, and star of the pic 


sic, lyrics, and dance 
producer, 
ture 

In the midst of mad confusion, he can 
be seen directing 
curvaceous Claire Bloom in her part with 
him, running to the camera to check and 
change the 


rehearsing his role, 


angle and/or composition, 
tearing off to direct the musicians, giving 
the electricians directions on lighting, 
huddling up with the script clerk to 
change some piece of business, and then 
dashing back to his own rehearsal again 
Even while the cameras are rolling, he is 
inconspicuously signaling directions to the 
other members of the cast, inspiring them 
to give their all 

Though in his sixties, Chaplin dances, 
takes 
back-flip tumble off the 
orchestra pit, landing on some 
He took this spill four 
times to make sure it would 
right 

A perfectionist to the core, Chaplin 
works out every detail of each sequence, 
knows just what he wants, and doesn't 
give up until he gets it— 


sings, does pratt-falls, and even 
dramatic 
into the 


Stage 


hidden blankets 


come out 





WATCH FOR... 


The followin eatures, 
g 


nei h borhood 
g 


currently 
showing at theaters 
across the country, are recommended 
as excellent examples of cinematog- 
raphy. They can be viewed with 
profit by both still and movie pho- 
tographers. 


= POSTER—Col uri bia—Rex Harrison 
t Hal 








ind i Palmer. Photography 
Mot in black and white A master- 
piece of camerawork t en’ his one-set, 
t -Cast picture alive interesting 
STEEL TOWN—Universal-Internationa 
Ann Sherida Howard Duff, John Lund 
Phe vy by Charles P. Boyle, ASC, 
! ) Exciting photography 
of the stee industry made inside the 
huge Kaiser Steel Mills i Fontan: 
Ca 
VIVA ZAPATA!—20th Century-Fo Mar- 
oO tjrando, Jean Peter Margo. Pho 
‘ phy by Joe MacDonald black 
wna I f Jramat ictllo scene 
Beautif landscapes and composition 
THE MAN IN THE ge Surv — i, 17 
' R released bi , al er- 
itiona A lex Sealer Teen Green- 
ood, Cecil Parker Photog iphy by 
Dougla Slocombe in black nad hite 
Beautifully composed photography) 


wee GREATEST SHOW ON EARTH - l 
- Bettv Hutton, Cornel Wilde 


Chat tol cima Photography by 
George Ba in Technicolor A De 
Mille epic of circus life Sensational 
cenes under the big top. Terrific trail 
crash sequence. Tops all around, 











PHOTOGRAPHY 























HOME MOVIE PROJECTOR OWNERS 






IN TWO ‘EXCITING “CASTLE. FILMS 


HIT THESILK . 


The life preserver of the gir...the flimsy, silken cloud A 
of white that/mushrooms above aman hurtling out of 
the blue and checks his terrifying fall—when it opens! 
Here is a spectacular, thrilling and often hair-raising 
documentary story of the parachute —the“caterpillar 
club” — and daredevils as\ well as trained para- 


troopers! Own it! 


| FLYING ACTION 


A half-century of flight is seen in spectacular review, astonishing 
; to young people, nostalgic to their elders; often amusing,always ab- 
sorbingly interesting. From “Kittyhawk” to space ships; World War! 

\ ; “Jennies” to cold-war jets, with the daring pioneers and “screwballs” 
Ye . in between !. A fast-action movie you'll enjoy again and again. 





these grect movies 
and other Castle Films 


WITHOUT A 
PROJECTOR! 


The sensational MEL- 
TON MOVIE VIEWER 
is SO easy to operate, 
$o compact and conve- 
nient even a child can load 

it and see his favorite Castle 

Films. Holds 50 ft. 8mm. Price only $4.95 














FREE a TO ALL PROJECTOR OWNERS. Send for Castle 


@ Films’ new 1952 Deluxe illustrated catalogue. 


CASTLE FILMS 


PRODUCED BY Unyre, wort? FILMS inyc. 
1445 Park Ave., New York 29, N. Y. 
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OTHER NEW CASTLE FILMS YOU CAN OWN 
“Invisible Woman” a story Featurette 
Woody Woodpecker Cartoons 

“Woody The Giant Killer’ « “Coocoo Bird” 


DON’T DELAY « SEE YOUR PHOTO DEALER 
OR USE HANDY ORDER FORM 





















































r —— went ee —_ << oe ee es | 
I i 
: Send Castle Films ___ .. 55 16 — i 
| indicated in the size | Headline | Complete Headline Complete| Sound ‘ 
1 and length checked. | $195 $595 | $295 | $975 | $1975 i 
Sa ata a — ce iat ia 
| 
- HIT THE SILK | ; 
1 | FLYING ACTION | 
Send [_] Melton Movie Viewers at $4.95 Each. PP 4 
jy Name oes : gees ae 
Address oe 
| City Zone State ——_ 
1 nme 
Ohias‘ecen ites testa ses Sours ies ‘Gite wees ‘ees Sates Wd tay teu din Vidic eee ee ies as nin ls 



























































































































 TIME-O-LITE, 


mactatiielameleliti 
folUicelaatelile 
timer 


The most important factor in 
darkroom work is accuracy. Saves 
money, paper, time, and disappoint- 
ments. It is what a quarter of a 
million Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
excellent service. Time-O-Lite is the 
simplest to operate, most accurate 
and dependable interval timer. 


% *lectrically operated, fully auto- 
matic, 60-second time range. 


Simple, rapid, accurate setting— 
large, easy-to-read dial. 

Single switch for focusing and 
timing. 

One button for start and repeat. 


+e + © 


Successive exposures with same 
negative absolutely uniform— 
nothing to wind or reset after 
each print. 
% Moving pointer indicates elapsed 
time—invaluable when dodging. 
% Many other features. Examine 
Time-O-Lite at your dealer’s. 
TIME.-O.-LITE 
Known the World Over 
Master Model M-49 ae ..$ 19.50 
Professional Model P-49......... 











(ea Tl Vi K-¢ )-] a7 
: Product of 
L MER CORPORATION 


Newark, N. J 














Edit Your Movies 
in the Camera 


(Continued from page 105) 


for various types of shots and their posi 
tion in the picture 

To say that a scene in a movie should 
be at least five feet long, or to state that 
close ups require more or less footage 
than long shots is not the whole story. A 
shot should be long enough to tell all it 
can from its particular angle and distance 
Once a shot has told its 
story, change angle and continue to shoot 


ana no more 


from a fresh viewpoint that will advance 
the action by displaying it to better ad 
vantage. The opening establishing long 
shot should run only long enough to show 
the locale and the people involved in the 
action Once the subject begins to do 
anything, move in and tell your movie 
story with medium shots and close-ups 

Angle is just as important as camera 
distance Walk around the set-up and 
closely observe the action Can it be 
shown better from above—or from a com- 
pletely reverse angle? Perhaps a slightly 
lower camera will help to emphasize the 
size of the subject. Paying careful atten- 
tion to both the camera angle and the 
area photographed will result in the in 
clusion of the proper amount of each part 
of the complete action in the individual 
shots 

The subject matter of your picture will 
aid greatly in deciding the tempo. A visit 
to the old folks back home on the farm 
should be filmed with the scenes a bit 
longer than normal since the picture 
should be handled in a leisurely pace to 
show the slow, quiet, easy-going exist 
ence. A museum, art gallery, church or 
other religious subject would be filmed 
in the same serene manner. The screen 
effect desired with this type of material 
is that of contemplation, meditation or 
reverence Short scenes following upon 
one another in rapid succession would 
upset the audience and completely shat 
ter the quiet mood. 

A sports film—pictures of an auto race, 
an airplane meet, an outboard motorboat 
classic—should be photographed in short, 
crisp, rapid-action scenes to put across 
the idea of excitement, speed, thrills and 
spills. The shots should virtually tumble 
upon the screen one after the other in 
quick, staccato fashion to increase the 
action aspect. Try when filming material 
of this nature to keep the movement in 
one direction on the screen unless it is 
desirable to use opposing action for spe- 
ial effect 
Regardless of the pace of the picture, 
whether fast or slow, it is safest to start 


4 


with long scenes and gradually decrease 
their length as the picture progresses 
With a leisurely film this would be very 
gradual and hardly apparent but in a fast 
tempo subject the shots would increase 
in rapid acceleration until the end of the 
film would consist of litthke more than 
flashes. To aid in heightening the effect 
of speed you should bring the camera 
closer and closer to the subject as the 
picture nears its end—either by actually 
moving the camera or by utilizing lenses 
of longer focal length. 





Cutting the shots shorter and movin, 
the camera closer as the picture increases 
in interest will naturally record long 
shots that are of sufficient length and 
medium shots and close-ups that are 
progressively shorter in screen time. If 
the opening shot is a simple one with 
little action—-say someone walking into a 
building—then it can be short and the 
medium shot following it can be longer. 
Variety is thus built into the tempo of a 
series of sequences comprising the entire 
film. Sticking strictly to the long, short, 
shorter type of cutting will result in too 
mechanical a rhythm. You may find it 
best to follow the long shot with a series 
of medium and close shots of gradually 
decreasing length—returning now and 
then to a short length re-establishing long 
shot. There are no hard and fast rules 
the subject matter and action will decide 
for itself what type of editing it deserves 
The cameraman must analyze the over 
all action of the sequence and decide 
what part of the action the various shots 
should be given; their film length will 
practically work themselves out. Teach 
yourself to think in tempo and cutting in 
the camera will become as natural a 
focusing 

The actual area covered by the len 
also aids materially in the solution of 
tempo cutting. A slow, easy-going pk 
ture should 


ve filmed with plenty of 
space surrounding the subject—there 


should be room to move around in free 


dom In the quiet countryside you 
screen characters should walk down a 
the 
outdoors they should not be crowded a 
if they were moving about in a tiny city 
apartment A rapid, action-filled film 
on the other hand, should crowd the sult 





long winding road surrounded by al 





> moto! 
y trying 
to burst out of the frame through sheer 


Spe ed! 


ject in the picture area—have the 
} 
i 


boat, race car, or airplane literal 


Camera angle, as well as area and scene 
length, will help establish the mood you 
desire. Low angles, say of a church or 
art gallery interior can inspire awe in a 
slow-paced film. But low angles, cocked 
at a definite tilt, will add excitement to a 
fast moving film. Use a static camera as 
much as possible in a quiet picture and 
compose with straight lines or lazy 
S-curves—long majestic verticals such as 
columns or tall pine trees or long hori- 
zontal lines such as long low buildings, 
still water, smooth horizons or curving 
winding roads. Use strong diagonals in a 
fast moving story—a shot of a boat, car 
or plane traveling from one corner of the 
frame to the opposite one. When using 
diagonals remember that the lower left 
corner to the upper right is stronger than 
having the action travel from the lowe: 
right to the upper left—although the lat- 
ter may be used if opposing movement is 
needed in a contrasting shot or you wish 
to surprise, jar or upset your audience 
for effect. 

Movement, or the lack of it, can be 
emphasized by the camera angle and 
composition. High angles will lend 
peace and serenity to a slow-paced pic- 
ture—as if the Almighty, Himself, were 
looking down from above. The camera 
may look down on a quiet farmhouse 
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3omm FILM 


For Kodak, Argus, Leica 


and Other Cameras 
AVAILABLE IN ANY OF 
THE FOLLOWING TYPES 


ANSCO: bd ae ei 
KODAK: a iacicrouna x 


100 foot roll........ $1.40 
100 foot roll, notched. 1.65 
200 foot rofl........ 2.40 
200 foot roll, notched. 2.60 
400 foot roll........ 4.75 


400 foot roll, notched. 5.25 


the notched film has the proper tongued cut 
with extra film 
allowed for loading cartridge or threading 
camera. ALL FILM SUPPLIED IN METAL CANS 


out at every 36 exposure 








NEW 8mm 200 EMPTY REELS 


Made of sturdy steel, gray finish 





4 for $] oOo 








KODAK AERO BROMIDE ENLARGING 


PAPER Seems at a fraction of 


psi ‘1, hermetically secled = O%" 2200 
3 8x10 enlarge 


kes mately 25 

$295" weight 10 Ibs 3 rolls ‘3s. 50° 
12 rolls $34.20° 

sw 2, in hermetically x125 

3 a ‘$5.50° “20 on. sav. 40°" 

sw «1, +2 3%"x200 

$1.65 ea. 2 rolis, $2.95** 












KRYPTAR 


FILM IS FULLY 
GUARANTEED 


PURCHASE YOUR ROLL FILM 
BY MAIL ORDER... 
NATIONALLY KNOWN 


amous 









KRYPTAR | 
» 


MONEY BACK 
GUARANTEE 


e FINE GRAIN FILM 
e WESTON 40 RATING 





9) 2orots. $ 305 


film is manufactured by 
aiid one of the leading photographic % 30 rolls $ 5.50 
firms in the U. S. Each roll of FOR 8 75 
KRYPTAR film fully guvorontee d — late 10 50 rolls $ . 
1953 dating 


ROLLS j00 rors, $26.50 





Joes 


$ql0 
EACH 


ANSCO 
COLOR 


ee 


5 om i 


FACTORY FRESH 
FULLY GUARANTEED 





BULK FILM 


/ 8mm DOUBLE, 16mm SILENT, 
VAIL l i 
AVARARLE "\ and 16mm SOUND 


Type of film 50 ft 100 ff. 400 ft. 
Weston 50-32 
for outdoor $ 60 
and indoor ¢ ¢ 
use, fully pan- 
chromatic 











ANSCO A-47, 3/2 GAL. SIZE FILM DEVELOPER 


35mm BLACK & WHITE, 36 EXPOSURE 


























return postage 












Film manufactured by nationally 
known firm. All film is GUARAN- 
TEED. Late 1953 dating. Price of 
film includes FREE processing and 





* Assortment of contrast, indicate your choice. 80% off regular pric our ron ce 50° CARTRIDGES, PANCHROMATIC, GUAR- 
**Only | contrast, indicate your choice. minimum order: 2, 3 Ya-gal. cont ANTEED FRESH! 
MONEY 4 for $1.00 12 for $2.75 
BACK 





GUARANTEE 





16mm BELL & HOWELL 
SOUND PROJECTORS 
UTILITY MODEL—75 





woy express 


WATT BULB 


Comple 








e TREMENDOUS CLEARANCE SALE 

e ALL FILM FULLY GUARANTEED 

e COLOR FILM AT THE PRICE 
OF BLACK & WHITE 






Ansco COLOR PRINTON 
$750 3% Sov be . 


Printon i 
























PANCHROMATIC ROLL <n 


vena 616, 116 ae dad 





Ba 
COLOR Weston 50 


8mm roll, 25 ft. double $2.75 $1.25 

















“OUR PRICE, 20 ROLLS $300 














16mm roll, 100 ft. 


] 16mm mag., 50 ft. 





7.50 3.00 






4.95 2.75 





postage will be sent collect. 













RUSH YOUR ORDER TODAY ...$AVE DOLLARS! 


EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N.Y.19, N.Y. 


MAILING INSTRUCTIONS. To save C.O.D. charges on 

cll orders, remit by check, cash, M.O. 20°, deposit 
must be rgmitted with all C.O.D.'s Pascoe postage to remit- 
tance. Excess postage will be 


retu ned. Orders without 
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HOOT MON! I canna 
y take my eye off these 
F-r-r-reestyle savings! )% 











ROLL FILM ‘77;0:¢7° 
116-616 
Medium Speed. Fully Panchromatic. 50 Day. 
—32 Tung. Fine Grain. Manufactured by 
Kodak. Fully equivalent to Plus X in speed 
and fine grain. TREMENDOUS VALUE.! ! ! 
Guaranteed. 10 rolls—$1.69, 20 rolls— 
$2.98, 40 rolls—$5.49. 


Shipping weight— 10 rolls 1 pound) 


* TERRIFIC 16mm FILM VALUE * 


16mm x 100’ KODAK SUPER X $998 
MOVIE FILM .. . . . FREE Tiers 
PROCESSING INCLUDED 4 for $10.00 


ping Weight—1 Ib. eo 4—2 Ibs.) 














° r mm cotor 
S A REAL OFFER .cacmce" 


‘7 cant ANSCO COLOR 


e- $ cartridges ¢ 





4x5 Eastman Kodak Super XX Film Pack 

$1.19 ea. 5 for $5.00 
4x5 Kodak Super Pan Type B Cut Film. 

2 doz. $1.49 8 doz. $5.00 
4x5 Kodak Ortho X Cut Film 

2 doz. $1.25 8 doz. $4.50 


(Shipping weights 2 dor—1 it. 8 dos.—3 Ibs.) 
‘Tremendous Savings In Enlarging Paper / 
Kodabromide Enlarg. Paper 8”x 10”, F 3, SW 
Glossy $4.25 Gross 3 Gross—$12.00 


Shp. wgt.—5 Ibs. per gross 


Kodak Enlarging Paper 7 x 85/8” SW Glossy, 
Contrast 1 $1.95 gr., 4 gr.—$7.49 
(Shp. wat. 1 gr. —4 Ibs., 4 gr.—15 


CONTACT PAPER — CLOSE ‘out!!! 
AZO, ANSCO, HALOID 4x5 SW Glossy Contact Paper 
ORIG. FACTORY PACK. Guar. (Shp. wgt.—! Ib. per gross) 


1,2,3 $ .98 gross 6 gross $4.95 








35mm x 36 exp. FRAME NUMBERED Re oy 
and Supreme Cartridges. — $1.75, 
12 — $3.00. 36 — $8 75 she » wot — 2 Ibs per dos 


BRAND NEW 16mm x 50’ SUPER X MAG- 
AZINES. LOADED BY EASTMAN KODAK 
PRICE INCLUDES FREE New Low Price! 
PROCESSING AND FAST, FREE iy ea. 
RETURN SERVICE 2 for 

Shp. wg?.—1 Ib. ee $4.50 


*&&& LOWEST PRICES ANYWHERE xxx 

"ssum ANSCO COLOR “seo 
35MM $550 

DATED FULL YEAR AHEAD. Load your own car- 

tridges at SENSATIONAL SAVINGS! 27": make 30 for 

9-20 Exp. Carts. or 5-36 Exp. Carts 

(Shp. wat. 27'/,'—8 o« acti $g% 

16mm x 50° Kodak ORIGINAL Factory Packed 

Can of 30 Rete, Reversal Film 

ht—6 pounds) 

6 — X (Blue Base) on cam- 
era spools. Develop to Neg. or Reversal. 
Processing not incl.. .$1.95 ea., 4 for $6.75 

Shp. wot —1 tb eo 4-72 Ibs 
16mm x 100’ Empty Camera Spools with Cans 
* Perfect Condition! 3for$1.19 12 for$4.25 
Shp. wot. 3—1 Ib 12—3 Ibs.) 
Empty Magazines 69c each 12 for $7.50. With any 
* purchase of 16mm tilm—12 jempty mag. $6.00 


Sho. wats 


ANSCO 116 Plenachrome, raplepeched d, Guaranteed 
Absolutely Perfect, 1 doz. rolls $2.00, 3 doz. $5.75 
Shp. wgts.—2 Ibs per dor. rolls) 


35mmx100’ Supreme $1.29 ea 3 for $3.50 
35mmx100° Kodak Duplicating Positive — for making 
B&W transparencies from your favorite negatives— 
$1.59 each 3 for $4.50 
Shipping weight—1 ib per 100 fr 


> Fresh 35mm Film > Here’s A Real Value! 


E.K. PLUS X—100’ $2.50 DuPONT 2-100’ $1.75 

36 Exposure Cartridges 36 Exposure Cartridges 

12 for$3.50. 24 for $6.50 12for$2.50 24 for$4.75 

Eastman Kodak Infra Red — Fresh and Perfect! 

50°—$1.50 100 —$2.95 36 exp. cart.—12 for $4.25 
(Shp. wgt.—SO or 100" 1 Ib. 12 cort.—2 Ibs. 24 cort.—3 Ibs) 

































Be sure t ep 4 Wi coDdD 
ALL SURPLUS BUYS FULLY GUARANTEED 
rice t and wholesole inquiries invited. Minimum or 
der 0. California residents include 3% soles tax 


FREESTYLE SALES CO. 


1431 N. Western Ave., Hollywood 27, Calif. 








valley or a court 
yard with an interesting pattern of walks 
and flower beds. High angle wide-angle 
compositions will portray the vastness of 
the countryside, the miracle of man-made 
buildings, the maddening crowds in a 
congested city or contrast puny man with 
giant machines 

High angle shots may be employed 
fast films if they contain motion moving 
in diagonal patterns through the frame 

a locomotive climbing higher as _ it 
moves across the screen shows power 


nestling in a peaceful 


it's going places. 

A basic understanding of the mechanics 
of tempo and rhythm will allow you to 
film any kind of subject and cut the 
scenes right in the camera at the time of 
filming. Certain films may be aided by 
a definite change in the editing pattern. 
Many times a film can be enhanced by 
giving it the contrast treatment. The 
farm film will seem even more peaceful 
if your story opens with the hustle and 
bustle of the city and then you cut to 
your country scenes. Slow-paced shots 
preceding violent ones will emphasize the 
excitement 





he more important shots or sequences 





of your movies will be better appreciated 
if they are contrasted with material di- 
opposite. It is difficult to 
utilize a series of short, action packed 
shots for any great length of screen time 


ametrically 


because the pace will be a difficult one to 
maintain. It is necessary to either grad 
ually accelerate the action through a 
series of shots or use the slow-fast tech- 
nique of film tempo. Once you have 
reached a climax—stop! Dont continue 
beyond your audience’s endurance with 
scenes that add little or nothing to the 
film 

Filming uncontrollable action is admit- 
tedly more difficult than shooting mate 
rial which you can direct but the devel- 
opment of an anticipation complex will 
make you capable of filming any public 
event or other spontaneous action beyond 
your control. Before you begin read all 
material on the event and try 
to imagine—here’s where your private 


available 


movie-eye goes to work—the movie you 
Certain desirable 
scenes will come to mind—make a note of 
these. Study the area beforehand so 
that you will know how to get around 
once things start happening. 


would like to make. 


Be prepared 
to expect the unexpected—if there will be 
a large crowd choose a high set-up for 
your long shots so that no one can ob 
struct your lens. Plan your camera 
angles in advance and calculate exposure 
readings all around so that you may reset 
your diaphragm instantly when changing 
from front lighting to side or backlight 
ing. Have your spring wound at all times 
and don't get caught with five feet of film 
left on your feed spool at the height of 
action! Have all the lenses on your turret 
set at the proper stop and focused at all 
times so that you can switch without 
hesitation and last-second adjustments. 
Level your tripod so that you can turn 
the camera around and shoot in any di- 
rection While 
next shot and be ready to move in for the 


shooting be planning the 


needed close-up or pull back to re-estab- 
lish the general action in a fresh long shot 





or use your telephoto or wide-angle 
lens to accomplish the same. 

Be prepared to pan if there is a pos 
sibility that your subject may. move out 
of the frame—nothing is so anti-climactic 
as panning after movement has started 
A moving subject must have a bit more 
space in the direction of the movement 
sufficient lead so that it is properly framed 
at all times. By constantly thinking 
ahead, by anticipating the action, you will 
be able to choose the best camera angle, 
the right lens and the proper exposure fo1 
the most interesting sequence 

Study the locale so that the set-ups 
chosen will provide camera positions best 
suited for that particular phase of the ac 
tion. Strive always to have movement 
coming toward the camera so that it be 
comes progre sively larger as the action 
Any movement that 
goes away from the camera as it reaches 
its height of interest is anti-climactic. A 
ront or three-quarter view is best fo 


increases 1n interest 


moving subjects 

Knowing in advance what is going to 
take place, and where, allows some de 
gree of planning on your part so that 


your only problem is to be prepared to 


shoot when the occasion arises Cnowing 
the type olf footage you require will give 
a clue to proper camera angle and lens 


needed to make the shot 
The remaining problem is the vexing 
one ot! continuity regardless of the pian 
ning and forethought that you put into 
shooting uncontrollable action it is diffi 
cult to film a public event, taking place 
over a large area for a long time, so that 
it can be compressed into a short film 
In spite of the number and variety of 
shots there will be gaps in the continuity 
To cover these breaks film a number of 
cut-away shots—a little kid munching a 
hot dog, interested spectators, the man 
elling balloons to the eager youngsters, 
big close-ups of marching feet, a baby 
fast asleep in its mother’s arms, the old 
veteran watching from the sidelines 
even other amateur movie makers shoot 
ing! T 


y to get spontaneous footage with 
a candid camera quality and film the 
shots so that they will fit in anywhere. 
These are all good cuts that will cover 
continuity lapses and at the same time 
introduce the human element into the 
crowd's impersonal vastness. 

Many of these close-ups can be filmed 
either before or after the event or even 
staged by your friends during a lull in 
the proceedings. Thus you can cove! the 
broader aspect of the story when things 
begin to pop and there is little time to 
move in for close-ups. 

Training yourself to analyze subject 
matter and anticipating the demands of 
your audience before filming will aid in 
free and eas 





developing a shooting style 





that will allow you to make on-the-spot 
films in your camera with little need for 
elaborate editing later. Understanding 
subject treatment, choosing camera angle, 
compositional elements and scene length 
to aid tempo will aid in 


ture story. 


telling your pic- 
Cutting your movie in the 
camera requires less effort, results in a 
superior film and will make your movie 


interesting, entertaining—and a lot more 


fun to shoot.—® 
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Only Radiant’s New Improved 
‘Million Mirror’’ Screen Fabric is 
Guaranteed whiter 
Guaranteed brighter 
Guaranteed for 10 years 











Here is a major development in projection screens—a 
new screen that offers dazzling whiteness, a screen that 
stays brilliantly white. This new screen surface is so out- 
standing that Radiant guarantees it to be whiter and 
brighter than any of our previous fabrics—and guaran- 
tees it to give brilliant service for 10 full years! 


Now see your pictures with amazing 
new beauty, depth and clarity! 
You have never seen your movies or slides so sharp, so 
contrasty, so clear—as when you project them on these 
new Radiant Screens. The millions of tiny mirrors that 
reflect light instead of absorbing it—plus the new white- 
ness and the new brightness of the screen fabric—com- 
bine to give you amazing realism and an astonishing 
depth that add new pleasure to picture projection. 


RADIANT 
Projection Screens 


April, 1952 








Ask your dealer for dem- 
onstration. Send coupon 
for free sample of Radiant 
“Million Mirror’’ screen 
fabric and free booklet. 


Radiant Mfg. Corp. 


Name 


Address 


City 


My dealer's name is__ 







The Radiant Screen here 
illustrated is the 
*SCREENMASTER.’’ 
Radiant Screens are avail- 
able in sizes from 30 inches 
to 30 feet—to meet all pro- 
jection needs. 


“Send for FREE Sample and Booklet 
“MORE BRILLIANT PROJECTION" 





1209 S. Talman Ave:, Chicago 8, III. 

Send me free sample of Radiant “Million Mirror” 
Fabric—and brochure on Radiant line. Also send me 
free booklet ““More Brilliant Projection.” 
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35mm Positive 


PROJ. SLIDES 


from ANY SIZE 
negative or nos 








from 35mm 
film, un 
mounted 

10¢ mounted 
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with every roll processed at $1 


— EKTA-CHROME 


. F 
Any size AM R 
4 r ent 
Money k processed $ valve) plus 
| ym quolity 24 * 
} 4 your own choice, ot ne 
| volve 


$ 
Write for |35mm ANSCO — nen 
FREE moiler, | Factory fresh safety film. Doy or tens 


sten 








Unconditionally guoranteec 


20 exp.—$1.50, 5 for $6.50 


tioual 
PHOTO LABORATORIES 
NEW HYDE PARK 4, N.Y. 








RAPID SERVICE 





Ing 





for Film Processing 


Better 


QUALITY 


SAFE 
DEPENDABLE 
Negotives 


WATER 


CONTROL 
WITHIN 


Reduces 
Costly 
Errors 


Report 
by t 








THERMOSTATIC QUIN) PAB WATER MIXER 


Quickly pays back its cost 
Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re- 
gardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery. 


mains constant re 


Because it Rives the most precise control ob- 
tainable it is recommended by leading film 
It is a necessity in all photo- 
dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
and in X-Ray 
film developing. Order a Powers 60° to 125° F. 
Thermostatic Water Mixer from your photo sup- 


ply firm, or write now for Bulletin 358PD. HPC) 


THE POWERS REGULATOR CO. 


Skokie, Ill 


114 


manufacturers 


graph 


phers, lithographers, engravers, 


® 60 Years of Water Temperature Control 





THE CABINET OF DR. CALIGARI. 16-mm 
black-and-white sound. Rental $30, sale price 
on application. Contemporary Films, Inc., 13 


East 37th St., New York 16, N. Y. 


THE LAST LAUGH. 16-mm black-and-white 
sound. Rental $30, sale price on application. 
Contemporary Films, Inc., 13 East 37th St., 
New York 16, N. Y. 


Directs } I \\ Mu 


tarring [mil Jannin nd Maly D 


Gier of tl yi tie 


SHINING RAILS. 20 mins., 16-mm color sound. 
Available for Apply at General 
Electric Apparatus sales offices. Sale price on 


free loan. 


request to General Electric, Schenectady 5, 
N. Y. 

This | ‘ : a 
Califor t New t t 
majo! me t , t 
‘ tT p ' t 
ind t Ini} I 
! t « he i ! it * 
du l b \ I tior 
Hol ‘ 1 


OTHER PEOPLE'S PROPERTY. | ree! black- 
and-white sound, sale $45. Young America 
Films, Inc., 18 East 41st St., New York 17, N. Y. 
liad @8 senek neadon Ave te wine, 7 I 

attack the problem of vandalisn ind re- 





THE FIGHT IN MALAYA, 21 mins., 16-mm 
black-and-white sound. Rental $2.50, sale $55. 


British Information Services, 30 Rockefeller 
Plaza. New York 20, N. Y. 

\ topical the-spot report of the actual 
' cua Waaed ty titel Eattath ona & 
l I terror law le me! 
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DOUCE (Love Story). 90 mins., 16-mm. Price 
on application. Trans-World Films, Inc., 64 
East Jackson Blv d., Chicago 4, Illinois. 





Thi rer film directed by Claude 
Nutant-Lar wit Odette Joveuix nm the 
t the 19th century It 

¢ te vy of a youn irl’ 
naive i i re od-for-nothin 
THIS IS BRITAIN—HEALTH. 9 mins., 16-mm 


black-and-white. Rental $1.50, sale $32.50. Brit- 

ish Information Services, 39 South LaSalle St., 

Chicago 3, Ill. 
T new 


thre health items—research into the 


SING A SONG 


sound. Prices on application. 


6060 Sunset Blvd., Hollywood 


Enterprises, Inc., 


28, Calif 


UNITED 6534. 30 

































OF FRIENDSHIP. 16-mm 
Hollywood Film 


1 en T 
nee pu t 
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tior es t 1 
mins., 16-mm color sound. 








Available free to groups. Contact nearest 
United Air Lines sales office. 
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loadir of high class freight. 

Holly woe Film Enterprises announces a se- 
ries of S-mm and 16-mm home movies fea- 
turing the world famous Zane Grey adven- 








ture storie Th is the first time the filmed 
adventure stories by this author hay been 
offered fe enjoyment of home movie 
fir (irey serie of Wester 

ies inc ch well known nat 

dolph Scott John dd 
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Wherever your photographie journeys may 
lead you... whatever your favorite subjects 


may be—the 244 x 24, HASSELBLAD Camera 








merits your interest. This is particularly 









true if you pursue your photographic work, 


a t, { ind pleasure, with the practiced discipline of a 
Oo n 1 S ) perfectionist. For here is an instrument, 
\ precision crafted in Sweden, with built-in 


\ refinements that will bring a new range... 


_—_— a new sureness to your picture making. 
I 


nterchangeable film magazines, interchangeable 











lenses, automatic controls, speeds to 1/1600 





second, built-in flash — these are but a few of 
the features that make the HASSELBLAD 


a “must” for your personal inspection. 

















PRICES — The camera, with 80mm Kodak Ektar 

















£/2.8 Lens and 2's x 2's roll-film magazine, $535 
including Fede ral 1 ax. Accessory 135mm Kodak 
Ektar £/3.5 Lens, $250, and 250mm Zeiss Opton 








Sonnar {/4 Lens, $421. 









HASSFLBLAD 


The New 
Swedish Reflex Camera 

















/ / 
NATURALISTS ILLUSTRATORS PHOTO-REPORTERS / TRAVELERS 
will appreciate the close- will like the quick will be quick to exploit the will thrill at the “‘reach” 
working sharpness of the interchangeability of the dazzling 1/1600 top speed of the long-focus lenses 
matchless Ektar {/2.8 Lens roll-film magazines ... of the HASSELBLAD . that bring distant, 
. focusing down to permitting the use of excited at the prospect of inaccessible subjects into 
20 inches without accessories different film emulsions, freezing action at ang working range . thanks 
and to full scale with color or black-and-white dificult for slower shutters to rapid interchangeability 
and with in one camera of the lenses 








Removable hood 

¥ ; ; Write for the descriptive HASSELBLAD booklet to 
nterchangeable 

lenses 


: P u 
OT 
~ 


Speeds to 1/1600 


Interchangeable 
film magazines 






De pt A 
110 West 32nd Street, New York 1, N. Y. 
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FAMOUS KRYPTAR ® 


ROLL 
FILM 


now cheaper than 
ever before 
BUY IN QUANTITY AND SAVE 





available in these popular sizes: 
+127 +120 +620 +116 yee 


om 


BLACK & WHITE’3 
10 ROLLS *1°5:3 


/ 20 Rolls $3.75 50 Rolls $ 
30 Rolls 5.50 100 Rolls 


= COLOR iin 


spooled with fresh)@ 
Ansco daylight 
color film. 

CAN BE PROCESSED LOCALLY 


NEW LOW PR 





Se 
u™ 
ow 
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Now available for all popular cameras 
equipped with shutter speeds and adjustable 
lens openings. 


SIZE SIZE SIZE 
127 120-620 116-616 


0 Jo 


@ EASY TO ORDER BY MAILS 8 


+ MAILING INSTRUCTIONS. To save C.O.D 
charges on all mail orders, remit by check 
& cash, M.O. 20% deposit must be remitted 
a with all C.O.D.'s. Add postage to remittance 
Excess postage will be returned. Orders with- 
e out postage will be sent collect. 


+ 
4 KRYPTAR PHOTO @ 
. PRODUCTS 4 
@ 243 West 55th St., N. Y. 19. N. Y. ee 


©000000000800008 
116 
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Anseo Color 


In Korea 
(Continued from page 39) 


sure—to white light. The photographers 
discovered they didn’t have the type of 
floodlamp required by the book. Pyle 
made a frantic search and found a flood 
lamp with only half the actinic value of 
the No. 2 called for. With complete calm, 
the three intrepid cameramen decided to 
give the film twice as much exposure. 
Throwing caution to the winds, they 
hooked into a portable generator, turned 
the light on for six minutes, then went 
blithely through the rest of the process- 
ing cycle. 





Backlight 
For Radiance 
(Continued from page 56) 


without consulting my photoelectric ex- 
posure meter; it is indispensable for the 
deceptive light intensities involved in 
backlighting. Almost invariably it’s nec 
essary to make more than one meter read- 
ing of a subject before the exposure 
This is because there is such great con 
trast between light and dark areas, and 
the special charm of backlighting—as dis 
tinguished from silhouette—is that detail 


is preserved in the shadows. 

The two pictures reproduced on pages 
56-57 are good examples of this multiple 
meter-reading technique. For the one of 
the two girls in the stream, which appears 
in full color, I first decided on a shutter 
speed of 1/25 second as fast enough to 
stop most of the water’s motion and at 
the same time allow an aperture small 
enough to keep the background in focus 
Then I took a reading of the stream with 
out the models, to measure the full in 
tensity of the bright reflection: it indi- 
cated a diaphragm setting of f/11. Then 
I took a reading from the same position 
with the two models in place; it suggested 
f 5.6, because the figures cut off so much 
of the sunlight from the water. A close- 
up reading then gave me f/8, since the 
girls’ light blouses had high reflectance. 
This last reading happened in this case to 
be a good compromise, and my exposure 
was 1/25 second at f/8, on Kodachrome 
Daylight Type film. 

For the other picture, reproduced here 
in black-and-white from a Kodachrome 
transparency, I made four readings 
without the model, with the model, and 
close-ups of both the light and shadow 
sides of the girl’s face. The readings 
were f/4.5, {/5.6, f/5.6, and {/6.3, respec- 
tively. I had determined on a shutter 
speed of 1/50 second to stop any possible 
motion of the subject, who was in a 
rather unstable position. The choice of 
aperture was obvious: f/5.6. For this 
shot, I found that the shadowed portion 
of the face was going to lack sufficient 
illumination, so I used the pages of an 
open book as a reflector, with satisfactory 
result. (A white shirt or blouse, or a 
white handkerchief would have done as 
well. By devices like this the photog- 
rapher can often avoid the burden of 
bulky accessories and equipment.) For 


When the roll was processed it was 
dawn. Pyle took the roll from the ree! 
as Rule and MacConky anxiously awaited 
the outcome of their experiment. Using 
the early morning sky as a viewing light, 
the three looked at their handiwork 
The results were perfect; nine transparen 
cies, as clear and brilliant as if they had 
been processed in the best-equipped lab- 
oratory 

Since their initial success, Rule, Mac- 
Conky, and Pyle have processed several 
other rolls of Ansco Color Film, each time 
getting very satisfactory results. Although 
they are experts in their field, these three 
photographers insist that any amateur 
with a working knowledge of darkroom 
procedure can do as well as they did.—f 


the other picture, I did not need such a 
reflector, because the stream’s brilliancs 
threw enough light into the shadows 

Here are a couple of suggestions that 
apply to any backlighting situation: If 
there are figures in the picture, dress 
them in light clothing. This will simplify 
the problem of lighting up the shadow 
areas, and will add to the radiance of the 
sun spilling around the edges of the fig 
ure. Remember that invariably there will 
be extreme contrast between bright 
sparkling highlight and deep shade, an 
you must choose an exposure which will 
preserve detail in both. 

If you find it necessary to work without 
n exposure meter, here’s a good genera 


rule: Use an exposure table to determine 


What They Say — 


Just living in a place is not enough 
You can live in a community and not 
understand it. Just looking at it won't do 
I almost believe we don't see anyth ng 
until we do understand it. Look into the 
history of the area- why it started, how it 
developed. The more research you can 
do on the place, the more you may real- 
ze that you don’t know it as well as you 
thought you did. 

Let the subject speak for itself. 
to the subject. Pretty pictures are only 
» from the subject. Don’t photo- 
graph a good-looking branch just because 


3e true 
an escape 


it looks nice: the branch should mean 
something about the community. Photog- 
raphy is a statement; it has to tell us 
things about the place. 


—Berenice Abbott 





ee 


proper settings for a normal shot; then 
for backlighting, use an aperture two 
stops larger than the table suggests. I 
know you'll find, as I did, that the light 
quality and color rendition of backlight- 
ing gives your transparencies a precious 
radiance you can’t get in any other way. 
My models for the two photographs re- 
produced here are my two daughters 
Doris and her younger sister Yvonne. My 
camera is a Kine Exakta with a 50-mm 
Exaktar f/3.5 lens, and the pictures were 
made in the Salzkammergut lake district 
of Austria.— 
PHOTOGRAPHY 
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WE PROUDLY PRESENT ONE OF OUR GREATEST OFFERINGS .. . 


35 Power £22ctu-4 Microscope 











“All-Position” Universal Mount 





Joint Tension Fully Adjustable 


AMAZING “fe° CLARITY 
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A TRULY FINE 


| OPTICAL INSTRUMENT 
Worth $75.00 
But Our Price 


ONLY ~ 





COMPLETE 








Satisfaction Guaranteed 


DON’T MISS THIS BARGAIN ¢ Order While Supply Lasts! 


| 29% Fin 


Stock No. 970-P 


Never Before Such Practical Design. . . 
Swings to Any Position Easily, Quickly 
o 2 6 
Gives You 3 Inches of Working Space 
from Objective to Platform 


remarkable Instrument! Exceptional \ ' Pr 


$29.50 Postpaid 








SAVE! 






a NEVER BEFORE 
AT SUCH LOW, GIVE-AWAY PRICES! 


i Rulings 


(Biack une ting 


FOR TESTING! EXPERIMENTING! 


Amateur Photographers! Order 








A a Now While Supply is Available! 
lin. x Lin. 2in. x 2in. 
Stock Lines Stock Lines 
No Per In. Price No Per In. Price 
2122-P 65 $ .75 2133-P 65 $1.50 
2126-P SO By 2134-P ba) 1.50 
1127-P 110 1.00 2136-P ( 2.00 
2128-P 120 1.00 2137-P 120 2.00 
2129-P 133 1.00 2138-P ] 2.00 
All abx s Post j 
RIGHT ANGLE P 
Mount one of these on the fr 
lens to take pictures of 
t without them Kn 

ses for the } 0 phi 

Stock No. Size of Face Price 

3132-P $1.50 Postpaid 

3102-P ts 1.00 Postpaid 

3135-P 1'3, 2.50 Postpaid 

3091-P 127 4.00 Postpaid 











NEW 50-PAGE IDEA BOOK ‘Ft N WITH 
CHIPPED EDGE LENSES 
( oe wide variety of projects ar 
the lascinating uses of nume 
Stock Ne. 9022-P 


tully covers 





f lenses 
—_ "$1.00 Postpaid 





NON-ABSORBING ss AM- SP L ug TING rong 7 
ROR—Latest deve \4 
¥ a thick. Re 
and transmits approxi- 
. No light is absorbed. Has a three- 
layered film which accom 
plishes non-absorption, 


Stock #567-P .$5.00 Postpaid 


wave length. Size 1! . x 1 
fleets approximately 50 
mately 50‘ 





SO MUCH for SO LITTLE! 








Ah SIMPLE LENS KITS 
THE LENS CRAFTERS’ DE- 
y LIGHT! Fun { Fun for 


A Ce 


! Ul 
TRA C SLOSE-( P SHOTS, } 





i kK 

Ly I \ | 

View 

1 jing TELESCOPES, low 

power Microscopes, ete 
Stock ¢ 2-P—10 lenses $ 1.00 Postpaid 
Stock ¢ 5-P—45 lenses $ 5.00 Postpaid 
Stock «10-P—SO lenses $10.00 Postpaid 


MOUNTED ANASTIG MAT LENS— Free book- 











et wit order How to Make Your Own 
Eola: ger 

Speed f 7.7, focal length approx. 127 mma. Suitable 
for pictures, negatives, positives up to 3 49x44’ 
Stock No. 8004-P $7.50 Postpaid 
TERRIFIC BARGAIN! BL BBLE SEXTANI 
BRAND NEW and with A atic Electric Ave 
iging Device ar iminated A\ g Disc 
nighttime e. Govt. cost $21 ew Pric 
nclude wooden Carrying Case 

Stock #933-P 22.50 Poatpaid 
Bl — SEX ANT—TY PE 


A-BA Excellent 
ba 





condition but may ee ised is been 
-aref liv checked a ihmated Averaging device 
for nighttime use Carrying Case and tnstruction 
booklet nelude Gx t ost about $325.00 
Attention! Boat ()wners! This sextant can also be 


used to view the natural horizor 
Stock #946-P $32.50 Postpaid 


8-POWER ELBOW TELESCOPE 
Gov *t Cost — 00! Our Price $27 50! 
4 4 









diamet t nses Ac natic 
cts the image 4 } tin filters 
amber, f and red. Siightis sed condl- 
tion but all guaranteed for perfect working order 
Weight 5 lbs. Stock #943-P, $27.50 Postpaid 
LOOK! LOOK! LOOK! 


Stock No. 691-P 
20c Postpaid 
“Pr of 2° dia. Circles, 35c Pstpd. 


Sheet ay oa S Material 
air of 1° dia 
Stock No. 692-P- 
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IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


— Hove Literally Millions of Wor Surplus 
FREE CATALOG F Lenses and Prisms for Sale at Bargain‘ 
Prices. Numerous Types of Instruments Too! 

















WAR SURPLUS OPTICAL BARGAIN 








SAVE MONEY! HAVE FUN! 


cour SLIDE PROJECTOR 





Stock No. 5140-P 


KEEP WARM 
in WINTER 









CORP., BARRINGTON, N. J. 





WE CAN FURNISH 
OPTICAL 
PARTS 





Easy-to-Follow 


Instruction Booklet 


4029-P 
Stock No. 4038-P 
Stock No. 4039-P 
Instr. Booklet 


Stock No $2.85 Postpaid 
3.35 Postpaid 
3.35 Postpaid 


30c Postpaid 


St : ) 4_} 


CONDENSIN 
LENSES 








Seconds, but suitable for Enla 


rgers and Spot hte 





Ea 

Pstpd 
Stock No. 1103-P—*,,’ dia. 44" FI $ .50 
Stock No. 1086-P—1",,° dia. 3° F.L 25 
Stock No. 1115-P—2° dia. 3%" F.I 50 
Stock No. 1077-P r I 1.006 
Stock No. 1084-P I 1.00 
Stock No. 1090-P hi 2.00 
Stock No. 1061-P—6!," dia. 9" FI 2.50 


ee ae ee Consists of 2 A 


$4.50 Postpaid 
LARGE DIAMETER MAGNIFIER LENSES 


Stock No F.l Dia Price 

12,010-P 6.06" 21," 30c Postpaid 
12,011-P a4" 21," 30c Postpaid 
12,013-P 7.16" d 35c¢ Postpaid 
12,015-P 7.87" 2° 40c Postpaid 
12,016-P 484° 4” 45c¢ Postpaid 
12,017-P 11.25° 41." 50c Postpaid 

FIRST-SURFACE MIRRORS 
Stock #558-P—45 mm. x 74 mn 50c Postpaid 


Stock ¢547-P—43 mm. x 1401 
Stock #534-P—25 mm. x 29 mn 
NEW PRODUCT DEPT. 


50c Postpaid 
25c Postpaid 


NON-WAR SURPLUS 
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> Warm, Comforting Heat 
in Coldest Weather... 
WORKS BY ITSELF! 
No wires, no batteries, nothing 
to get out of order—yet gives of 
wonderful, warming heat for 24 
hours ot a time! Magic heater 
element activated by water-white 
gosoline, naphtha or alcohol. 
SAFE! PRACTICAL! 
Can't burn you, can't flome. 
Handsome, lifetime aluminum, weighs 
only 1/2 ozs. Give one—or even nicer—a 
poir of MAGIC HAND WARMERS—one 
for each hand! Smart carrying bag included. Only 
$2.49 pstpaid. (C.O.D. orders you poy postage). 
Shipped within 24 hours © Moneyback guorantee 
Stock #98-P Only $2.49 Postpaid 


ORDER BY STOCK NO. Sexi.che"* 


or M. O. 
Satisfaction Guaranteed 


USED in POCKET, 
GLOVE, BOOTS, 
BELT by— Hunters 
Skiers, Skaters, Fisher- 
men, Sport Spectators 
School Children and all 


117 
















































MANUFACTURERS 
FINEST FILTERS 





first because 
it’s finest! 


This ENTECO filter has been manufac- 





tical plant and machine shop! |: | 





ENTECO...for the 
| who insists 


Wr for nplete lists and free 
informative literature, 


ECO nousteries, inc. 


610 Kosciusko St., Brooklyn 21, N. Y. 


OF AMERICA’S 
AND 


LENS ATTACHMENTS 


SAVE ‘20 ON BRAND NEW 


B & H WIDE ANGLE LENS 


ot PPP7 B® ORIGINAL Cost $46 


if NOW ONLY 


| $250 


ee 
new Bell & Howell supplementary 
lens in original factory carton. Full coated 
optics and unconditionally guaranteed. 
Covers 4-times the area of your regular lens. 
Satin chrome finish. For both 8mm and 
16mm cameras. 


— 


Brand 


NATIONAL CAMERA EXCHANGE 


86S. 6th St. « Minneapolis, Minn 























Tools and 
ry” . 
Prechniques 


(Cont ned from page 24) 


light, however, it emits an orange fluores 


cence proportional to the extent of X and 
gamma radiation to which it has been 
subjected. 

Industrial Print Requirements. Many of 


the photographic activities carried on in 
merely specialized 


applications of illustrative, photo-journal 


industrial plants are 


istic, or pictorial techniques and are 


therefore judged by familiar print quality 
In 
find photography 


standards. other cases, however, 


we 
employed as a device 


for recording equipment setups, materials 


inventories, and performance data solely 
because it is faster, cheaper, and more 
accurate than othe graphic reproduc 
tion media. This broad category of “in 


plant photography” employs print-quality 
standards which sti if not he 
retical, to the ple torial photograpl er. For 
example lel 


eem ange 


factors like texture and model 


ling and even print tone pi 
unimportant if they 


odresslol are 


don’t contribute sub 


tantially to the identifiability o1 tory” 
of the subject matter. In fact, print spot 
ting is often dispensed with unle blem 
ishes interfere with the underst lability 
of the picture content. 


Quoting J. W. McFarlane and G. Eaton 


of Kodak, authors of Making “In-Plant 
Pictures in PSA Journal, Sec. B for No 
vember, 1951: “The requirements 

are merely that it [the in-plant picture 


is clear, sharp, distinct and that it con 
veys the information concerned.” As soon 
as complications and processing manipu 
lations enter the picture the very purpose 
of using photography may be defeated; 
straightforward, streamlined 
method such as the McFarlane-Eaton pa 
outlines 


hence, a 


per is practically indispensable 


in this type of activity. Obviously, when 





selling, personnel relations, or any psycho 
logic factors are involved, the “pack- 
aging” of the photographic result be 
comes as important as the content and 


traditional quality standards must be used 
in evaluating it 

A typical example of effective in-plant 
photography it the 1951 


escribed < 


Was (¢ 


convention of the PSA by Thomas 
Knowles of the G-E Lamp Division, 
Cleveland This was concerned with 


making photographs through inspection 


windows in research laboratories and in 
dustrial plants. Since identification is the 
principal aim, maximum gradation range 
is sought. The 


velop a negative whose gradation range 


idea is to expose and de 


can be successfully compressed on a #0 
grade printing paper, which has a maxi 
mum straight-line response (without re 
gard for the “richness” of the maximum 
black). Knowles described method 
which makes use of a Luckiesh-Taylor 
light meter with normal recording 
range of 2 to 50 foot-lamberts which can 
extended by multiplying screens to 
from 0.002 to 47,000 foot-lamberts. (This 
may be compared to the range from 1.26 
to 12,800 foot-lamberts of the popular G-E 
PR-1 exposure meter.) The light-meter 
is aimed visually through the inspection 
window at the brightest and darkest 


a 


é 
a 


be 











significant of the subject matter 
with the measuring cone taking in only 1 


degree of 


areas 


arc. Satisfactory identification 
is achieved with subjects whose (signifi 
cant) highlight-shadow ratios tan be held 
within a 25:1 With standardized 
exposure and processing, successful pho 
tographic results are obtained at f/16 with 
a 64 ASA (tungsten speed) film with ex 
posure 


range 


time for 
variations in the mean subject brightness 
The results not pictorial in the com 


monly accepted quality but they 


variations compensating 


are 
sense, 
tell a vital, productive story. 


Plastic Field Lenses. If you're interested 
in how and why thin plastic field lense 
like the Ektalite and Hartley work and in 


how they are manufactured, you'll find 
the answers, in somewhat technical term 
in the Journal of the Optical Society of 
America, November 1951. The paper 1 
titled Thin Sheet Plastic Fresnel Lenses 
of High Aperture—by O. E. Miller, J. H. 
McLeod, and W. T. Sherwood of the 
Eastman Kodak Company. Briefly, these 
lenses are made in diameters from 2 to 
15 inches in focal lengths ranging from 
2!5 to 22!+ inches. Relative apertures in 
excess of {/1.0 are common. The ex 
tremely fine concentric prismatic ele 


ments vary between 0.003 and 0.005 inch 


in width 


Odds and Ends. 
the 


A of 
problem of Newton's rings (interfe 


new way solving 


ence patterns caused by incomplete con 
tact lass negative holders and 
film base) is now available in the form of 
Kodak ANR Glass. Cut in 5x7, 8x10, and 
11x14-inch sizes for use in printing frames 
ind in special sizes to fit the Kodak Auto 
focus Eastman Projection 
Printer this glass is acid-etched on 


between 


g 


Enlarger an 

No 
the side that makes contact with the film 
It is film and the 
source, substituting for the enlarger nega 
r the printing frame or con 


used between the light 
holder o 
tact printe: With specular print 
ing light diffusing medium 
must be added to keep the shadow of the 
from on the 


tive 
giass 
sources, a 


etching printing sensitized 


material 


Current issue of the Strobo Research 
merchandising bulletin includes a 
account of how an ingenious studio op 


briel 


erator in Waco, Texas, uses a 6-volt d-c 
to 110-volt a-c inverter to run an SR 
Strob III electronic flash unit from an 
automobile battery for outdoor setups 


The inverter can be purchased from radio 
parts houses and should have a 100-watt 
or higher rating. 


G-E 
hold lamps of all types are being supplied 
with aluminum bases instead of brass in 
ever-increasing numbers. Advantages 
claimed for the new material are better 
electrical conductivity and less friction, 
which makes for quicker bulb changing. 
Dimensional variations and a flurry of 
solder corrosion troubles which cropped 
up at the very beginning of the aluminum 
replacement program have been under 
control for more than a year now accord- 
ing to a recent issue of G-E Photolamp 


News.—® 


flash lamps as well as house- 
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THE GENERAL... 


\ 
x 
ee ee. : 
t= % 
only 1O bowne-2 "2%: 


USE THE GENERAL’S FAMOUS “PAY-AS-YOU-SHOOT” PLAN 


JUST FOLLOW 1. Select the equipment you want; total your order. 


. Determine and include your down payment (not less than 10°. or $5, 
THESE THREE (whichever is greater), trade-ins accepted as down payments, too. 
EASY STEPS: 


. Mail your order, down payment, and short note telling us about your- 
self, occupation, age, your employer far last 2 years, & 2 references. 


$26 
$2950 


915°? 
518° 


With General's 
Life-Time 
Guarantee 


NEW 1952 


GUARANTEED 


ROLLEI’ 


SAVE ON BRAND NEW 


REFLEKTA Il 


OUTFIT 


With General's 
life-Time 


Gucrantee 


| 


7 . . ge ~~ . raed? yeaah r ot 
$2600 | | $1450 $@50 *. 5 
$1627 | ‘$919 $>° A 551 per mon 


“$2g00_ 
$1750 


With General's Life-Time Guarantee 


SAVE ON 
BRAND NEW 
35 MM 


ILOCA Il 


OUTFIT 
llocs 


“$1350 c: sgse Hol 
DOWN per month 


or 


With General's Life-Time Guarantee 10 F lashbulbs 
aeee Y $89.50 


i \ 
Y% 5 ut 
G's Stateside or Overseas you ewe 
Pay-As-You = ‘ on 


too can buy on the General's 
Shoot” plan. Just send down payment and letter With General's Life-Time Guarantee 
from commanding officer 


he| és 
e: | CHC UM (0. 
Me aly os» a ¥ ae seg 
: Dept.452, Chicago 45, Ill 


SP Three Great Stores to Serve You 


Zt Downtown Chicago On Chicago s North Side In Joliet, | 
MAIN FLOOR 6422 N 31 WEST 
MERCHANDISE MART WESTERN AVE VAN BUREN 


April, 1952 


4 * month 


rie DEMONSTRATOR 
ip BOLEX | 
a = 16 mm Pong - 4 


@ Bolex H-16 Camera @ 1° F/1.9 Lens 
@ 17mm F/2.7 Wide Angle Lens 


e@ 3” F/4.5 Telephoto Lens 
$2850 © 34777 
OWN AS eae 


Brand new BOLEX OUTFIT with three lenses as 
above $349.50—$35.00 down 


With General's Life-Time Guarantee 


SAVE ON BRAND NEW 


CIROFLEX:::.:: 
OUTFITS 


} 


$1250. bedi 


| me. ‘ » $6 


ARGus 

BRING } AS M cla: 

with the nthe CLOSE-yp: 
TRU-TELEP HG} oR AL 


The Firss e TO LENS 
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SPOT d a 


GRANSINS ang 


¢ Spot-O-Matic 
€ < ntrast ex ire time, 
i t le t 

. a easie bet- 

t ind ma 

»-\ € e the con 
k I the rst 

‘ ht avail 


“KINNARD CO. 


Milwaukee 12, Wis. 


324 W. Vine St. 


Olt PCO 


AC ELECTRONIC FLASH 


Ofgers = Se Wuch!/ 


Converts 
Direct 
for 
Battery 
Use 


MORE 


Unlimited flashes from one cold light bulb, guaranteed for- 
ever ... models to synchronize with any camera the most 
economical, portable flash you can buy. 










freezes action 
faster than any other unit of its kind. Eliminates 
camera-movement problems. 


BRIGHTER 


1/10,000 second flash duration . . 


120 watt second output . brilliant, evenly distrib- 
uted light. Color Guide #45, Black & White Guide 
#220 (with fast panchromatic film). 

5 YEAR GUARANTEE 
Compare and be convinced EPCO AC ELECTRONIC 
FLASH is a precision made, inexpensive, lightweight 


10% Ibs.) unit 








See Your Dealer Today or Write, 


EPCO PRODUCTS INC. 
2500 Atlantic Ave., Bklyn., N.Y 


of 
photographic 





*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


16th Philadelphia International Exhibition of 
Photography*, Miniature Camera Club of Phil- 
adelphia, pore gon Penn. 
On exhibit at The Free 1 
2 lelphia, Philadelphia, 
to 30, 1952. 


brary of Phil- 
from March 8 


Third International Salon of Photography and 
Colour Slide Exhibition*, Worcestershire Cam- 
era and Cine Club, Worcester, England. 
On exhibit at the City Art Galler 
Worcester, from March 15 to April 5, 


8th Louisville International Salon of Photog- 
raphy, Louisville Photographic Society, Louis- 
ville, Kentucky. 


\ 2 1% 
I > i ir p we ) 
| t } \pril 26 to M H t 
| S \ M 1 
bit A t I'M t 
I e Pub I 
and blar 
te M herr c. a re 
I Ave Lou i Ix 
le entr ' 
M ( J. Wile D> 


60th Diamond Jubilee International Salon of 
Photography,* Toronto Camera Club, Toronto, 
Ontario, Canada. 





blanks, write 
Ist International Exhibition of the Associacao 


Brasileira de Arte Fotografica*, Rio de Janeiro, 
Brazil. 


r M 0.19 

I fee a n I p t 

On bit i I e Jar I J e114 
19 

For f ition and entry blanl rit 
in Vl ] 0 Faurwe \ M 
wa t 2, W Rua Sant Luzia 
1 j t 7 I 1 ) 
Bra 


7th Columbus International Color and Nature 
Slide Exhibit*, Columbus Gallery of Fine Arts, 
Thoraville, Ohio. 





M rch 31, 1952 
hr e $1. four olor ! ture 
Or bit at ¢ umbus Gall f Fin 
For information and entrv blanks, write 
Mr. John J. Shelly, Box 187, Thorn- 
V a) 


First Italian Exhibition of Photographic Color 





Prints*, Associazione Fotografica Italiana, 
Turin, Italy 
‘loses March 1952 
Entry fee $1 I da. 
On ex bit at Art Gall 
Turi oun Saw ft to £6, 2069 


For inforn ion and entry blan 
Lino Mé stant’ i, Secretary, Associazione 
Fotografica Italiana, Via Maria Vit- 
toria 23, Turin, Italy 





Third International Color Slides Festival*, So- 
cieta Fotografica Subalpina, Turin, Italy. 
Closes March $1, 1952. 
Entry $1, four slides a 
bit at exhibition 
in Turin, from 


Howed 
hall of “La 
May 15 to 





For informati n 
Societa Fot 
Bogino 25, 


and entry blanks write 
grafica Subalpina, Via 
Turin, Italy. 


Ist International Salon of Photographic Art, 
Foto Club Beograd, Beograd, Yugoslavia. 
Closes April 1, 1952 
Entry fee $1, four prints allowed 
On exhibit in Beograd from May 1 to 20 


For information and entry blanks 
“oto Club bheorrad, Po 


$1, Beograd, Yugosk 


, Write 
tanski fal 
ivia, 


5th Annual Exhibition of Marine Photography*, 


James River Camera Club and Mariners’ Mu- 
seum, Newport News, Va. 
Closes April 4, 1952 
Entry fee $1, four prints and/or lides 
allowed 
Only nautical subjects involving the a 


tivities or 
quest of the eu 
On exhibit at Mariners’ 
to May 5 
For inforn ion and entry blank 
Exh ibition Chairman, Charles 
LZé Canoe lace 


Hi: tat yton, Va, 


works of man in his con 


Museum April 6 

writ 
Ander- 
Indian River 
Park, 


5th El Camino Real International Color Slide 
Exhibition*, El Camino Real International Color 
Pictorialists, Los Angeles, Calif. 
‘ April 12, 195 
E try fee $1, four color idle llowe 
I2x bitior ate ind place on ree 


ar entr biar write 


2nd Annual International Salon of Photogra- 
phy*, Rockford Lens and Shutter Club, Rock- 
ford, Ill. 


The 24th Birkenhead Annual Exhibition, Birken- 
head Photographic Association, Birkenhead 
Cheshire, England. 
‘ t April 16, 19 
I fee $1, four print | 
On ex M: to 10 at W.A 
Hall SI sb 
( Birket 
| ‘ rr and entry blar oveks 
M \. Hi I 1 With \ r 
Lbebingto «} } } i! 


11th Montreal International Salon of Photog- 
raphy* and the 2nd Montreal International 
Colour Slide Exhibition,* Montreal Camera 
Club Inc., Montreal, Guetes. 

S es sats | Exhibition ¢l 


, write 


n Ave., 





10th St. Louis International Exhibition of Pic- 
torial Photography and 3rd Exhibition of Color 


Photography, Photographic Society of St. 
Louis, Inc., and Artists’ Guild of St. Louis, 
St. Louis, Mo. 
Ent: fee $2. for ‘prints and $1 f 
¢ es, four prints andor slide 
lowed 
Prints on exhibit at The Artists’ Guild 
May 10 to May 24; slides pr vlc 


Scruggs - Vandervoort - Barney, In 
Music Hall, May 12 and 19 at 7 PM 
and May 24 at PM 

For information and entry blanks, write 
F. (. Kirby, St. Louis Internation 
Exhibition of Photography, Room 512 
Missouri Pacific Railroad Bldg., St. 
Louis 3, Mo. 


19 





11th Annual Cincinnati International Salon of 
Photography*, Associated Camera Clubs of 
Cincinnati, Cincinnati, Ohio. 
Closes April 26, 1952. 
Entry fee $1, 4 prints and/or slides al- 
On exhibit at C tncinnet) Art Museum, 
May 7 through 21, 19 
For information and Pont blanks write 
Raymond E. Riedinger, General Chair- 
3875 Kirkup Avenue, Cincinnati 


man, 
PHOTOGRAPHY 


3, Ohio. 
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Brand New! Famous 


TWIN 
REF 


Flash Shutter 


2'/a x 2Va 


COMBINATION 


With Flash Unit 
and Eveready Case 


Ctd. 13.5 Lens 95 
SYNCHRO - 





German 


LENS 
LEX 


Brand New! NAT 


, =§$ 
AM 


500 wott T-20 Lomp 


500 watt PHOTOSPOT 


Reg. $32.50 
ONLY 


Extra Fresnel Lens, 4'/;" dia 97 





IONAL 


95 


less 
omp 






$2.75 





Brand New! 


POLE TRIPOD 
With Sliding 
Center Post 


Reg. $17.35 
$495 
ONLY 


* Cross Braced, Adjustable 
° 


* Extends to Closes 
down te 25° and Wei ighs 
2 ozs 






































Brand New! 
DALITE 
TRIPOD | ¢. 
SCREENS 
Crystal , 
Beaded A 


Portable f 

























Brand New! 


RECORD-O-FONE 
TAPE 
RECORDER 


Model RTOS A 


Reg. 


High Quel 


3 WS cal? tae See s Reody for Use 


‘as "$109" 


BELL 


$186.45 












Brand New Con 


Wit 


LATEST MODEL 
CONTAX - S 


35mm Camera 


Dicphragm 


on BOO, 


T’ Coated Zeiss BIOTAR {2 Lens 
Eye level PRISMATIC Ref 
SYNCHRO Fiash Shutter 


dition! 


h Pre-Set 


ex Finder 


Brand New! KINE EXAKTA Il 


35mm REFLEX CAMERA With “1” Coated Zeiss 
BIOTAR 2 Lens and SYNCHRO Flash Shutter 


SPEEDS: 12 secs 
— Lens Interchang 


ONLY 


199° 


to 1 


eability 





000th plus Delayed Action 
Leather Eveready Cose 














2 
3% 
4 


we 5 


Size 


x3 
x4 
x5 
x7 


ALKON All-Metal FILM HOLDERS fer Press Comeros 


Light, strong magnesium alloy. Indestructible and 
warp-proof. 20% thinner. Fits all Graphic and other 
cameras with spring backs 
NEW LOW PRICES 
Reg At PENN 


$3.85 
4.00 
4.15 
4.80 








Used LEICA Bargains 


Some Like New (LN) . . . ALL Perfect and GUARANTEED 


IMARECT Universe! 


9OMM ELMAR 14 Cid 


Viewfinder (LN) $ 34.50 (Block Mount 
35MM ELMAR WA. 13.5 49.50 9OMM ELMAR {4 Cid 
35MM SUMMARON WA Chrome Ltwgt. (LN 

#3.5 Ctd. (LN 81.50 127MM LEITZ Wollensok 
SOMM SUMMARIT £1.5 (LN) 179.50 14.5 Crd 
65MM SUMMAREX f1.S(LN) 319.50 135MM HEKTOR (4.5 Cid 
85MM Zeiss SONNAR (LN) 139.50 (Block Mount 

135MM HEKTOR 4.5 Cid. Chrome Ltwgt. (LN) 125.00 





Used CONTAX Bargains 


ALL Chrome, Like New (LN) and GUARANTEED 


35MM BIOGON WA 
42.8 Crd. (LN) 


13 


$ 99.50 
85MM SONNAR f2 (LN) 


SMM SONNAR 
f4 Crd. (LN 


134.00 


69.50 
81.50 
79.50 
89.50 


99.50 


TEST-RITE ROLL FILM 
TANK 


$3.00 Value 
ONLY 


s] 79 





Adjustable from 35mm to 116 ond 
616. Hos tromsporent ree ideal for 
color processing 








The amazing Ball-Bearing 


TURN-TILT PAN HEAD 
ence 


Tilts 90 degrees — 
Rotates 360 degrees 


Reg S 95 


$6.50 ONLY 








Brand New! COATED TELEPHOTO LENSES For 


All Model KINE EXAKTA Cameras 


SCHNEIDER 


135mm 14.5 Keno 





$ 58.95 $ 47.15 














April, 


Nationally Famous! 


PISTOL GRIP ( 
FLASH UNIT 


For All Synchro 
Cameras and Shutters 


Reg. $14.95 


@ Sturdy, compact ond lightweigh 
@ Heovy Gouge Midget-Bose Bulb ‘Roftecter 


© Bulb ejector 


Please specity Comere 


for Special Reflex Camera 
Standard) 


1952 


— 


With Standard Brock 
et, Connecting Cord 
ond Carrying Pouch 


end Shu: 
Bracket ‘instead of 
dd 95S 








Lightweight — Portable 


STROBE-LITE 
UNITS 


Demonstrators — Dra 
DORMITZER Moc 


107 with Bat 
teries and Charger 
Reg. $113.00 
HEILAND Mod 
HR-3 for AC Line 
Operation 
Reg. $82.50 


stically Reduced 


ONLY 


$8450 


ONLY 


$5950 








PENN CAMERA, Dept. 452, 126 W. 32nd St., New York 1,N. Y. 








Please send me the f 

NAME 

ADDRESS 

CITY ZONE. STATE 

| check | Money-order {c Og ty | SEND FREE BULLETINS 
NOTE: Please estimate and add shipping charges 


LOngacre 4-2230 


“FAMOUS 


CAMERA 


126 West 32nd Street 
New York 1, N. Y. 
FOR FAIRNESS” 




















pict 


to 


regar 





FREE 


without the 
— the STRO 


dless of shutter S 


-7 . 
THE FINEST 
CATALOG 130 £. FIFTH AVE. 


ures with ame 


whether portraits OF fas 


WRITE FOR 


inconvenience 


peed! 





zing clarity an 
t action Flash 
of lamps. 

“freezes 







NAME IN FLASH 





prints 


any others. 








COLOR 
1329 MILTON AVE. 








P 


slor 


far superior to 


PRINTS FROM KODACHROME, 
EKTACHROME, OR ANSCO.... 
OS 30¢ ea. 
a 60¢ ea. 





COLOR FILM PROCESSING 


| Ansco or Ektachrome (any size) 


If prints are ordered from roll... 


PIT 


IMPROVED 
COLOR 
ROCESS 


IMPROVED ee, 


PROCESS, developed in 


ir labs, produces < 


eee 75 per roll 
SAVE C.0.D. CHARGES - REMIT WITH ORDER 
















$1.00 perroll 

















ee ae R III's brilli- 
STROBONA 
bi light output gives 


even 


ant, 
d detail — indoors 


one picture after another 


nt 
Forget camera movement, 


at 1/2000 sec., 


action 


See it at your dealer’s soon. 


new YORK 
CHICAGO 
® Los iciaas) 
KANSAS CITY 
ATLANTA 
In Canada — 
FILMS, LTO. 
Oo. ARROW 
DENVER, COL 


IN SOUTHERN CALIFORNIA! 








the World’s Finest Training for 






COMMERCIAL 


PHOTOGRAPHY 


WAT A WORLD-FAMOUS scHoot | 








@eeeeeee eeeeeeeeeeeeeeees 


COMPLETE COURSE PHOTO JOURNALISM 


’ * ILLUSTRATION + COLOR + ADVERTISING + 
PORTRAITURE « ARCHITECTURE * FASHION 
: * Enroll for the complete course or for 


e selected individual subjects. 


STAFF PERSONALLY SELECTED 


by Fred Archer, for teaching ability as well 
as professional accomplishment. it includes 
experts in every commercial field. You 
receive personalized instruction. 


WORLD'S GREATEST FACILITIES 


Many modern shooting stages, laboratories 

and other unequalied facilities. A non- 

profit institution with a world-wide repu- 

tation for training that brings success. 
A\ 


Address inquiries %, 
to The Registrar. 


New Classes Begin 
il 28, 1952 
THE = 


Fred Archer/ \ t 
SCHOOL OF PHOTOGRAPHY 


2510 West 7th St., Los Angeles 5, Calif. 





Qercccccees 








Color Print Competition*, Color Division of 
the Photographic Society of America, Philadel- 
phia, Pa. 
Closes May 20, 1952 
No entry fee required for Color D 
mre ber $50 for contest 


For information and e1 
Contest Director W 
tox No. 22 


blar 
Sa 


t 
mH. 
1, Plainfic 


Jer ey 
4th International Color Slide Exhibition*, The 
Berks Camera Club, Reading, Penna. 
( es M 19 


lint fee $] fo 


Painting with 
Developer 


(Continued from page 55) 

background fall away in soft gradation 
of tone until it blends with the blank pa 
per You'll find it’s easier to achieve 
this gradation and prevent a hard edge 
if you choose a picture with a high-key 


background to 


begin with. Of 
you can play down the background even 
more by Then 
apply the to the center of the 
print | 


using less 


course 
dodging during exposure 
develope 


work 


and less developer as 


and out towards the edge 


you go 
along 

De Evia suggests still another method 
which gives results that look more like 


a conventional photograph because no 
part of the print remains completely un 
touched by developer. In this variation 
the and immerse it in 
developer until the image just begins to 
then drop it into a stop bath un 
til development is fully Then 


wash away all traces of stop solution and 


you expose print 
appear, 


stopped. 


swab on fresh developer to bring out the 
area you want 

These techniques are somewhat unpr« 
dictable, but 


therein lies 


much of their 
fun. Actually, you can turn this uncer 
tainty to your own advantage by workin 
tor spontaneous, surprise effects. After a 
little practice you should be able to con 
trol the results to a fair extent, an 
there’s one first-aid treatment for areas 


that go too dark from overdevelopment 


apply Farmer’s reducer with a small 
brush or cotton swab 

Fontaine is busting out with idea 
about painting with developer. He says, 


“You could spend a year on this one tech- 
nique. Just look at all the possibilities 
you might vary the strength and type of 
different 
faces of paper, overexpose 
expose the prints, 
in different ways. 
per 


developer, try grades and sur 
and unde1 
manipulate the brush 
You might use a cop 
handkerchief, or burlap. 
Place this over the exposed print and 
work through the screen. Or you even 
might dribble the developer on with an 
eye-dropper!” 


screen, 


These suggestions should be a spring- 
board for your own experimenting—and 
experimenting is half the fun of trying 
new techniques. So roll up your sleeves 
(the process can get a little messy when 
you're in the throes of creating a master 
piece) and let yourself go. You may not 
be a Rembrandt, but the odds are ten to 
one you'll get a tremendous kick out of 
this kind of painting.—f 
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Exakta for the 
Press Photographer 





EXAKTA CAMERA COMPANY - 


April, 1952 


35mm 





VX 


with Carl Zeiss pre-set diaphragm lens 





Exakta Photography is the ultimate in picture 
taking. Exakta Photography is 35-mm., single- 
lens reflex photography — a revolutionary tech- 
nique made possible by Exakta’s famous, unique 
design. 

When you take pictures with an Exakta, it be- 
comes a third eye because you actually see through 
the lens. You see the image of your subject, exact 
in size, composition, detail and sharpness—as the 
lens will record it. Exakta Photography gives you 
absolute control of every phase of the photo- 
graphic technique. And, of course, the Exakta VX 


Exakta for the 
Medical Photographer 











is equipped with Carl Zeiss pre-set diaphragm 
{2.8 Tessar or f2 Biotar lens. Only when you see 
and handle the VX will you be able to understand 
fully what Exakta Photography is. We invite you 
to inspect the Exakta VX at your dealer. 

The Exakta VX with the new f2.8 Zeiss Tessar 
“T” Coated Lens with Pre-Set Diaphragm Control 
is priced at $269.50 tax included. 

Exakta VX with f2.0 Zeiss Biotar ““T” Coated 
Lens with Pre-Set Diaphragm Control is $343.00 
tax included. 

All Prices Are Fair Traded 


46 WEST 29th ST. > NEW YORK 1, N. Y. 


Exclusive Sales And Service Organization in The U.S.A. for Ihagee Camera Works, Germany 





Exakta for the 
Portrait Photographer 




































































naduate 
to Sterec! 


STARTLING, 3-DIMENSIONAL REALISM 
IN FULL, BRILLIANT COLOR! 


Videon $974 


Here is a proven, Included 
3-dimensional cam- 
era that will take you 
into a new world of 


TAKES 
STANDARD 
thrilling depth and ACCESSORIES 
natural color No i 
stereo camera in the 
world takes better 
pictures than Videon 
—yet Videon is priced 





EVERREADY 
CARRYING CASE 


well within your 
means! Uses stand- 
ard, 35 mm film, 


Ask Your Dealer 


a’ 8 


COMPLETE VIDEON 
MOUNTING SERVICE 


VIDEON CAMERA SALES, Inc. 





* 2430 S. 2Ath St. ©. Milwaukee 15, Wis. 


Ray-0-Fiasy Ly 
DELUXE “ins 


LIGHTWEIGHT CHAMPION 
HEAVYWEIGHT POWER 
NEW 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 





Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘‘on lo- 
cation’ or for home photography. Flashgun 
available. Safe, dependable professional 
unit, unconditionally guaranteed 


] FLASH EVERY 7 SECONDS 


Compare price and per 


COMPLETE WITH 
1 LIGHT UNIT 
light unit 


SAVE $140.00 


BY ORDERING DIRECT W/2 Lt. Units: $185 
Write today for W/3 Lt. Units: $230 


formance with any othe 


more informatior 


AMERICAN CINEFOTO CORP. 


1560 B’WAY, N. Y. 19, N. Y. DEPT. ZY 











An Amateur 
Crashes Hollywood 


(Continued from page 42) 


the M-G-M lot, Bradley reminds you of a 
latter-day Orson Welles—a 6-foot-2, well 
fed Roman in appearance. He and Welles 
went to the same prep school—Todd 
school, Woodstock, Illinois—but were not 
together. Bradley entered after Welles 
left Each was precocious enough to 
be considered a sort of child prodigy, 
and versatile enough to be a one-man 
show—writing, producing, directing and 
acting at the same time. Both have a 
weakness for Shakespearean roles, but 
there similarities end. Bradley admits 
he’s not the world’s best actor. His des 
tined place is behind the camera, not in 
front of it. 

For the beginning, we have to flash 
back to a boy of 10 receiving a birthday 
gift from his father—a motion picture 
projector. It included free reels of Charlie 
Chaplin and D. W. Griffith films. 

So many neighborhood kids came to 
view the silent pictures on the white 


sheet which David set up in the basement 





storeroom, that soon he reached a mo 
mentous decision—to charge admission. 
Thus, in the very first step ol! his career 
he was a profit-motivated professional. 
With his 14 seat house, and no rent, 
licenses, rovalties, permits, income taxes 
or labor troubles to worry about (who 
ever heard of them?), his gross take, 
$2.10 per day, was clear profit 

But these profits, the youthful showman 
soon found, were consumed faster than 
he could amass them by the cost of new 
films which he had to rent. Why not 
make his own films? He got his dad's 
camera, shot a 100-foot roll of film, and 
put on a show. 

The audience reaction was unanimous. 
It was a flop! Everybody yelled for 
money back David ripped the film out of 
the projector, threw it onto the street and 
put a match to his first “masterpiece.” 
While the neighborhood kids did an In- 
dian war dance around the pyre of his 
ambitions, he resolved never again to 
touch a camera. 

Some years later, however, having at 
tained the ripe judgment of 15 years and 
a copy of Treasure Island, the urge re- 
turned. Down from the attic came the 
old camera, and into the street went 
David rounding up a cast to portray the 
Stevenson classic. Himself playing two 
roles—Long John Silver and Billy Bones 

he produced a two-reel, half-hour show 
that won instant acclaim. Following this 
success, nothing could stop him. 

At the age of 17, having “discovered” 
Eugene O'Neill and Charles Dickens, he 
produced Emperor Jones, playing the 
lead in blackface. Then he did A 
Christmas Carol, playing old Scrooge with 
the aid of a wig. 

From the beginning, David was years 
ahead of his colleagues. While others still 
considered a silent film production as the 
achievement of a minor miracle, David 
was impatient to add dialogue. This he 
did with Emperor Jones by taking 
the silent film and the cast to a local re- 
cording studio. They projected the film; 
while watching their own lips, the actors 





spoke their lines into microphones. It 


took four 12-inch discs (8 sides) to rr 
cord the half-hour production 
When putting on the show for an audi 


ence, David had no coupling device to 
keep phonograph and projector in syn 
chronization. He had to keep speeding up 
and slowing the projector, to maintain 
picture and sound track in approximate 
unison, 

Thus with film and sound equipment 
that was hardly out of the toy stage, here 
was a prep school student telling storie 
with a camera. His approach was more 
direct and mature than much of the « 
capist stuff coming out of the million 
dollar film factories of that era 

3radley’s films, up to this point, were 
20- or 30-minute shorts. When he got out 
of high school, he embarked on an am 
bitious step—a full length production of 
Dickens’ Oliver Twist. With 48 sets and 
a cast of 100 people, he made a faithfu 
10-reel enactment of the classic Dickens 
story—a 2!s-hour show He still used the 
faithful old Cine Kodak Model B, whose 


original cost was $45! 





His only accessories were a few Ni 1 
and No. 2 photofloods, a tripod an 
coaster wagon which served as a camera 
dolly Fades were made in the camera 
with a fading glass, or by dunking the 
‘Foto-fade Wanting t 
make lap dissolves and realizing the in 


adequacy of his simple Cine Kodak, Brad 
ley obtained a Bell & Howell Filmo 70 


TY 


film in a dye, 


DA. It was a special model which pro 
vided him, for the first time, with a back 
wind. It also gave him a wide-angle lens 
(15-mm) to supplement the normal 1-inch 
lens 

This helped improve the camera work 
of his next productions, Ibsen’s classic 
drama Peer Gynt, and Srdnei Vashtar, a 
short story by Saki. The latter is a drama 
about a boy’s revenge upon an aunt who 
kills a pet animal. Set in a Charles Ad 
dams’ type of haunted house, it employed 
some of the same characters, situations 
and locales which were to appear ten 
years later in Bradley’s M-G-M film, Talk 
About a Stranger. 

In the meantime, came the war and 
three years in the Army as a non-com in 
a motion picture unit. Out of the Army 
at 26, he was ready for new worlds to 
conquer. With fellow students at North 
western university school of speech, he 
tackled his first Hollywood-scale produc- 
tion. Macbeth is enough to give pause 
even to a major studio. To Orson Welles 
for one, it brought production problems 
a-plenty. 

But for students with limited experi 
ence, meagre technical facilities, and pro 
duction pennies instead of dollars, it was 
like planning a rowboat crossing of the 
Atlantic Ocean. Fortified with the op- 
timism of ignorance, however, the stu 
dents set sail upon their project and came 
through with a highly cinematic picture. 

It was not easy. One scene was shot 
and reshot, but it wouldn't click 
ham, ham, ham. 

It dawned on Bradley that he was ex 
pecting too much. You cannot exact dy- 
namic delivery and polished gestures 
from inexperienced players. Trying again, 
he shot the scene with a simple, straight- 
forward and documentary sort of han- 
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dling. The players stopped straining for 
effect before the camera. 
ed beautifully. 

Bradley had important 
axiom: A director must respect the lim 
itations of his actors 


They respond- 
absorbed an 


He was learning, 
Rochmont of March-of-Time 
how to get the 
professional actors 
Macbeth was the toughest job Bradley 
ever undertook, but the experience paved 


ike Louis de 


fame, 


most out of non 


the way to a second Shakespeare-on a 
shoestring production, Julius Caesar. He 
learned how to take advantage of public 
buildings and natural surroundings which 
Like 
learned to fasten on the 
smallest bit of action before the camera 
and make 


on the 


provide ready-made sets for free 


Jean Renoir, he 

something 
Like 

] 


learned that film cutting creates its 
rhythm of des 


significant out of it 
screen Sergei Eisenstein, he 


own 


gn ana action. 


To upcoming young cinematographers 
ish to test the wing of their 


Vno Ww 








V talent, 
Bradley say ‘Do not hesitate. Shake 
indestructible 

within a story is the tale of 

truggle to gain recognition. It 

ounds almost like a suspense drama 
title The Third Knock He made a pil- 
rimage to the film capital at the ripe age 

of 20 with a print of Peer Gynt. of which 
he vas deservedly proud, and succeeded 
in speaking to various producers Only 


one, Preston 


encouragement 


Sturges, offered the slightest 


The gates of Hollywood 





seemed about to open, 


ment 


but only for a mo 


Bradley returned Win- 


sadly to 
netka, Illinois 


The second time the gates seemed to 


open and close, Bradley was a non-com 
He went 
weeks’ camera course con 
John Arnold at M-G-M. But 
3radley thought he might be 
assigned to a camera job, he was shipped 


in an Army photographic unit 
through a six 
ducted by 
just when 
back east and then overseas. 

The third knock on Hollywood's door, 
paradoxically, wasn’t made by Bradley at 
all. In fact, he had almost given up. A 
young actor, Charlton Heston, whom 
Bradley discovered in Peer Gynt and who 
now is under contract to Hal Wallis pro 
ductions, sent a reel of film to M-G-M 
Bradley’s Julius Dore 
Schary, studio chief, was not only im- 
pressed by Heston’s acting but also by the 
film’s direction. However, the reel with 
Heston’s part did not include titles or 
screen credits. Who was the director? 
Nobody knew. 

A less determined studio 
given up, but not M-G-M. 
Bradley located 
knock” 


from Caesar 


might have 
Eventually 
and the “third 
through. It came in the 
form of a roundabout phone call to Win- 
netka, Illinois, from a talent scout in New 
York City saying that M-G-M studios had 
heard about his 16-mm work and would 
Bradley like to come out to Hollywood 
sometime and talk to Mr. Schary? 

He would and he did. 

Thus came the Horatio Alger climax. 
David Bradley walked through the studio 
gates and reported for work at M-G-M— 
Hollywood’s youngest director. For many 
months he did nothing but observe the 
routines and help with various chores on 
films then in production, such as The 


was 


came 


Magnificent Yankee 
One day, he 


and Go for Broke. 
found himself ensconced 
in a private office, guarded by a private 
secretary, and confronted 
stack-high pile of 
weeks of 


hay- 

After 
came up with the 
a short story which he 
felt fulfilled the advice of V 
one of the 
cinematic 


with a 
manuseripts 

reading, he 
proverbial needle 
I. Pudovkin, 
fathe rs of 
who 


founding modern 

‘Most 
simple 
and relatively uncomplicated ac 


said, 


technique 


good films are characterized by 
themes 
tion.” 

The story 


simple tale 


Talk 
about 
but there is nothing juvenile or sen 
n David Bradley's treatment 
The “villain” is a neighbor named Mat 


About a Stranger. is a 
a boy, Robert. and hi 
dog 


timental 









lock, who suddenly moved into an empty 
haunted” house and frightens the boy 
Fear becomes hate and hate explodes into 
accusations. When Robert's dog is my 
teriously poisoned, the boy “boils wit 
anger.” 

How would you shoot this metaphor 
To “boil with anger” not only is trite, but 
it is literary—not pictorial—mere word 

eal nothing to a camera. Bradley 
come to the rescue with two shot con 
nected by a dissolve. First, young Robert 
is seen at the grave of his do Ther 
he of to a police station to report the 


incident to a sergeant musing Over a cup 


ot cottee 


On the screen, the dog burial 


scent 
ends with an extreme close-up. The boy’ 
tear-stained eyes burn with anger. Vapo 
surrounds the face as it dissolves to < 
steaming coffee cup. Through the vapor 


the camera pulls back, revealing a police 
sergeant at his coffee The 
steaming 


symbolism of 





translates the “boilins 
It also 
provides an eloquent transition. As the 
camera pulls back, we see Robert, a small 
figure in the distance. He 





figure of speech into picture form 


approaches 
grows larger 


out of 
realize he 


and then, ominously, 

When he reappears, 
was momentarily lost to sight 
because of the height of the police desk. 


drops 


view you 


He climbs up to close-up range—reaffirm- 
ing that, although he is only a small boy 
in a world of adult-size police desks, he 
is an important one. Robert leaves the 
police station At the 
store he 


local hardware 
learns that Matlock—the hated 
recently purchased a bottle of 
rodent poison. 


neighbor 


The camera, at this point, dollies for- 
ward until the bottle fills the 
Then it dissolves slowly, reveal- 


poison 
screen 
ing a shape as ugly as the poison bottle 
Matlock’s house! Robert approaches the 
house, stoops down and picks up a rock. 
The camera, dug in to ground level, fo- 
cuses on the rock. 
with the fearsome house in the distance 
Robert's hand appears in the foreground. 
It picks up the rock, clenching it, finger 
by finger, with visible hatred. 

Robert’s legs appear in the foreground 
straddling the house. 
and 


It is in close-up— 


He runs, winds up, 
throws the rock. A windowpane 
shatters. 

This scene takes but a few seconds on 
the screen, but it is a minor masterpiece 
of camera work 
the rock in the 


The giant close-up of 
foreground with the 
haunted house in the distance is reminis- 
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 wresten’s 


SANTA BARBARA, CALIFORNIA 


cent of the late Greg Toland’s deep-focus 
effects in Citizen Kane 


Bradley was fortunate in having the 
aid of cinematographer _ John Alton, 
A.S.C., who loves nothing better than an 


opportunity to strive for unusual effects. 

The tempo of the story steps up when 
Robert find the source of the 
meat which was fed to his poisoned dog 


seeks to 


As he enters a butcher shop, a side of 
beef is thrown with a thud on a chopping 


block. It drowns out Robert's voice ask 
ing, Matlock?” 

The butcher swings the cleaver, “Mat- 
lock.” 

He throws the beef. “Matlock.” 

The cleaver punctuates his words, 
“Sure, I seen him.” The name ‘Matlock’ 
couples with the meat cleaver’s attack on 
the chopping block He doesn't say, “I 
could chop his head off.” Instead, the 


boy turns silently. Wordlessly, he walk 


out. 

In the silence which follows on the 
screen, the metaphorically-expressed an 
ger sinks in. You feel the fury of the 
boy anger, like a meat cleaver on 
chopping block. Not a word is wasted 
not a foot of film is superfluous. This is 
story-telling with pictures—simplicity 
coupled with economy 

It all adds up to art—and the photog 
rapher who has to pay for his own film 
usually is quickest to learn the value of 
succinct story telling. 

When you see Talk About a Strange 
you will recognize many of Bradley 


touches. In one shot, the boy is in Mat 
lock’s garage when the man suddenly re 
turns. The scene is underexposed to sin 
ulate a stormy evening sky as Matlock’s 
with flashing headlight 
The frightened boy flees. To capture a 
tremulous feeling, Bradley called for th: 
camera to be shot without a tripod 
startling thought to the average movie 
maker whose continual concern is a firm, 
steady picture. A hand-held Eyemo cam 
era was called on to shoot the chase scene 
which follows. 


car drives up 


The fleeing boy trips, and rolls down a 
ditch. To film this subjectively, a re- 
volving camera stand was built by the 
M-G-M camera department. As the boy 
falls, the camera rotates. It films, through 
the lad’s eyes, a dizzy kaleidoscope of 
swinging sky and trees. The subjective 
angle continues as Matlock arrives in 
pursuit The camera, shooting from 
ground level, emphasizes Matlock’s fright 
ening figure. Approaching legs dominate 
the sky. A huge foot steps forward over 
the fallen boy and seems to step on his 
face. 

From these details you can see that 
Bradley knows how to tell a story in 
filmic terms. Having himself started 
from scratch as a boy with a camera, he 
never forgets that actions speak louder 
than words—that No. 1 on the set always 
is the magic box with the glass eye. He 
is a “director’s director.” 

Talk About a Stranger is a cinematog- 
rapher’s delight. Although a low-budget 
production, it has touches of camera tech- 
nique which will make it a center of in- 
terest and discussion for years to every- 


one interested in the Eighth Art—the art 
of the motion picture.— 
PHOTOGRAPHY 
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Tank insurance 


the | By ROBERT HERTZBERG 


Darkroom hazards can be minimized 































k ky building this simple processing rack 














ee UPPOSE you are in the darkroom and the door- 
ck bell rings. You make an involuntary movement 
on with your hands. Smash! Part or all of a proc 
I essing tank is pushed off the work table onto the 
the floor. If you’re lucky, it won't break; you'll only 
1] wa ne and temper trying to find the film and 
1e If you're not lucky, you'll need a new 
the tan 
After spilling a loaded tank on the darkroom floor, 
the acking it, and scattering a dozen sheets of film all 
r »ver the room, I decided some protection was needed 
cs for my developing tank I experimented with dif 
rent devices, and then built two simple and inex 
city ensive wooden racks; one for a lal 4x5 sheet 
1 tank, and the other for a ro tank 
be The racks consist of plywood bases about !5-inch 
film thick, to which are nailed piywood forms, or “nests 
F of I ho { ti nit I 1 cove TI t € t N¢ { 
‘ { 1-Inct Vood OF Vhicn the outline ol 
. e | t n I t a pencil I then cut out 
‘ na ¢ S \ The | € Can be I € ou 
Mat OSt it shoul be rge ¢ ugh to accommodate 
' 
These units have proved successful in eve 
mm The entire loading operation has been si 
' rough their usé Much of the usual groping 
ats en eliminated, and with it the hazard of serious In use, rack for sheet film processing unit holds tank. dispersal lid. and 
the image to both tanks and negatives.—® light-tight cover firmly on working surface with no danger of moving 
ovie 
nr! 





First step (left) in making rack is 


outlining of pattern to be cut from 











a ',-inch plywood. Draw lines around 
: the e es ot pier es to be placed in rac k. 
be 
oug! 
ve Ol 
etive Cutting (right) is done with coping 
s ir saw. Drill holes at insides of corners 
from and start sawing from them. Be care- 
ight ful in following drawn pencil outlines. 
inate 
ove! 
n his 
that 
y in 
noted Attaching cut-out (left) is easy. 
id Tack plywood former, or “nest.” to 
wavs 14-inch plywood base with small fin- 


ishing nails placed at 2-inch intervals. 


He 








1atog- , 
udget 

tech- Rack for rollfilm tank (right) is 
of in- made in same simple manner. Only 
very- difference is in nest for cover, which 
he art must fit inside dimension of piece. 
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Swiss 35 mm cameras 
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MAXIMUM VERSATILITY 


Exclusive Features: 
* < tir ‘ » $F y ul ‘ ‘ ‘ j 


9g y r seups 


WITH MINIMUM OF ACCESSORIES 


te 


} xte n tubes, photc 
ph with is oilax a view 
4 kes photographing LE COMPLICATED 
NOMICAL AND MUCH FASTER 
AT NEW LOWER PRICES 
Reflex (Tax Incl.) Prisma-Reflex 
$259.00 w Alfinon 5 cm f 2.8 $329.00 
$357.00 w Alitar S5cmf 1.8 $427.00 





NO FINER PRECISION EQUIPMENT..... 


The Swiss 
REBIKOFF 
color temperature meter 
The pocket instrument which guarantees you 


balance—Indoors 
and Outdoors 


$54.00 


ACCURATE AND SIMPLE TO 


perfect color 


EXTREMELY 
OPERATE: 


Direct dial towards light 
source. 
needle is 


Turn it until 


centered 


Read Kelvin indicated 
on scale 
Select correcting filter 





A MUST FOR THE MODERN COLOR 
PHOTOGRAPHER! 


from chart. 








Write for New Illustrated Catalog PA 
HEItZ & LIGHTBURN 


N.Y. 19, N.Y 


150 WEST S4TH STREET 








LEARN INVESTIGATIVE PHOTOGRAPHY 


LEGAL—CRIMINAL 


INTERESTING © EXCITING © PROFITABLE 


2190 Alston Road 
SANTA BARBARA « CALIFORNIA 
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SIZE SHEET receive the 
2%x3% $ .50 each same expert 
3% x 4% .50 each handling as 
our own film 
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5x7 -85 each pare for color 
8x10 1.25 each portrait work. 
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KANSAS CITY 2, 
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PHOTOGRAPHY’S 
Traveling Salons 

THESE SALONS comprise eye-catching, 

prize-winning from the PopuLar 


PHOTOGRAPH Y They represent 
some of the finest examples of contempo 


prints 
contests. 


rary photography 
public's 


So great has been the 
acceptance 


of these exhibits that 
attendance has been estimated at over 
one and one-half million during 195] 
alone Salons are available to clubs, 
schools, stores and other organizations 
open to the general public. At times the 


demand for these Salons exceeds our 


supply but we will be glad to provide you 
with information and place you on our 
walling 


} 


list. However, we do have a few 


openings which will allow us to schedule 
some areas almost immediate] Please 
write: Salon Director, PHoToGrRAPHy, 366 


Madison Avenue, New York 17, N. Y 
Current Showings 
To March 16 
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THE APRIL COVER 


PHOTOGRAPHY 





Leo Aarons, veteran color photographer, 
divides his time between magazine and 
advertising assignments and _ shooting 
covers. Aarons was photographing little 
Kathieen Greene au nature! in daisies, 
with a bow in her hair. She was getting 
restive, but when he put a hat on her, she 
brightened up, like any young lady 
would."' He thought baby Kathleen was 
@ cover natural. We agreed with him 
The shot was made in Aarons’ studio, us- 
ing a Deardorff 8x10 View camera fitted 
with an 18-inch, #/9 Zeiss Apo-Tessar lens. 
Exposure on 8xl0 Ektachrome Daylight 
Type film was made with electronic flash 
at f/45 at 1/1000 sec 
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Announcing for May 
the Biggest Valve of Au ‘ieee 


Giant Annual Directory and 


Crynel Jubilec Isue! 








TOGRAPH 





Over 200 Pages! 


Complete up-to-date Listings 
W of everything photographic! 









Special Jubilee Features! 
19 pages memorable pictures 


Outstanding How-to-do-its! 





| 
a4 e 8 Full Pages Superb Color! 
including frameable gatefold re- 
production of Fritz Henle’s great 
Celebrating picture—W yoming Ranch! 
PHOTOGRAPHY 's 


15th year as e Many Other Exciting Reasons 


why you won't want to miss this 


, | 
om eeeD |! Special Issue of PHOTOGRAPHY 


publication 
in its field! 








50c At Newsstands 
Reserve your copy Now! 












Save Money or ' Get the Giant May Issue | 

, at no extra cost... and | 

é by SUBSCRIBING enjoy every important issue | 
Save Money of the new dynamic 

PHOTOGRAPHY! | 





F Use order card facing this page 


ZIFF-DAVIS PUBLISHING COMPANY, 366 MADISON AVE., NEW YORK 17, N.Y. 
* Publishers also of: PHOTOGRAPHY ANNUAL ® FLYING ® MODERN BRIDE ® RADIO & TELEVISION NEWS ® RADIO-ELECTRONIC 
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Excellence 
br Varies 





You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
micrometric inspection of each 
Lisco holder and particularly its 
film plane guarantees tolerances 
that are closer than the specifica- 
tions of the American Standards 
Association 

Combine this feature with 
other exclusive Lisco advantages. 
Double action light trap, that 
provides 5 times more sealing 
area, and patented die cast film 
guide, that makes film loading 
faster and easier 

YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 


LISCO 


CUT FILM HOLDERS 
2 Va x3 Va —$3.85 
3 Vs x4 Vs —$3.99 
4x5 —$4.12 
5x7 —$4.71 


Fully Guaranteed for your complet. protection 


Sold at leading camera stores everywhere. 
Write for FREE literature 


LISCO PRODUCTS CO. 





633 West Elk Avenue, Glendale, California 





FOR ALL 
SYNCHRONIZED 
CAMERAS 





C-OLB-c 
POCKET FLASH 


with BUILT-IN TEST LITE 


Tells at a glance when the gun is 
fully charged for a shot. Checks 
against faulty circuit, bulb or bat- 
tery. 
Attractive all-metal lightweight 
unit with powerful charge suitable 
for professional use. Streamlined 
battery case with detachable re- 
flector. Interchangeable cables; 
fingertip bulb ejector; automatic 
closing circuit extends battery 
life. Fires add'l. bulbs from ext. 
outlet. Attractive flannelette bag. 
Complete with cable, 

Straight or angle $155° 

bracket, or acces- 
sory shoe for Contax and other Zeiss 
cameras, Leicas, Agfas, Retina, etc. 


Standard battery model $11.80 








AT YOUR DEALER, OR WRITE: 


-» CAMERA OPTICS MFG. CORP. 
101 W. 47th St.. New York 1, N. Y. 
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Metropolitan Opera 


(Continued from page 70) 


ment, once in, I could shoot race after 
race until I caught the desired picture 
The Met job however, could not be done 
that way. The amount of equipment 
needed would have been much too bulky, 
and it could not have been installed at 
places giving the desired distribution of 
light. 

This picture at the Opera House would 
be a case of one strike—and you're out! 
Made with flashbulbs, there would be no 
opportunity to reload and shoot a second 
picture. Therefore, it was absolutely im 
perative that every variable be taken into 
consideration and that nothing be left to 
chance. 

As we sat in virtual darkness on our 
first visit, while one of the musical re 
hearsals was in progress, Dick and I dis 
cussed the lighting setup that we thought 
would get the job done. Uppermost in 
my mind was the need to keep the in- 
stallation at its simplest minimum, since I 
had only two B-C units, each designed to 
fire twenty bulbs, and it was going to be 
a major feat rounding up between 20 and 
30 large The plan called for 
five reflectors on each side of the pro 
scenium, attached to the upper (fifth 
tier; five more on each side on the third 
tier, and three more on each side of the 


econd tier. 


reflectors. 


In addition to these, which 
made for a total of 26 bulbs, I planned to 
ise a cluster of ten bulbs, hand held, on 
stage beside the camera aimed directly 
it the farthest recess of the upper tier so 
that, in addition to getting light in this 
farthest point of the house, the “spill” 
from this cluster would serve as a fill light 
on the faces of those down front in the or- 
chestra. 

Since we knew we could not get too 
much light, no matter how many bulbs 
we used, we decided then and there, to 
work open flash and use Sylvania No. 3 
bulbs, which emit more light than any 
other lamp made. 

Trying to figure the correct exposure 
for 36 flashbulbs placed at strategic posi- 
tions around the auditorium was largely 
guess work based on past experience and 
personal judgment. It is interesting to 
note that when Dick and I worked out 
our exposure estimates separately, he 
with his slide rule as would be expected 
of a scholarly engineer, and I plodding 
ahead by figuring the approximate lens 
stop called for by one bulb and then 
cutting down a full stop each time the 
preceding number of bulbs was doubled 

our conclusions were about a half stop 
apart. We finally agreed that the ulti- 
mate exposure would be somewhere be- 
tween f/6.3 and f/7. How much we were 
off will be revealed as this tale unfolds. 

As we started installing the lights, en 
gineer Martenson took over the electrical 
department and showed me the simplest 
method I had ever seen of wiring lights 
in series. With the help of Sunday Mir- 
ror photo staff assistants John Hemmer 
and Dick Thierry, we started at the top 
tier or “Family Circle on either side and 
worked our way down toward the stage. 

We set the wiring (number 18 single- 


strand bell wire) so that there was an 
outlet or female plug at each of the first 
five clusters of house lights, on the out 
side of the tiers. These fixtures afforded 
us the only possible place on which to 
clamp our reflectors. As the outlets on 
each tier were completed, the wire was 
doubled back to the walls on each side of 
the proscenium and dropped to the next 
lower tier we were using. The wires 
were again extended out to the first five 
electrical house fixures, etc. 

Installing the reflectors was a slow, 
tedious job. Bending over each of the 
tiers was back-breaking, awkward, and 
dangerous. In addition to clamping each 
reflector to its light fixture, we had to 
tie them securely with strong twine, so 


that if one of the clamps should fail to 
hold, the twine would still keep the re 





Costa and Martenson (holding one of 
two halves of B-C unit) confer before 


trial; “spider-box” is between them. 


flector from dropping and possibly inju 
ing someone in the audience below. W 
then merely plugged each reflector int 
the outlet we had provided. 

I was using Kodak Vari-beam focusir 
reflectors, and it was expected that tho 
on the top tier would have to be set 
the full spot position since they woul 
have the longest distance to throw 
an area that was not broken into 
by any part of the subject. Reflectors on 
the middle tier were to be set midway 
between flood and spot, since these had to 
start lighting up the faces of people in 
the orchestra, and the three on each side 
of the lowest tier had to be at full flood 
position, because their principal job was 
to throw light on the faces in the front 
of the orchestra. 

It should be noted that I planned to use 
a 7-inch wide-field Ektar lens on each of 
two 8x10 view cameras, one set for a 
horizontal picture, the other for a ver 
tical. (This was to give our art director, 
John Wolter, a choice of compositions 
when laying out the eventual feature in 
the Sunday Mirror Magazine.) I figured 
that the electrical lighting fixtures to 
which we were attaching our reflectors 
were well outside the areas that would 
be taken in by these semi-wide angle 
lenses. 


across 


When the wiring on the various tiers 
was completed, it was dropped to the 
stage at each end, and run in to the center 
of the stage along the footlights. The 
two B-C power-supply units were in- 
stalled next to the prompter’s box so that 
they would not be visible to the audience. 
There, another outlet was provided so 
that the hand-held 10-light cluster (in 
PHOTOGRAPHY 
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ordinary flash reflectors) could be 
plugged in as a unit 

A dress rehearsal before a small group 
of invited guests was scheduled to take 
place at one o’clock on Saturday after 
noon when we were ready to make our 
Fortunately for us 
we would be able to judge the rendition 


first test exposure 


of the faces as well as the gold and red 
facade on the Met’s interior. Both cam 
era lenses were set at {/6.3. We planned 
to have the first Ektachrome test film 
processed on the basis of normal expo- 
sure. If it showed underexposure, we 
planned to compensate for this underex- 
osure in the processing of the second test 


Our real troubles were just beginning 


First of all, the lights on the right-hand 


of the opera house, all 





hirteen of 
them, failed to go off. Therefore, what 
ever exposure we did have, had been 
made with a little more than half the 
total amount of light we planned to use 
So we instructed the lab to process the 
first test for one full stop underexposure, 
and the second for two full stops under 
exposure. As it turned out, the first 
heet processed, for one full stop under 
exposure, had just about the right den 
sity, and the second was on the thin side 
indicating overexposure We knew we 
vere on the right track; with all the 
ights firing, our exposure should have 
been right on the nose 


The entire crew went in again first 


ir 

thing Monday morning, found the bad 

connection that had caused the failure of 

ready for our second test, before another 

ress rehearsal 
} 


Just 


the thirteen lights, and by noon we were 


vefore shooting the second test, 
one of the amphenol connectors in my 
B-C unit came loose while we were 
hanging connections. It twisted the wires 


inside the unit till one of them snapped 


Efforts at a rush emergency repair job 


raliea 


The rehearsal went ahead without 
our being able to make the test. A mad 
lash back to my office and an emergency 
phone call summoned my good friend Bill 
Fritz of the National Carbon Co. (the 
man who had designed my B-C units), 
and he was soon on the job with a solder 
ing iron and assorted tools. By 6 P.M 
we were ready,for our second test, with 
all our equipment purring. 

I had not been entirely satisfied with 
the definition and focus of the first test 
results. This was rather serious, since I 
was not sure whether the swing and tilt 
adjustments of the view cameras were 
sufficient to enable us to get by with the 
comparatively large opening of f/6.3. I 
tried to refocus the cameras—a truly dif- 
ficult job in a completely pitch-dark 
house, using only a flashlight as a point 
to focus on. 

All the bulbs fired on the second test. 
The Ektachromes were processed over- 
night and by Tuesday morning we were 
able to evaluate them. By this time we 
were sure where we stood exposure-wise, 
but the definition was still not all one 
could hope for. 

Besides, it was obvious that I did not 
have enough light on the ceiling of the 
opera house, and in the right and left 
rear sections of the orchestra. This meant 
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re-aiming the reflectors attached to the 
upper tiers, and refocusing and re-aiming 
one of the three pairs of reflectors at- 
tached to the lower tiers on either side 
of the house. 

Tuesday morning the entire crew was 
back in the Opera House, which by this 
time we knew so well. We set up for a 
final effort at focusing, to see if I could 
get the maximum definition, with full use 
of the corrective adjustments of the view 
cameras. I figured that the plane of 
critical focus had to run on a diagonal 
line from a point about one third of the 
way into the orchestra up and back to a 
point about one-third of the way down 
from the ceiling. This line was about 50 
or 60 feet from the camera at its nearest 
point, so I had reason to hope that it was 
far enough away, and that the focus 
would bridge the other portions of the 
picture area. This was wishful thinking, 
as processing of the third series of tests 
later proved. 

With this final adjustment—the actual 
opening night only a few hours off—we 
made our third and final test I was 
obliged to lock all of the camera settings 
securely and to mark the floor with yel- 
low crayon at the precise spots where the 
tripod legs were to be set for the shoot- 
ing of the picture. There was to be no 
time later for focusing or lining up the 
cameras. We would have to walk out on 
the stage at the proper time, set the tri- 
pod legs on the previously marked spots, 
and shoot 

Processing of the third set of tests 
showed the definition considerably im- 
proved, but still not what one would look 
for in a picture of this type. We had 
found in the earlier tests that there was 
no appreciable shift in color balance 
when this particular Ektachrome emul- 
sion was processed to compensate for one 
and two stops underexposure. Happily, 
the slight shift in color balance resulting 
from forced processing of this emulsion 
was in the direction of the reds, and the 
entire interior of the opera house is pre- 
dominantly red. Thus, I decided to shoot 
not at f/6.3, but two full stops under—or 
between f/11 and f/16—in order to get the 
maximum definition and depth of field. 
We would compensate for the underex- 
posure in the processing. In other words, 
we were shooting as though using 144 
bulbs (4 times 36), the number that 
would have been needed for a full expo- 
sure at f{/14, with normal processing. 

We returned to the Opera House at 6 
P.M. to check every piece of equipment 
and insure against any unforeseen last 
minute difficulties. If you think the per- 
formers, opera stars, directors or stage 
managers are nervous on opening night, I 
can only assure you they had nothing on 
us. 

Every man on the team had been as- 
signed a specific duty for the actual shoot- 
ing of the picture. Dick Thierry and I 
were each to carry out one of the 8x10 
view cameras and set them on the exact 
spots marked on the stage floor. Then 
Dick Thierry’s job was to find the 
switches for the two B-C units and draw 
them back across the stage floor to the 
camera positions and then operate the 
shutter releases. John Hemmer’s job was 











to carry the 10-bulb unit, locate the out 
let provided for it, and make the connec 
tion and be prepared to hold it up and 
aim it at the ceiling as had been pre 
viously rehearsed. Dick Martenson’s job 
was to get to the doors at the rear of the 
orchestra floor and hold them ajar the 
moment John raised the bank of lights at 
the camera to kill reflections from thei: 
glass panes. My job was to check dia 
phragm settings, shutter cockings, draw 
the slides and fire the flash switches after 
signalling Hemmer to open the shutters 

Backstage, we waited for the final mo 
ment. At first we were supposed to make 
the picture at the end of the first scene 
During the performance, stage director 
Pardoll decided that this might interfere 
with the progress of the opera, so he 
changed our shooting time to just before 
the start of the second act. 

During the waiting period, the signals 
for the picture were rehearsed dozens of 
times, shutters were cocked, diaphragms 
checked and _ rechecked “D-moment’ 
finally arrived. The first act curtain was 
rung down. Stage hands went efficiently 
about their business changing sets; pe 
formers made quick changes and returned 
to their assigned positions on stage to 
await the second act curtain, and we re 
ceived the signal from Mr. Pardoll to 
proceed according to plan 

As a unit we moved out from th 
wings, worming our way between con 
traptions and property at the side, to the 
center of the stage. Cameras were set in 
their exact positions, each man doing his 
previously assigned task quickly and 
smoothly. Cameras were checked, slides 
drawn. 

Now everything was ready, BUT... . 
many members of the audience had not 
returned to their seats. Apparently the 
goings on at Sherry’s bar and the press 
and newsreel photographers activities 
were holding the interest of enough of 
the audience to leave large gaping holes 
in the orchestra, and on the lower tiers 
throughout the house. 

I had to stall in every way possible. At 
first it was simply a matter of fumbling 
with all the equipment. Soon Pardoll 
started to get restless, so I had to point 
out to him how badly the picture would 
look if taken before the audience were 
back in their seats. 

Altogether I must have stalled about 
five minutes. Finally, Pardoll declared 
the picture would have to be made then, 
or not at all. By this time most of the 
gaping holes had filled up. So with no 
more ado, I called, “Is everything ready?” 
Then counted, one, two, three and opened 
the shutters. Further counting “one-thou- 
sand-and-one, one-thousand-and-two,” to 
tick off the two seconds time exposure 
needed to expose for the house lights and 
the candelabra in the ceiling, and I 
pressed the two switches which fired the 
three banks of lights. I closed the shut- 
ters and put in the slides, while John dis- 
connected his ten-bulb unit and Dick 
drew back the switch wires to their posi- 
tion in the footlights. The whole crew 
then moved off the stage. 

The job was done. Now only the proc- 
essing was left. It was too late to catch 
the last run at the lab, so we would have 
PHOTOGRAPHY 
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Despite the fact 
that three previous tests had been made 


to wait until morning. 


and I had every reason to feel that every 


thing was bound to be okay, there was 


the inevitable suspense and impatience 
to see the final result 

The fact that our calculations had been 
correct and the two identically 
pictures had left nothing to be desired 


€ X po ea 


can be seen in the color reproduction of 


the horizontal composition on pages 58 


and 59 of this issue. John Wolter had se 
lected the vertical shot for an impressive 
double-truck spread in the Sunday Mir 


ror Magazine for December 23, 1951 which 
was appropriately titled: Behold the I 


Photo of the Met’s Grand Opera 


Color 


Opening New York's Most Opulent 
Spectacle 

It would be unfair to close thi ccount 
vithout a kind word for all the people at 
the Met, from the porters to the official 
and union representatives with whom I 
had to work to get the job done. Despite 
conditions rife with the seeds of misun 


lerstanding, there wasn’t a single aggr: 
iting incident during more 
weeks of increasingly frequent contact 
refutation of the old 


eloquent bromide 


that opera people a1 





e temperamental and 





hard to get along with 


Christmas Card 
Contest Winners 


Enthusiasm for the fun of making one’s 
ywn greeting cards is apparently on the 
increase—judging from the response to 
our Christmas Card Contest announce 
ments. Each year brings a greater num 
ber of entries from amateur 
phers who are finding out just how re- 
warding this 
sion can be 


photogra 
form of individual expres- 


There are always so many good cards 
that selection of the top ten isn’t easy, and 

e judges found the 1951 entries no ex 
ception in this respect. PHOTOGRAPHY is 
sending a $25 check to each of the ten 
winners listed below. Their prize-winning 
cards are scheduled to appear in our De 
cember 1952 issue 

D. A. Alexis, Brussels, Belgium 

Al Alko, Cambria Heights, N. Y. 

Arthur L. Center, San Diego, Calif. 

Wayne D. Criddle, Boise, Idaho 

Edwin Boyd Johnson, Mexico, D. F. 

Frank H. Kirchner, Peoria, II]. 

Samuel Micciche, Maynard, Mass. 

Harry M. Rhoads, Denver, Colorado 

Elliott M. Ruben, S. Ozone Park, N. Y. 

Thomas L. Williams, Williamsburg, Va. 

Christmas card entries, in 
white and in color, came to us from all 
parts of the United States and from other 
countries—which included Canada, Swed- 
n, England, Cuba, Holland, and Switzer- 
land, in addition to Belgium and Mexico. 

We were impressed by the ingenuity 
and skill displayed in making these cards, 
and the novel and unusual ideas pre- 
sented in so many of them. Interesting 
variations of several of the more familiar 
motifs (revolving discs, movie and televi- 
sion screens, pop-ups) were supplemented 
by clever adaptation of other striking and 
original themes. Our thanks to all of the 
entrants in our 1951 Christmas Card Con- 
test—and be sure to try again in 1952.—pe 
1952 
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10 COLOR SLIDES 
eee ON, D cy 


Ten views of Washington 
best -- in colorful cherry blossom 
time Aterr ific bargain at $1 00 





f other Slide Set 
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” SLADE Co. Box 1031, Canton, 0. 





NONE BETTER! 


FEDC]] Products 


NEW YORK 7, N. Y. 





INDEX AUTOMATIC 2x2 SLIDE CHANGER 


on your projector and away you go—the 
easiest, happiest way to show your slides 
—no matter what projector you have. 
Precision designed for projection plea- 
sure. At better photo dealers— 


EVERYWHERE! Complete 


with Index Slide File only $750 


Fits almost all other 2 x 2 projectors 
WRITE FOR FREE PROJECTOR GEMS 


makes ground glass 
10 TIMES 


SIRO KOR AIEEK. 


SITES FOR ACL REFLEX CAMERAS 495 AT YOUR PROTO DEALER 


THE HARTLEY 0. 





1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 
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Dept. PP, GoldE Mfg. Co., 1220 W. Madison Street, Chicago 7, Illinois 
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35mm PRECISION 
MINIATURE 
that’s priced RIGHT 





EDINEX 
Midget Marvel 
#4.5 coated lens 


| Q°s 


All the thrills of superb 35-mm. photogra- 
phy, color and black-and-white, are yours 
with this quality-crafted camera from Wirgin 
Camera Works, Germany. You get a needle- 
sharp £4.5 coated lens in the famous, pre- 
cision Prontor-S shutter with 9 shutter 
speeds from 1 second to 1/300 plus built-in 
flash synchronization plus built-in self- 
timer. Engraved depth-of-field scale on 
shutter. Direct optical viewfinder. Hand- 
somely finished in satin chrome and leather. 
Your dealer is featuring it now! 

CAMERA SPECIALTY CO., INC. 
50 West 29th Street New York 1, N.Y. 


Exclusive Factory Representative in the U.S.A. 
For Wirgin Camera Works, Wiesbaden, Germany 


erecian 
35MM 8 ~ $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 
2x—2%4 x 3%" Color Prints .20 
3X—3%4x4% .€0 50 5X—5x7 ea. 1.00 
4X—4x5 ea. .60 8X—8x10...e0. 1.75 


Made on Ansco Color ton trom. Ansco or Eosimon Tromsporencies 


COLOR FILM PROCESSING 
35mm 20 Exp Mounted, | 20 or 620 Processed 
35mm 36 Exp $1.25 

COLOR TV FILM LABS 


354 E. 78th ST. New York 21, N. Y. 
eee eee fe Ss See ee 


Mounted 





DON’T SCRATCH THAT LENS! 


L 





Use science’s newest development for safe cleaning 
of even the most delicate coated lenses. Now used 
by the U.S. Gov't. Excellent for cameras, binoculars, 
projectors, microscopes, rifle sights, etc. In 





handy dustless vinylite pouch. NOT paper— ¢ 
pecial soft, safe fabric. ONLY 

At your dea ' 7 write d ct 
' Starr Corp 49 W. 19 St New « il, nN. Y¥ 
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PHOTOGRAPHY i in it 1952 icture 
Contest spent l tographers anywhere in 
the world The contest opens March and 
entries must be postmarked before midnight, 
July Competition will be in tw divi- 
sion black-and-white and color each 
jud 1 separately Judges will be th edi- 
t { V’H GRAPHY N entry fee is re- 
quir nd any number of black-and-white 
print or prints and color transparencies 
may be itted. There are no restrictions 
i ) j matter or ize in either divi- 
n l’rint mia be either mounte roun- 
in l Hlar colored prints are n ligi- 
but chemica toned prints are Pietures 
Ww have be publ ed in, accey tor 
publication by rare under consid of 
ar t r photograpl lLAZ e not 
eligil Pub i n in media t than 
! pl ! Zin ¢ t alit 
entris | ri will be Unit t > - 
in I Ss é Ix. Total v 1 
l ma t Va fis ! 
b thie n 
, . ~ cantata _ - 
| = = es oe St 
l é n 1 Bor 
es | } f the Bond 
iu t pri t 
be awarde | vinnit nt bh 
t ‘ r The tT | 
l 1 é N t - 
t he t! roy 
AP Kor l 
f t ind ntr 
, ’ tl I 
t ! , se 
u l hot ipl l to 
Sct e .F \ s 
I r National H Sel l 
1’) Aw onte wit 
n f } b tl hast u xe x 
( I test op 1 
nt ent ttendir la i } 
. ? ; 1} } | am 
! tw e) int { te State 
( ne fr ¢ ) ‘ an oO t} 
rst é nner } f I i fication 
t Vhi receive $200 Additional 
easl 7 will be awarded Four classi- 
i, } und. childr ung 
pee enes, and animal life 
Pict é ist hay been n ! b 
‘ t fessional help. I 
19 must be black an wl 
nted and f enla 
rie than 7x7 inches. Send entrie 
National High School Photographic Aw 
1 Journalism Building, University of Min- 
ne t Minneapolis 14, Minn. 
SYLV 1A ELECTRIC PRropvcTs announces its 
195 iperflash Photography Contest, open 
to all mung people 19 vears old and under 
First prize winner, if a boy, wins choice of 
flicht t Africa and safari trip with Attilio 
Gatti or a two-week, all expense air trip te 
New York or Hollywood : if girl wins 
che ‘ New York or H woo r trip 
7 » provides expenses for a com- 
ne, selected by winner. Ther 
tional prizes Prints must be 
in 2'%,x2% black and white 
tiled with official entry blank 
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suit tvpes 


et for 2x2 Ke 
es for use as 
interested in pin-ups 
: are wanted. Just plain bathing or 
either studio or outdoors, are 
erabl Payment is from $1 
Write Edward R. Robertson, Eastern Calen- 
‘o., 117 Brook St., Hartford, Conn, 


ilbs All entrie must 


1 to Sylvania 


MARKETS 


RN CALENDAR 


however 


iter than April 26, 195 
24 “Pets Are Fun,” P. O. 
167, New York 46, N. Y. 
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rapper of a leeve of Svivania 


he post- 


2. and 


COMPANY announces a 
ndachrome or Ans« ’ 
promotional novelties. They 


r 


no ex- 


to $3 


Soctery FOR VISUAL EDUCATION is interested 


n buying 2x2 


Film 


2 color slides of Europe, Asia; 
America, Australia and Africa which 
become a part of their Educational 
Library. The slides should show 


physical characteristics of the country to- 
gether with the customs, habits and activi- 
t of the peopl S.V.E. will supply a du- 
plicute to tl owner of any slides which 
they l ‘ consideration ma 

be Visual Education 


15 Dfversey Park 





reports a need for good art 








studies fe } ds book Photographs 
Will be paid for upon publication Write 
John W. Stiles, Jr., 376 Wool Ave., Franklin 
Squs . e 

VANDE l’rEss PHoTos are looking for 
color transparencies and Sx10) blach 
White prints for use in advertising and for 
newspaper rotogravure, displays, magazine 
o I 


naars 





Subject matter m 
farm life, children, human it 
sports, industrial and scien- 
irds, mountains, deserts, flow 
stories All pictures ! 
smay be direct 
h, Vande Press Photos 





DECORDOVA MUSEUM invite 








Ia 
contest on the subjec t 
Phot iphic Interp: e= 
< ea ow at » to 
J ‘ Photo j ! 
e way on th } = 
trial natur re i 
I t Pr n 
s} Mu 
ve i te 
f t | t 
b | I i t I 
tu t tas le \1 
u Lin n, M 
I \ nte 1 in re 
| dit 
ne I 
t f $5 to $10. W 
I \ Gar ns ( bt 


AP WIRE phot 


Falling firemen were caught by camera 
of Charles Duemmling, young amateur, 
when an extension ladder snapped in half 
during a S. Michigan Ave. fire in Chicago. 
The men were not critically injured 
Duemmling, a student in architecture at 
the Illinois Institute of Technology, and 
his wife heard nearby fire sirens one very 
cold afternoon and went to investigate. 
He picked up his camera on the way out, 
“just in case.” He was all set to shoot as 
the men climbed the ladder dragging 
hoses with them, and planned to get a 
picture as the water was turned on. The 
ladder broke first, however, and he 
tripped the shutter as he saw what hap- 
pened. Exposure was 1/50 sec at f/3.5 
with an Argus C-3.— 
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’ art, and wages a one-man war on all it Philippe Halsman’s virtuosity in bringin 
Chagall and n all ip} . 
manifestations. Modern painting has lor a whole personality to the surface in 
‘Bee : : oA zs 
Chirico since been pushed as far as it can go, he photograph Both Chagall and Chirico 


(Continued from page 61) believes The last great painter he re¢ were excellent models: Chagall] com} 
ognizes is Delacroix. His own work ne v lacks self-consciousne nd is a “born 

painters photographe a by a master of the is a highly personal blend of classical art actor,” in Halsman’s words. As for Chir 

camera. Phil pp Halsman, noted maga with overtones of romanticism He i ico, he was attracted to Halsman’ lea « 

zine photographer, rar his specially onvinced that much of the strength of the using the artist self-portrait | 

lesigned camera into the studios of Mar¢ masters lay in their knowledge of ound, ar tri 

Chagall and Giorgio di Chirico to make of color and h i a icial exy r 

these fine studies known tor I he tri ec The Cl trait was ma P la 
Marc Chagall, in his studio at Vence in ht e blue fl n fi 

the South of France, paints the fantasie ‘ I ‘ {8 


Americans know best his airborne biue 


and dreams of his Russian childhood What They Say — on Ekta hrome Daylight Type fj m. The 





problem in Cl ) ( t € 

vs, his distorted violins, his sensitive One doe not think during creative Halsn ant oO ate a ‘ 
ind evocative décor for Stravinsky’ work any more than one think I is le I ral 
Firebird ballet In Halsman’s color ph ar ga car But one F C G 1€ t iVvol ast 
graph on page 60, Chagall pauses pen of years—l his si ( the painti 
ively, brushes in hand, before a work in failure, drea g. thine é é coax er express 

Oo I thi I ppeal! a U tle reateo € lall Chirico Hi 
vorite personage, the lute-playing Hebrew focusing of all into the oment. So I ce ate lipment \v 

1 t etl with a Blak IF teen carejully useless in tl t I tu w hc 

ale figure considered negatives. one every fiftes electrical circuit would bear only 15 ar 

Chagall is a worrier; when he paints he ites, give aterial with as many ] peres of current. One No. 2 and one No 
tops after every few brush strokes 1 sibilities. But there is all the eye ( e th esire an x 
sigh heavily When he at for Ha il eC this fe t posure Was t na <j e) 1 Ko 
he sighed after each exposure, as though Edwa Westo! Super Panchro P Type | 

he camera were placing a heavy burden . Halsman’s camera is a_ specially 
on his spirit. He gives a disarming im igned and built Fairchild-Halsn 4x5 
| ion of naiveté. “Ah, I envy Picasso ome of these ecre DY t eflex, equi € wit 21 
and Matisse,” he is fond of saying, “they blending his own col So strong is hi Bausch & Lomb Tessar f/4.5 len 

now just what they are doing. I never prejudice against contemporary painting Versatile Halsman, who holds the di 

ow what I am doing when I paint i] t he pe Hi n to take ! tincuior f having made more Life cove 

Giorgio di Chirico is another matter picture only on condition tl t er | tograpl uC 
Halsman_ photographed _ the energetic not be offered to certain Ameri h a pretty te tar 
Italian in h is studio in Rome. A leader in — azin ‘ feel ro ed pi \ fi 
the surrealist movement a generation ago, pictul i Mary inc: on pages 
e hir ico has since repudiated all modern Both these portraits are evidence of 74-75.—H. M. Kinzer 
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Americas Gauorite 
COLOR PRINT 


CAINACOLOR 


~ 


FINISHED LIKE FINE PORCELAIN 
Patan nt hk hit 


DELUXE MOUNTINGS 
3X4---- 65 | 4X5----.90 
3%X4%--.75 | 5X7 -- $1.75 

CLASSIC 8X10 - 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CH(NACOLOR LABORATORIES 


Dept. A-45 301 Cedar St. N.W. Washington 12, D.C 


COLOR FILM 





At BLACK & WHITE PRICES 


SENSATIONAL PRICE REDUCTIONS 
\ xy p 





#120 or f20— 8 exposures $0.50 ea 
116 or 61 $ exposures .65 ea. 
212 - 3 exposures .40 ea. 
5 mm 0 exposures 75 ea 
> ti8 or 130— 6 exposures 1.10 ea 
2122 or 124— 6 exposures ° 1.30 ea, 
WESTON SPEED—Day 20—Tung a6 
I 
4-20 EXP 5 mm (Super xX Type) $1.00 


GUARANTEED “MONEY SAVERS"!! 


> 


2 doz. 12 x 18 Ansco Commercial Ortho 

makes 4 doz. 8 x 10's only $6.95 
Shp. Wt. 5 Ibs 

OUTDATED BUT PERFECT 


10 x 10 S.W.G. Contact (Kodak) —— $3. 60 


144's. Grade +2. 3. 4. Shp. Wt. 4 
U. S. GOV’ T SURP LUS TROPICAL PACKED 


WHITEHEAD FILM PRODUCTS 
P.O. Box 19P, Planetarium Sta., N.Y.24, N.Y. 


FALSE TEETH 


That Loosen 
Need Not Embarrass 
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ROLLE! ANNUAL: 1952. 
lag R. H. Hammer, Vienna, Austria. 
uted in the United States by Burleigh Brooks 
Co., New York, N. Y. Cloth bound, 8x9!/2, il 
lustrated, 136 pages, $3.95. 


Published by Ver- 
Distrib- 


This second Rollei Annual, the first to 
come out since World War II, is a pleasant 
enough picture book but leaves one feel 
Most of the 80 
illustrations have slick technical polish 
but too many are run-of-the-mill treat 
ments of the usual salon subjects. They 
only hint, here and there, at the exciting 
and vital things a Rolleiflex can 
plish in the 


ing a little disappointed. 


accom 
hands of an imaginative pho- 
tographer with something to say (See 
Candid Photography with a Twin-lens 
Reflex, starting on page 44 of this issue.) 
About three-fourths of the photographs 
were entries in an international Rolleiflex 
McWayne 

took third place with his sharp, clean shot 
of wings and engines from an aircraft in 
flight. The text, in German and English, 
includes technical data on the 


and some 


competition American Jim 


pictures 
interesting discussions on 


Rolleiflex tec} niques 


HIGH ADVENTURE by Bob and Ira Spring. 
Published by Superior Publishing Company 
Seattle, Wash. Cloth bound, 9x12, illustrated, 
115 pages, $8.50. 

Mountain climbing is no sport for 
softies—especially if you load yourself 
down with 40 pounds of camera and 
equipment. But mountaineer-photograph 
rs Bob and Ira Spring enjoy risking thei: 
necks for the sake of spectacular pictures 
Some of their most exciting mountain shots, 
mostly taken in the Cascade range of the 
Pacific Northwest, are included in High 
Adventure along with a text by their 
wives telling how the Spring boys got that 
way. Even if you don’t know a crampon 
from a crevasse, you should find this good 
escape reading. For a generous sample, 
turn to page 62 and our own version of 
High Adventure with some of the book’s 
best —e and a commentary by 
Jacob Deschin 


A HALF CENTURY OF COLOR by Louis 
Walton Sipley. Published by the Macmillan 
Company, New York. Cloth bound, 734x10!/, 
profusely illustrated in color and black-and- 
white, 216 pages, $8. 

Color photography has come a long way 
since the early part of the century when 
pioneer illustration photographer Lejaren 
A Hiller tested the Hess-Ives Hi-Cro color 
camera. For lighting, Hiller augmented 
the blazing midsummer noonday sun on 
the roof of a New York building with 22 
ounces of strategically placed magnesium 
powder. Following a flash of atom bomb 
dimensions, his 8x8-foot background dis 
appeared, his camera went hopping away, 
and members of the Lamb’s Club across 
the street were hanging out windows 
looking for bodies. However, upon ex- 
amining Hiller’s plates, Hess-Ives advised 
him to use a trifle more light! 

The story of color from these crude be- 
ginnings to its present high level of de- 
velopment is traced with considerable 
detail in A Half Century of Color by Dr 
Louis Sipley, director and co-founder of 


the American Museum of Photography 
Dr. Sipley spent ten years preparing his 
book and gathering the 200 illustrations 
many of them reproduced for the first 
time from rare originals.- His history of 
color’s amazing growth in the graphic 
arts and photography makes interesting 
reading, but the book’s lack of an index 
lessens its value as a reference 

Lavish use of color and unique pictures 
obtained from the American Museum of 
Photography combine to produce an out 
standing historical showpiece. Here you'll 
find many of the great landmarks of colo 

du Hauron’s first three-color lithog 
raphy, Kurtz’s first three-color engraving, 
the first Autochromes, and many others 
Also included are such interesting items 
as an actual color print contained in a 


special envelope, a fold-out chart com 
paring the 1 


fuction, and 


1ain processes of color repro 
a color page from the actual 
press run of the June, 1950, issue of 
PopULAR PHOTOGRAPHY 
ERITH ON PICTORIAL PHOTOGRAPHY by 
John Erith. Published by the Fountain Press, 
London, England. Distributed in the United 
States by Rayelle Foreign Trade Service, Phil- 
adelphia, Pa. Cloth bound, 7x93, illustrated, 
151 pages, $6.50. 
A top British 


pictorialist surveys the 
field of k 


pictorial photography and make 
some sharp remarks about the current 
state of salons. Although far from being 
a rebel in his approach to photography, 
Erith does sound a call for a fresher, more 
creative brand of pictorialism, and tries 
to clear aw iy some mildewed taboos and 
antiquated prejudices. The book includes 
sections on the photographer, black-and 
white photography, color, technical prob 
lems, and pictorial However, 
the illustrations do little to support 
Erith’s most of 
them are utterly sterile examples of the 


usual salon subjects 


problems 


demand for originality 


HORSES edited by Bryan Holme. Published 
by Studio-Crowell, New York, N. Y. Cloth 
bound, 7x!0!/2, illustrated, 98 pages, $3.50. 
Ever since a stone-age artist began 
scratching pictures on the wall of his 
cave, horses have been among man’s best 
models. You'll find a prehistoric cave 
painting in this fascinating collection of 
horse pictures, as well as photographs by 
Adams, Munkacsi, Rawlings, Henle, Dmi- 
tri, and many other contemporary cam- 
era experts. Reproductions of drawings, 
statues, paintings, and prints from many 
lands and ages also are included 
who likes horses should 


edited and beautifully- 


Anyone 
enjoy this well- 
printed book. 


THERE'S MONEY IN PICTURES by Leo Solo- 
mon. Published for Newsweek by Funk and 
Wagnalls, New York. Cloth bound, 534x8!/2, 
illustrated, 198 pages, $3. 

Here’s an_ up-to-the-minute market 
guide for free-lance photographers. Sol- 
omon, an experienced news-picture edi- 
tor, gives sound advice on how to sell 
your photographs to newspapers, maga- 
zines, picture agencies, and the wire serv- 
ices. Pointing out that some of the great- 
est picture beats have been scored by 
amateurs, the author shows how anybody 
with a camera can make his hobby pay 
off. Of course this book won’t insure 
your making salable pictures, but it 
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is should help you get the right photographs 
= to the right editor at the right time. 
1s 
first 1952 UNIVERSAL PHOTO ALMANAC edited 
» of by Ralph Samuels. Published by Falk Publish 
hatin ing Company, Inc New York, N. Y. Paper 
ie bound 6'/4x9'/2 illustrated, 262 pages, $1.75 
“Ri: There’s something for almost every 
— camera enthusiast in the latest edition of 
I versal Photo Almanac—one of the best 
ger buys weve seen around in a long time 
ome A portfolio of 24 photographs from the 
Bites Museum of Modern Art is worth the price 
of admission alone. There are stimulating 
“en irticles by Arnold Newman, Arthur Roth 
tein, Peter Basch, George Berkowitz, anc 
sedi many othe: experts At the back of the 
sit book you'll find a handy and reasonabl; 
= i comprehensive market guide, bibliog 
: raphy, and collection of technical data. 
om 
pro aaa 
er Correction 
lY by 
Press 
Inited 
Phil 
rated, 
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ce 





rae vasvesy oem HIKKOR F/ 


Until now, photographers could only dream about a lens com- 


more 


trie 





If you see a couple of PHoToGRAPHY edi 





yrs with faces the color of ripe cherrie 



























a ere’s the re n: They identified the age ae piggy 
prob newspaper connections of two winners in bining all these qualities: Unrivalled speed...sharpness at 
Saincede the 16th Annual Awards of the Press Pho every aperture from f/1.4 to £/16 over the entire picture area 
pport ‘ » ee . ’ ° zi - 2 ° 
ppeo tographers Association of New York ...aceuracy resulting from a completely new kind of optical 
st of Poe a - t , a ane £86.53 = ° .° 7 
ft] es : f the N. Y. Press, page 46-53 glass which gives true color rendition of the whole spectrum 
rans March issue) erroneously. The straight . . . . ~ 
; Api Sas aate ei without objectional overcasts of blues or pinks. Small wonder 
f it is: Fred Klein, who won first prize : - aie A Ts F ‘ 
wilt aie Wille tls elton. Seamed leading authorities acclaim the Nikkor f/1.4 for the highest 
I: } new with nA } ’ tp} . ° . . or 
plished above, is on the staff of the New York degree of optical perfection yet achieved in 35mm photography. 
Cloth | © / o d 
50. Daily Mirror And Jack Downey, who 
began captured third place in the features divi eee ees f/2 ib has The Nikon, newest 
aoe —— ° 50mm, 50mr ¥ F — 35mm camera, em- 
of hi sion for his shot, below, of nuns wait £/3.5 35mm (wide "— Mh Fae WE ahi oil in Sine 
ts Teo ing to donate blood. also is with the angle), f/2 85mm and features of the most 
Daily Mirror. {/3.5 135mm Ktele- expensive miniatures. 
cave : photo) to fit eithe Send for literature 
4 Nikon and Contax or and the name of your 
ion o! +9 22 L i cameras nearest dealer. 
yhs by 
, Dmi NIKON CAMERA COMPANY, INC., 25 California Street, San Francisco 11, Calif. 
cam 
wings, 
many 
wnyone —— = 
well- Co-SO ’ 
SALE | Regular Price of a Slide : 
. 4 4 4 | Rule $4 and up | 
10 Solo- 3 : ua tv brand new | | per AN le | Seen oa 
individual focusir I \ * . ERE 
ink and lars pre¢ n | | oo. entree he $ 
3 \/ i of iality materials peer Oe 
4/4x8'/2, 6x (4 oz.) . $16.95 | | bers! : | 
= °°” oz.). $9.95 \ | 
x3 26.95 
market 7x50 36.00 | SLIDE ¢ | 
7x50 Center ‘ 
;. Sol- : Focus : 39.50 ’ 
re edi- 8x30 31.50 | | 
8x30 Center 
to sell 4 Focus 37.50 | and this coupon | 
maga- WEIGHT 10x80 "* $500 | If you know how to use a pencil you can use a slide rule 
_ ry 12x50 59.50 For photographers, bookkeepers, accountants, sales- 
e serv- 30 DAY FREE TRIAL 12x50 Center ‘ men (figtring commissions, cost, etc.), farmers, | 
> great- 6 Focus 64 95 | housewives, etc For Armed Forces highly important. 
- tii lalate ae ay! k 66.95 | Men’s most useful tool. Easy to calculate instantly. 
red by Ue powagteny <a oes aa te - yo — bea Multiplying, proportions, division, extracting roots, l 
nybody n for full refund! ¢ 0.D."s require $2 0) leposit | pot io hole ee: nen "Or oni — oR neg ene 
“ett 2 ders postpaid. Add Federal Tax. Dealers Wanted. | 28-page instruction book on how to get correct an- | 
DY pay UNITED BINOCULAR CO., swers instantly without pencil or paper. 
insure 9043 S. Western Ave., Dept. ARFii44, Chicago 20 | Gene Loewy, 545 Sth Ave., N. Y. 17 
but it Display Sales Rooms open Mon.-Fri. 9:00-3:30 | | Dept. 159-A Limit three rules to each coupon 4 














NEWS CHIEF 


FLASH GUN ge. | | 


| 
For all cameras ; 


el ral 
‘ h bat ‘ | ea 
( ee BROWN-FORMAN INDUSTRIES ite witl ree stops, shutt vith instant and 





Spec 


$33.00 


WORLD'S | 

NIKON CAMERA 

and NIKKOR LENS | 
| 
| 





HEADQUARTERS 1952 
CATALOG 
FREE 


Write bev ay for 
ir copy! | 


PROXAR 
FOR ROLLEIS 










| 
| 
Shee am, Mnsheners | 
I lax y | 
| 
b 29: $8: $17.50 | 

' Al 


G. |. overseas orders get 24- eee 
hr. attention. 


ALFRED WE Buy. <StLt AMD TRADE 
ERAS 








585 MARKET ST- SAN FRANCISCO | 


35 MM Developed $435 
36 Enlargements §— 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 


Yo n count on us for beautiful 









ce sos of sat 
tomers tor many ye 


MM deve 





give 

















S654 | addit 
C 
12 exp. 50c - 16exp.60c - Oversize Reprints 4c each ombina é 
Por ir size rolle now finished in our new, un ssed ix an! I 
Jumbo Over tyvle t me rice < t t il 320 | ;. 2 ‘ 
be d 1 w 1 y of « ew re ind 1 
° ) Get full value from ir as es 
i gray ‘ od rc on to us or write for re m- 
FREE M List t é lic } 
MAIL- BAG Fit SERVICE I be 
Dept. 28 Chicago 80, til. ame a ormat KCe] ! 
| for a Berthiott Kinn f/4.5 lens, and price 
} $57.50 The Riviera is similar to tl \ 
| ennes, except that i sp 1 f/4 
Added to most | Kinn lens, takes only x3% picture 
regular devel- age Sit dliggae eXposure pt 
ention ¢ ice 95 
opers—enables | = The Provence 10 V features 105- Ie 
thiott : 1 f/4.5 ler with stops . 
you to shoot at ’ oe Minne shither Mantle uarect 


10 TIMES RATED FILM SPEEDS 


You Don't Need A Fast Lens! 


Get 1 1 nt r ht WITHOUT FLASH OR 


IYDRAS 


CHICAGO PHOTO PRODUCTS 
3700-BD, Merchandise Mart, Chicago 54, Ill. 






grams directly, and the recorder may b 
sed alone. : The unit, complete with 1 
phone, radio attachment cord, two reels, on+ 
with tape, and carrying case, sell 

$219.50. Write Revere for more informa- 





PLEASURE or or PROF -s 


training themed 








tion. 
chool Mar I e earned 
learnir on be EXAKTA C AMERA CO., 46 W. 29 St., New 
gp ety York 1, Y., introduces two new lenses 
They are om Angenieux 135-mm, f/3.5 tele- 
AMERICAN SCHOOL OF PHOTOGRAPHY . photo lens for the Kine Exakta, and the 
835 Diversey Pkw Dept. 2264 Chicago 14, Illinois Nash synchronization, body shutter release, Steinheil Cassaron 40-mm, f/3.5 wide-angle 
oO rt ties in Modern Photography,” full ind depth of field scale Price is $ ; lens for the Exakta. The Angenieux ha 
ar ars and requireme The Alsace has a 100-mm Kior f/6.3 lens apertures from f/3.5 to f/32, and fits. the 
with stops down to f/22, and shutter speeds Exakta bayonet mount It is priced at 
Nam ige . to 1/100 see and B, with flash synchroniza- $75.50. The Steinheil allows a rede gree 
‘ tion. It also has «¢ le vel and waist-level viewing angle, and is priced at $49.50. These 
finders Price is 75. The Kinax Baby lenses are available at camera stores. 








City Zone State ‘a has a fixed-focus lens, an iris diaphragm idditional details write Exakta Camera Co 
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From irplane to agreb 













...allin a day’s work 





for BRYAN BRIERLY, 
Chief Public Relations and 
Industrial Photographer of 
a large aircraft company 


WHETHER it’s hurling through 
space, photographing one of the 
latest jet planes in flight, or cov- 
ering the visit of a foreign func- 
tionary from Zagreb, Yugoslavia, 
Byran Brierly has to be ready and 


able with his camera. 


THAT'S WHY proper training is 


sO important in photography... 


BROOKS INSTITUTE OF PHOTOGRAPHY offers a 


complete 24-month course in the fundamentals 


the reason why Bryan Brierly says, 
“The training and ‘know-how’ I 


of photography with specialization in portrai- received from Brooks Institute of 


ture, advertising, fashion, industrial, pictorial, Photography has put me over the 


hurdles and established me in the 
world of photography.” 


photo-journalism, legal-investigative, scientific, 


medical, and color photography. 


APPROVED FOR VETERANS CO-EDUCATIONAL 


BROOKS 


INSTITUTE OF 


BROOKS INSTITUTE OF PHOTOGRAPHY 
SANTA BARBARA, CALIFORNIA (Dept. 3) 


Gentlemen: Please send me free booklet describ 
ing the training offered. 


Name 
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Street 








Tecewsion cameraman | ROLLA a 





Work with ° . 
station-size st TRAIN with Make Finished 
t 8 Easy payment pla Free 
on Bi rng a Ee nc Pictures 


Send for FREE Booklet K-1 


TELEVISION WORKSHOP 


1780 Broadway, New York 19, N. Y. Plaza 7-3721 


in Two Minutes! 








Takes and finishes 30 to 40 
everlasting, black and 
white or sepia photos an 
hour. No dark room. Guar- 
anteed not to fade. Photos 
taken on ‘'SUPER-SPEED" 








(We Won't Do °1 Developing 










Fine developing and printing can’t be done at Bar- } 1 \ = direct positive paper Pic- 
gain prices. erhaps your best negative is on your Dement? 5 \AW ture size 2! x > in 
present roll .. . but unless it is expertly developed . . 2 -. 
and printed you'll never know Edwards individ- Complete, easy-to-operate portable photo studio 
ually develops, hardens and vaporates every film 


Size 4, x 5 x 10. Wt. 6 Ibs. 700% PROFIT. 
Write quick, get details about the great PDO 
CHAMPION PHOTOMASTER. 

P D 9 CAMERA CO. 


1161 WN. Cleveland Ave., Dept. P-52, Chicago 10, fil. 
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Each print is separately made by hand, with full 
consideration of negative characteristics, Edwards’ 
service is unequaled and reasonably priced Write 
today for FREE price list 
EDWARDS FINE GRAIN LABORATORY, INC. 
P.O. jox XX, Chicago 90, fii 
reer etme + 
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NEW PRESS-TYPE camera the Linhof 
Super Tr ka 23, is makings 3 appeal 
ince, imported by Photo Supply Corp., 












2 I \ York N. 
la r f odels, plus inne t I 
MO, init Ipplic on plete with three Sect 
/ e ited lense the 105-mm, f Net 
the 65-mr f 6.8 Ar n wide-a1 


2 BEST 
“TRADE 


Jy Charles Bass 


president 
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t é nse Ra nel 1 é 

! ‘ mie pi Othe tures 
tri} n I eathe be \ 

t I op bec back wt } 

re ‘ t nd wings r plar 

t I bc 


2V%4x3V 


unmounted 


ze 






2%" x 3%" mounted 30¢ cooties ane 
3%"x 4%" 50¢; mounted 60¢ stir 
5x7” $1.50; mounted $1.75 init ng the tl 
8” x 10” $2; mounted $2.50 des ax. ie Re ie oe 







ANSCO Color Film Processed (35mm Mounted) $1.00 NEW FOLDING CAMERA. t ee 
Duplicate Color Slides 35mm 25: now e from Klin Suy 
" P I C%« rth € ew ) 
Quality guaranteed. Prompt service "Ti sides E ss Ave : . 
ea. mounted - 0 S824 hota i a 
Please enclose Feat ! t 4-incl fia ite 
PHOTO Weneneees 


3825 Georgia Ave. N.W. 
Suite 24 
Washington 11, D.C. 


LAB, INC. 


v7 tasy to make 
¥ Saves flash bulb cost 
Stops action 


Build your awn . 


ELECTROWIC (ZU) 


Sprague booklet C-703 shows you how to 
build up-to-the-minute Electronic Photo Flash 
units using the very latest low-voltage circuits. 
Step-by-step instructions. Send 35¢ today for 
this invaluable guide for the advanced amateur 
and professional photographers. 


SPRAGUE PRODUCTS COMPANY 


shall St. NorthAdams Ma 











lens in a Prontor SV shutter, it ha peeds 
up to 1/300 see, built-in self-timer, f 
7? waneraeee synchronization, optical and reflex viewfind- 
Every phase taught. Im el exposure prevention device ly 
shu e, cable rf ¢ es Ket, t1 tr 
pod nd vered film window The 
Bald al etal body 1 leather 
be ice $49 including ta \ 
é ; ee. eveready leather case is availab at $6.50 
FREE booklet P For more detail er ur dealer r write 
GERMAIN SCHOOL Kling 
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225 Broadway, 
New York City, WN. 





RING LAMP for photography is 
offered by Heitz and Lightburn, 150 W. 54th 
St., New York 19, N. Y. The Annular Lamp 
consists of a ring of small incandescent 
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The Press 


Continued from page 18) 


NDITIONALLY 
UN UARANTEED 
for One Full Year! 


SUN-LI TE 


table ‘Strobe’ 
2 Photo- Flash — 


IT 
AMERICA’S LOWEST PRICED QUALITY UN 
¥ 


yme adrastic action Although the Air 
Force public information officer, Brig. 
Gen. Sory Smith, continues to promise 
the incidents will end, they continue to 
appen all over the country I personally 
believe the logical course is fo1 the Na 
tional Pre Photographe rs Association to 
1 up with the National Editorial As 
ociation or the American Society ol! 
Newspaper Editors to fight these arrogant 


yutbursts of misplaced m 





By bach 





10,000 Flashes 





e@ Economical 


only e@ Lite-Weight 
$ 750 e@ Low Upkeep 
e@ Entirely New Reflector 


the national photo and 


re associations could halt this trend at 


AP photographer Bob Otey went to 





ver a Russian revolution-anniversa 
party in Tokvo recently without an invita Complete 
: R ; Ready to Use @ Tremendous Light Output 
yn, but the tussians gave him cay With Recharges in 10 seconds 
nyway. Otey and AP corre spondent Stan Batteries 
Carter walked past Russian arm¢ Lamp e@ Synchronizes 
nd into the big Soviet embassy ballroon Ceeeeesesreeeeeeseseeeeeesee 
. rae 
vhere Russians, westerners, and Japanes« @ Sun-Lite flash 


. 
Synchronizes 
to all Shutters e Flash head ' 
The Sun-Lite unit is easily syn» Send Today for Complete Information about 15- 
- | chronized to all camera shutters. . 


tood talking affably No one asked for 


heir invitations. General 4 _f~ 
head of the Soviet mission Day Money Back Free Trial Offer. 
NLL To! 
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t set hi ! on the table : » Cc 

it of camera range. Otey and Carte — Hershey Manufacturing Co. 
x } Hire ] ve f yr ce Solenoid Outlet i Te : . ‘ 
vere the first to leave. A Ru ian in ci- Se oe ae 3724 Field Building Chicago 3, Hlinois 
ilian clothes smiled, bowed and said —— Shutter Switch Outlet 

ood night.” They got their story and 

tures 
* . . 


— 
— ne A WINNING COMBINATION 
vats attached to the Boston Harbor Po- coi | FOR PERFECT PICTURES 
“ene Crowley er cae bes - , oP e BS SorNs E 

















he men who sail out on errands of mercy, ENLARGERS PRESS CAMERAS 
ht and eather 

But no matter how task they 
vays seem willing to news pho- | 
rapher. More recent evidence of their 


lingness to co-operate with the news 





men was shown during the sinking of the 

hing trawler Lynn with a loss of 13 
ives They were kept busy hauling 
bodies aboard the Patrol Boat Michael 
Crowley, but despite the biting winds and 
itter cold they were not too busy to an- 
wer questions and suggest points of van- 
tage for the news photographers 


> * 



























Acclaimed the outstanding 
combination of the year. New 
engineering fectures, extremely 
rugged construction, etc., 
, backed by over 50 years 
} of practical experience, place 
gthe SOLAR ENLARGER and 
B & J PRESS CAMERAS at 
the peak for quality per- 
formance and dollar value. 

SOLAR ENLARGERS. Models 
from 35mm to 5x7 in. Priced 
from $66.50 to $250.00 

B & J CAMERAS. 2'4x3'4 
and 4x5" priced from $69.50 
to $84.50. (All above less 
lens. No excise tox). 

We'll gladly send you FREE 
the full story of this and 
mony other valuable ‘Photo 
Tools’’—lenses, tripods, etc, 
fully illustrated in our latest 


A first prize in the New England Asso- 
ciated Press News Executives photog- | 
raphy contest was a going-away present | 
for Dick Sprague, staff photographer with 
the Bangor (Me.) Commercial. Sprague, 
vho took top honors in the features divi- | 
sion of the small city group, left shortly | 
thereafter for active duty in the Army 
rganized reserve 

New officers of the Baltimore Press 
Photographers Association are: president, 
Jack Shipley, News-Post; vice-president, 
LeRoy Merriken, Sun; secretary, Charles 
H. Bauer, News-Post; treasurer, Ellis 72 page BUYER'S GUIDE 
Malashuk, Sun; recording secretary, Clar- CHICAGO 4, ILL., U.S. A. bo TS11H. 
ence Garrett, Sun. 
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Fine Photographic Equipment for over 54 years 


1897 BURKE & JAMES, Inc. 1952 


B21 So. WABASH AVENUE 






















































IF YOU OWN A CAMERA 
YOU NEED THESE AIDS FOR 


. BETTER PICTURES! 
“IDEAL” EXPOSURE METER 
| WITH LEATHER CASE! Accu- 
95 rate photo-electric meter — for 
perfectly exposed pictures. 
Quick, easiest-to-use. For 

S 3Year movies or ‘snaps’ — regular 
Guarantee or color film. 


“[DEAL” RANGEFINDER 95.4 

Shows exact distance for clear, $ ‘9 

sharp focus. Just look thru finder, < 

turn knob until images come to- 

gether. Specify feet or metric. 

AT YOUR DEALER, OR SEND TO: 
ree © © 8 Ff Ff Ff SG OU UR UG CUS 
FEDERAL INSTRUMENT CORP. Dept. PP-4 ~~ & 
1402 ae Long Island City 6, N. Y. 





if Please RUSH:_ | Enclose $ i 
PR scctrceeieices ‘ 
J Address_ 
City___ State 


Uthinson EXPERT 


ROLL and CUT SHEET 
PROCESSING for ANSCO, 
EKTACHROME, EKTACOLOR 


CONSISTENT QUALITY 
CAREFUL HANDLING 
PROMPT SERVICE 


The BEST costs you no more 





Write for prices or send film 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept. A 


AC UUM AI 


FILM PROTECTIVE PROCESS 
super VWAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 

MONE TREATMENT LASTS 

THE LIFE OF THE FILM 

Brittle Film Rejuvenated 
Laboratories In Key Cities Thruout U.S. 
Write for Information Now 

VACUUMATE CORP., 446 W. 43rd St#., N. Y. 






















The BIG MAY DIRECTORY AND 
CRYSTAL JUBILEE ISSUE 
will be on sale April || 
Be Sure to Reserve Your Copy Now! 














Finest precision coated lenses 
“D’’ mount fits most cameras 

TELEPHOTO: Focusing Mount, 112” 
#:3.2 $17.95—142” £:2.5 $26.95- 
142” f:1.9 $38.95—Fixed Focus, 142” 
#:3.2 $12.95—1” f:3.5 $9.95- 
WIDE ANGLE: 6mm f:1.9 $39.95 


ASK FOR ELITAR 
At Better Dealers Everywhere 
Write for free literature 


t PTT Las ia hie eae 
28 West 22nd Street, New York, N. Y. 













Adding Sound to Movies... 


HE BIG NOISE in the home movie 

field today is sound—magnetic sound, 
that is. Now the long awaited applica 
tion of tape recording techniques to spe 
cially prepared motion picture film has 
become a reality with the introduction of 
new equipment for the movie maker. 

Just before we went to press I had an 
opportunity to field-test one of the latest 
units to make its appearance on the mai 
ket—the Bell & Howell Filmosound 202, 
a combined magnetic and optical sound 
projector. It was a thrilling experience 
for an old hand at silent amateur movie 
making to attempt to record sound on 16 
mm movie film with a stripe of magnetic 
iron oxide applied to one of its edges for 
the sound track. After putting the 202 
through its paces, I was convinced that 
within a very short time, even a novice 
could produce a satisfactory film com 
mentary almost as easily as making a 
telephone call. Also, with the aid of a 
turntable and some records I had no trou 
ble in making a record of my own voice 
with a musical background 

The Filmosound 202 is like the earlier 
Model 185 in many ways, so I encountered 
no difficulty in threading the film and 
operating the main controls. A few con 
struction changes have made this new 
est model adaptable to magnetic sound 
recording and playback in addition to its 
ability to project 16-mm silent and optical 
sound films and also serve as a public ad- 
dress system. The optical and magnetic 
sound heads are positioned together so 
that the operator can select either one 
simply by shifting a convenient lever that 
swings the sound turret onto the track 
desired. Phonograph and microphone 
jacks make it possible to plug in both at 
the same time so that the voice and music 
can be recorded separately or simultane- 
ously onto the magnetic sound track. The 
recording can be made at either 16 or 24 
frames per second, on single-perforated 
film which has the oxide stripe on the 
edge with no sprocket holes. Anyone can 
easily add sound to pictures originally 
made on 16-mm silent films, color or 
black-and-white, by having a duplicate 
print made on single-perforated film to 
permit the addition of the magnetic sound 
track. Incidentally, I was advised that all 
B&H Model 70 cameras could easily be 
converted for single-tooth operation to 
accommodate single-perforated film. 

After being shown how to operate the 
202 I was given a 100-ft. reel of 16-mm 
silent magnetic-striped color film shot at 
Yellowstone Park. There were distant 
and close-up scenes of well-known spots 
in the park, plus plenty of human interest. 
First I projected the reel to get a general 
idea of the sequence and approximate 
number of scenes. Each separate scene 
was noted on the top of a 4x6 file card, 
and the film was then rewound. Using a 
stopwatch that had been provided for the 
purpose, I measured each scene in seconds 
during a repeat projection of the film, 
noting the time on the same set of cards. 


a field test by Frank E. Fenner 


Now it was a simple matter to compose 
a commentary for the picture, and in less 
than a half hour the script to accompany 
each scene was written on the prope: 
card, then edited with the aid of the stop 
watch. With the cards in proper order, 
I read the script aloud once to hear how 
it sounded, then made some minor 
changes. 

Now came the exciting part of the 
project. With the film again ready to 
project, the microphone was plugged into 
its jack, the lamp and motor switches 


~~ — 








Recording magnetic sound on movie film 
during projection with B&H 202. “Mike” 


and phonograph are plugged into pro- 


jector for combined voice and music. 


turned on, and machine set at 16 frames 
per second. I next pushed a red “record” 
button. This push-button, by the way, is 
part of an ingenious device that prevents 
accidental erasure of magnetic sound 
Whenever the projector motor is reversed 

shut off, the recording mechanism is 
automatically disconnected and the but 
ton must be pressed again before one car 
record. Thus it is impossible to erase 
newly recorded sound accidentally when 
you eagerly rewind the film and project 
it again to hear what you have just put 
on the sound track. Another safety fea 
ture is the pilot light above the red but 
ton which glows when the projector ci! 
cuit is in recording position. 

Before starting the film I talked int 
the microphone and a small neon lamp ot 


the projector’s panel flashed a_ bright 


orange-red, indicating too much volume 
This was then adjusted by the master 
volume control knob. Now with every 
thing in readiness—lamp lighted, moto: 
running, forward switch in position, an 


scene cards in front of me, the clutch was 


engaged and the picture flashed on thé 
screen. This was the big moment. I be 
gan to read my “lines” with considerable 
trepidation, wondering if I would be able 
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to keep in step with the film. After two 


wal nig nouns “| — on wend The SLIDE PROJECTOR 
screen, however, was pleased to note é, . 
mp, FHAT'S Guaranteed 
‘ FOR LIFE! 


that my scripts on the cards were just 
about the right length for the scenes. This 
gave me renewed confidence. and every 
thing went along fine right to the end of 
the film. At one spot, however, I got my 


lines tangled up, but it was a simple mat 
ter to repair the damage. I simply re 
versed the projector to the start of that 
particular scene, once again pushed the 
record button which had become disen 
gaged when I reversed the projector, and 
re-read the lines without a mistake. Thi 
usiness of making a new recording on 


»p of an old one is simple, because ther« 


; a magnetic erase head immediately in | Reasonably priced — yet profes- 


front of the recording head which func sional in every respect. Blower 
tions when the machine is recording. Thu cooled — quiet and smooth in 
ound is removed as the new is being e Greater screen brilli- operation — built to last forever. 

ded. It was quite a thrill, after rewind ance. 


ng the film and setting the projector for 


Brings out ALL the beauty in your 











layback,” to hear my own voice describ @ Perfect definition and slides — clearly — sharply — BRILLI- 
the beauties of Yellowstone and com sharpness right to the ANTLY! The exclusive Viewlex 'Light- 
enting on the sight-seers at Old Faith edges. Multiplier” optical system adds 
and U this point I got the EXTRA brilliance to the rated capac- 
ee W method os puttin @ “Iron out’ slide car- ity of the lamp — shows your slides 
a ; ized that millior rier straightens clearly right out to the very edges— 
st : ae se get warped slides. without blur or fuzz. And that's just 
oe ; cine aie ea . a few of the many Viewlex advan- 
sae “2 of ; % ws “9 e Accommodates auto- tages! Feature for feature Viewlex 
al aed Caer es Fra matic slide changers. offers more real value than any other 
Just for fun I wanted to try recording | projector you can buy. 
e voice “ee hechonens 1, so | - Write for FREE illustrated brochure No. V33 
i} pl was piacer on tne } 
ntable phonograph plugged | INC. 35-01 QUEENS BOULEVARD, LONG ISLAND CITY 1, NEW YORK 


i 
to the projector. The volume for the | 
usic was adjusted to “background” level 


a separate volume control on the rec 


rd player, after which the “mike” volum« dollar for dollar... feature for feature... pieture for picture 
is checked t ake sure th rolce re eee ; ° . 
ee eee ee ee ae ,, it's unmatched in the under-$100 price class! 
wrding would be at a higher level. Once 
sain with film rewound, lamp burning, a> : ; See the Bolsey — try it > then compare! 
motor running, phono and microphone se a ae Combines more important features than any 
ugged in, and record button engaged, other camera in its class. That's why 6 out 











of 10 buy Bolsey on the recommendation 
of satisfied owners! 

BOLSEY B-2 35mm comera... 
$73.50 (inci. Fed. Tax) 
F3.2 semi-wide ongle lens 

* Built-in flash synchronization 


the film was started. As the turntable 
pun around merrily, I repeated my com 
nentary, this time with considerably more 
onfidence and therefore better results 
Believe it or not, but the finished record- 








and-split-image rangefinder 
* No-double-exposure 
device + 20 other 
quality features 






ing really had a professional touch! 
I don’t know when I've had a more en- 
yable two hours than those spent in 
field-testing the Filmosound 202 and hav- 





ng my first experience in adding sound 
to film I found that both the projector 
nd magnetic recording lived up to all 
laims made for them, and believe that Carry Case $7.95 
this wonderful yet simple method of mak- Flashgun $9.95 
ng pictures talk will surely raise the 


juality of home movies and stimulate You take better pictures with a 


1uch creative work as proficient amateur 


Imers experiment with it. Scientific, 
mmercial, and educational applications 
re immediately apparent; magnetic 
yund should certainly mark a new era in 
he art of making motion pictures.—} 
| 
| 
RUBBER FEET FOR TRAYS , 
Any plain tray can be made into a 
rocker” type by cementing three rubber 


eet or knobs to the bottom of the tray. 

he feet have nails in them which should best buy among the better 35mm cameras 
e snipped off and filed smooth before ce- 

1enting them to the tray.—George Carl- BOLSEY GORPORATION OF AMERICA ® 115 EAST 257TH STREET. NEW YORK 10, N.Y. 
mn, Chicago, Ill. FREE Pocket Catalog © For new Exposure Guide add 15¢ stamps for handling. Dept. PP4 
April, 1952 
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VIGNETTE LIKE A PROFESSIONAL! 
with the NEW E-Z vignetter kit* 


POST 
PAID 
* Pat. Pend 


No adj 
fast, acc 





rate 


Sives professional 
touch to portraits 


Made of durable plastic. Send check or 
M.O. for $2.98. Prompt shipment assured. 








DEALER INQUIRIES INVITED 


ABEMAR PRODUCTS CO., 505 Sth Ave., N. Y. 17 





‘New lew Prices 


COLOR 20¢ 


PRINTS 


| ————— 
| 





2'/4"3'/4 (any ten 20¢ ea.) 
square 120 vA 0 film will be 
made 2'/,x2 
| 3x4 40 Sx?" oa $1.25 
| 4x5 60 8x10 $2.25 
| 24 hr. Film Developing $!.00 
| An or Ektachrome Sizes 35mm (in Slide Mounts) 
| B2 or 120, PB20 or 620 
DUPLICATING 


| 35 mm Color Slide Dup icating at 20c per s| ide 
t Bh may 


er $1.00 tage 


Washington Color ‘Photo 


| P.O. Box 1605 Washington 13, D. C. 











[ xan 30 DAY FREE : TRIAL 


WN ENJ 
High ener 


BINOCULARS 







33 Models ay P 
Guoranteed Sav 
Compore Before You Buy 


up 
f Dept. R44 43E.G 
BUSHNELL Binoculars = TN contenn, Cale — 


FREE GUIDE "How to Select Binoculars’ 

















HYPO V2 
WASHER 
Efficiency Plus for 
Sink or Bathtub 
Nothing to Rust or Break 
Professional Results 
Only $2 tax ineld 
} At Better Dealers Everywhere 
A. J. GANZ CO. 
Hollywood 46. Calif. 





ce _ ts 


1 PROCESSING and VAPon 
4, Mail Order PHOTO Finis 


BETTER PICTURES” 


z 1 ma a i¢ mt te pr ‘ t 
We fine-grain all film and individually enlarge each 
frame, Quality work—Prompt service. 
end roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Wlinols 





Here is Robert Lovis Stevenson's 
story told in a series of 103 full 
color single-frame 2x2” slides, in- 
terpreted by a leading artist, each 
slide with a type caption at the 
bottom giving the text of the story 
Regularly $15.00 a set, you save 
more thon 80% ot Blockhowk’s 
bargain price. 


If you own one 
of these cameras...... 


Argus C2 or C3, 
Argus 21, Leica, 


Contax or 
similar camera 





You can take pictures 
like THIS! 


Shull SPEED-°-COPY 





Ready to focus 





Ready to photograph 
Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundglass focusing to your 35mm camera 


See your dealer or write for illustrated folder to Dept. PP-4 





SHULL-MEYER CO. 868) mMetrose Ave. Hollywood 46, Colif. fi 





MAGNIFICENT WESCO KODACHROME SLIDES 


Fill in your collection with those shots you missed! 
You'll be delighted with the true color and sharp de- 
tail caught by Mike Roberts and other topflight color 
photographers. Send for FREE folder listing hun- 
dreds of marvelous subjects. 


Now 35c each, 3 for $1 
THE STANDEFER COMPANY 


3796 Lakeshore Avenue Oakland, Calif. 














WANTED! Leicas 


ALL MODELS and OTHER FOREIGN 
CAMERAS TOP PRICES PAID! 


MUON co... Gucheo >, a: 
FRESH 35mm FILM RELOADS 


Frame Numbered-in E. K. Metal Cartridges—not War Surplus 
DuPont Superior #2. .7 for] 

20-exp ) E.K. Plu " % 2 6 for | $2.00 

cartridges E.K Sener xx 6 for }] 

( Background (Pan)-X..6 for J 2.50 
36-exp. cartridges on above film (add 25°. to above prices.) 
20-exp. Ansco 35 mm Color Cartridges 3 for $4.95 

HOLLYWOOD NEGATIVE SERVICE 
" 


Box 769-P? ollywood 28, Calif 
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Cr Ne ee SO a ee a a a a a 


( LEARN PHOTO NEGATIVE 


( % RETOUCHING 


4 
4 complete Home Study Course complete with all 
equipment Sold on easy payme a with a money 4 
. back guarantee Full price, $21.5 r 
For Free Literature a to: 

P MARSHALL ART STUDIOS, School Div. + 


j Dept. BF _ Chicago 4 47, | 
ee 








3723 Fullerton Ave. 
—_ —_ 


== = | 


COLOR 
PRINTS 







All Orders Returned tat Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


21Gxdl, 30c 


Joe «= 3x41Q..50¢ 4 75¢ $1.25 


$2.00 


ACME COLOR TT) LA 


Box 3004.-C Linden Hills Station, Minneapolis, Minn. 





Better eo ts- 

ENLARG-0 ( 
FILTER 3 
HOLDERS 


for 
“Varigam” Filters 
Holds TWO filters, or 9 and diffuser, at 
once. its lenses up to 1°,” diameter 
Rugged, all-metal, be itil finished Only 


$3.00 ppd. Money-back guarantee! 
Also, ENLARGO-ARM for positive fingertip 











aperture control. Fits all enlarging lenses. 
Stops darkroom fumbling. Only $2.00 ppd. 
Guaranteed. 
Free literature describes both 
H. L. INSTRUMENT ee. Dept A 
313 W. Valley Bivd., an Gabrie!, California 





for $1.00 
size 2'/4 x 3/4 each 
2x3) .20'2'4x3'4 .25 
3'4x4'> .45 5x7 .90 
FROM ANY SIZE TRANS 
PARENCY — Minimum order 


on prints $1.00; Roll film 
processed—90c 


VALU-COLOR 


P.O.Box ae omer 


SPECIAL 
4x5 
50c 





GUARANTEED 
—_—— 


FAST SERVICE 
TOP VALUE 
SATISFACTION 





THE QUALITY SLIDE 


<“_ 


illiant, Sturdy 
er-OUt? Send $1.00 each to 


PICTAR vevenport, 2: tows 
PICTURE FRAMES 


Complete tine of inexpensive 
wood frames with quick-re- 
movable backs, for studio. 
home, school, camera club 
All sizes. from 3°x4" to 24x 
30”. or larger, Prompt ship- 
ments, 

Write for Itllustrated Folder 
and Low Price 


Order Severat 
For Gifts 








GUARANTEED FRESH DATED 


ANSCO COLOR Safety Film 
35 mm Ansco Color Reloads Daylight Type = 
20 exp. roll $1.13 5 rolis.....$5- 


20 exp. roll. < 
ARROW CAMERA EXCHANGE 





35 mm Ansco Color Reload Tungsten Type ae 
$1.25 5 5.75 


464 East 96 St. Brooklyn 12, N. Y. 











PICTORIAL FRAMES &15,25"3i7 
We are looking for high grade , 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE cosees. CALENDARS, Hy 


i 
i 
4 ADVERTISING 
i 


4x5 or larger _Childr anin als inverent, scier e: } 
~ 2 lies a i ret rns a mpt pas ent e en- e 
close stamped retur nvelope 

i THE SHOSTAL PRESS AGENCY 5 


545 FIFTH AVE., Dept. P-78. NEW YORK 17, N. Y. ' 
“nee es ne oe ee Ue DS UD 8 ee 
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> anh (coro) 


FLASH 
Series E& 
a For Synchronized era 
, FITS: 





SIMS FLASH UNIT, 
MODEL D-2, $17.50 


for all non-synchronized 
ras 


Write for literature and learn about 
our FREE introductory offer 
Mention make and model of camera 


SIMERL 





From 


COLOR PRINTS 


Electronically controlledfoi 
superbresults 
and satisfaction guaranteed. 
Prints — any size 
transparenc 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


CO., Madison, Conn. 


Your Transparencies 


C 





3-dayservice 





4x5 


50c 





5x7 |8x10 


$1 | $2 











mun. order $1. 
No C.0.D."s 





PROCESSING : ANSCO & EKTACHROME Roll Film 


24 hours—120-620, 35mm mtd. . 


. Only 90 roll 


COLORFAX LABORATORIES 


Dept. P-42, Box 


Wash. 7, D.C 


3521, Geergetown Sta., 





$2.95 


COMPLETE 
Postpaid 





BOX 356° EAST PASADENA STATION ao 





No C.O.D.’s Please * Send Full Amount With Order 


$1.95 ea 
Postpaid 


~H ales Company 


PASADENA 8. CALIFORNIA 












LEARN 
PHOTOGRAPHY 


Famous Low Cost 16 Week 
Home-Study Course. A fascinat- 
ing Hobby or Money-Making Career 
can be yours in Portrait—Advertising 
—News—Magazine—Fashion— 
Landscape—Photography. 
Write for particulars today! 
APPLIED PHOTOGRAPHY 

ACADEMY 


910 North Main St. 
Akron, Ohio 


| $-T-R-E-T-C-H YOUR DOLLAR! | 
£16 Potton trolls for $1.00 


Fresh Gevaert Film, 2620, #120. .5 rolls for 1.00 
7127—6 rolls for $1 = 616—4 rolls for $1 
KODAK s62a 2IZ0PX hort ated 3 rolls for $1 
\ Ext 1 3 rolls for $1.95 
rN Exy 3 rolls for 2.50 
Guaranteed—Limited Quantity (add 20c for postage 
Pia st iy ‘ ntain ! ! } 1 

95c for 2 doz 

waste Rip lbctn s Matte =2—Guaral 
S.W.—per Gross $1.25 
5 x 7 D.W.—per Gross 1.50 
,° x 10° S.W.—per Gross 2.99 
8 x 10° D.W.—per Gross 3.50 
PLASTIC TRAYS 60c 


COL LOR—-Kodachrome——COL OR 
SHORT DATED 8 mm Magazine peepee type A, only $3.65 


he t 
ORDER sy ome Now ane SAVE 


34th STREET CAMERA EXCHANGE 
|_150 East 34th St., Dept. 164, New York 16_| 








NEW, ACCURATE, DUST-FREE FILE FOR 
SEQUENCE SHOWING OF 2x2 SLIDES 


SLIDE FILE 


Dispenses 1 slide 
at a time with 
a POP-UP action 





zing brown plo om ye our photographs 


uy E-Z-J EC 
dealer or sent srepane yf cas? with or der 


WESTERLIND PROD 


1000 £. Welnut Sr 








CONVERT YOUR CAMERA 


» 
4 TEREO a 


doubles your photo-fun 
by making your camera 
3-DIMENSIONAL 
xtr kill 1 vk } MM 


$17. 70 


fim. print view. "$16 95 
_ 


ADVERTISING DISPLAYS, Inc. [ 
Dept. PP4, 419 Pike St., Covington, = Cent 








20 EXPOSURE 


RELOADED 
CARTRIDGES 





SUPER XX PLUS X DUPONT +2 
20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. 40c Ea. 
Bulk $4.25 per 100 #t. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight or Tungsten ASA 12. .$1.25 E 
Safety Film—Not motion picture stock. 


Fresh. clean film which you ca depend on to get 
guod pictures, We do NOT sell War Surplus or 

bargain priced’’ cutdated stock. Quality Guaran- 
teed Minimum order $1.00 Please include 10c 


extra per order for postage and packing 


EASTERN PHOTO LABS, Dept. 
1405 N. Charlies St. 


"AN 
Baltimore 1, Md. 




















ROCHESTER Péote Color 
A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 

2¥ax 3% 3Max 4Y2 5x7 
25¢ 50¢ a | 


MINIMUM ORDER $1.50 — NO C.O.D. 


Rochester puoro coror 


BOX 1623 * ROCHESTER, N.Y 








262 W. 2 


LOW PRICED SCHOOL & CLUB FOLDERS 





2nd St., 


Rg y pny MOUNTS 


Musical, 

Non- Musical 
Wedding. Baby 
Confirmation 


JOSEPH ROBIN 
New York t!. N. Y.. WA. 





9-5044 













Chromat 0 SCOPE , 


Photogr 


April, 


America’s Original 35MM Viewer 
At be better camera stores 


$350 


Order by mail 
if not available 
in your city We 
poy postage 

426 S. Spring St., Los Angeles 13 Calif 





For 35MM, 
16MM, 8MM Color 
Slides and strip film 
o 









Pinpoint spiral focus 
Greater magnification 














also 
MUSICAL 
Lorgest Selection of Portrait Albums 
Discount FREE New Folder PP 


1952 


HOW TO GET PROFESSIONAL MOVIE 
OR SLIDE TITLES AT LOW COST! 


Step up slide and movie shows with ‘profess tonal 
ang" Get quality that only 20 years’ experience 

can give Same Titles formerly distributed by 

Bell ry ‘Scall, Amazingly low prices . Big selec- 

tion of backgrounds 

SEND FOR FREE samples and illustrated catalog. 

TITLE-CRAFT, Dept.P, 1022 Argyle St., Chicago 40, Ill. 


MOVIE FILM 
FOR CAMERA USE—DAYLIGHT LOADING 
PANCHROMATIC WESTON 40 
16 mm.—100 ft. $2 
8 mm.— 25 ft. dbl | 
48 hour service. Price includes processing. 
REB FILMS, Dept. P-7 
630 Ninth Ave., Film Center Buliding 
New York 19, N. Y. 


5 
0 


oso 











Our NEW special DYE-TRANSFER process for quality 
print enlargements of your favori - cates wis 
NEW “Dye-Calichrome i 
Duplicates of same Sx7 | pr "nt ‘only s1 each 
Write for complet | 
CALICHROME 
Box 9645 Los Feliz. Los Angeles 27. Calif 


FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE +234—Sofety Base 
27/2’ rolls $6.75—100’ rolls $21.50 
Fresh Plus X Film black and white 


272" rolls $1.00—100’ rolls $3.50 


IMMEDIATE DELIVERY POSTPAID—NO C.0.D0.'s 


PHOTO MAIL ORDER SPECIALISTS 


Box 2463 Hollywood 28, Calif. 












TRAVELS*« WESTERN ATOM somal 
WAR THRILLS © HISTORICAL S/TES *NOVEL TIES) 
A. Big 105 S 3¢ cae | 


\ Kodac hrom. 








INDIVIDUAL neem" cena fe snaagest 


a. wi fine grain d ; 
34X 44 Onke $ 30 8 ‘gers 
ENLARGEMENTS t ality de- 
We Fresh Fil 
x6 meaurinin foaanoumets rege Seecl MAILERS AND OTHER 
© EXPOSURE ROLL, SOc O8 & PRINTS 3 OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE 


Dept. 21 LaCrosse 21, Wisconsin 
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Shull COPY-KIT for KINE-EXAKTA 
New Adventures With Your Camera! 


Copy pictures, old photographs, ae 
stamps; photograph insects, flowers, ta 
pictures through a 

= microscope! Kit covers 
rom 51/64" 









all areas 
§ x 1 3/16" to infinity 
> Consists of 

parts illustrated 












4 s1g7> 
Complete 
Take Standard Model 
pictures waster Mode! —$22.85 “ Includes 
like oe rape aepomtonmgng } : - = sitet 


for most 


| SHULL-MEYER CO. 2401 saone Ave Matiwod 4, cot | MEYER CO. 868) Melrose Ave. Hollywood 46, Calif 


ba 
24- HOUR 
SERVICE 
SEER OnLy 


150 < 


GRAPHIC PHOTO SERVICE 
P. 0 BOX 72, WILKES BARRE 


a a &»- 










MOT COLOR PRINTS 


P.0.BOX 2407-A + Hollywood 28. Calif 


LEARN THE SECRETS OF FINE 
PORTRAITURE 


FRED ARCHER :' 7 





TURE 


of pert qual 


portraits pert 
ity with the equipment 


you have 
Special Sections on Cor- 
rective Portraiture, Pos- 
ing, Ma t R h 

} Glar ts, 
Creative Px etc. 
282 super ny ns 








Only $5.75 Send for FREE Book Catalog 


Camera Craft Pub. Co. 


Son Francisco 5, California 


95-B Minna St., 


AND INDIVIDUALLY PROCESSED 


No mass production. All rolls 


“\ FREE receive our individual attention 


“a Money cheerfully refunded if 
 ) prints | "t completely satisfied. 
‘ | mounted 


- in 
peautiful white album 





One Day Service. Send 
for FREE MAILERS 





BOX 121 BATH BEACH 
STA., B’KLYN 14, N.Y. 


NO ENLARGER AT ANY PRICE 
WILL MAKE BETTER PRINTS 


FOTOLARGER 


1 £@) 9) 25 am 8) 
SMM TO 


vA! x 31% 


TESTRITE INST. CO., INC 














i | } 
JEN-FLASH 
CAPACITOR UNIT 
The first and favorite 
B-C fiash unit preferred by 
professionals. 
* All metal—no wires, cable 
* Batteries last 2 years. 
* You install it — 
/ we guarantee it. 
Write for booklet PF 







594% 


Jen Products Sales Co. 





419 W. 42nd St., New York 18, N. Y. 


A Sample of the World's 
Fastest Film Binder 


FREE! 


ON REQUEST! 





; 

f with tate protectors $ 5 
3Y4xA Fer Ma. ZUQXZVe i 

STEREO thick 24. pack $1/50. ch 

* PORTER mre. s suPpLy (£9; 

t Blvd 


LENS GUARDS 


A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
@ lense reflex cameras 


36 16 Sunse 





Price 15¢ to $1.00 
at your local camera store 


SCHOEN PRODUCTS 


15029 S. Figueroo, GARDENA, CALIF. 








SPEED-EZ-ELS | 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 


A. J. GANZ CO. 
Hollywood 46, Calif. 








WHOLESALE ONLY! 
NATIONALLY ADVERTISED BRANDS! 


{ hard-to-get pt raphic supplies at 





eA yu cards 
r Gamermar "ata and 


GAMERMAN’ S WHOLESALE, Dept. ‘ 24 
38 


aryland 








35mm Slide Strips 


$ er negative striy 


e gra eloy New 
1 t me ‘ Fr 


SLIDESTRIP SERVICE 
924 


P. O. Box Santa Monica, Calif 





KODACOLOR FANS! 


color eae Slides 


gomm, 2x2, from any, else Kadecolor News 36@ 
— ’ cies Avail Request 
COLOR SLIDE | “COLOR FILM 

DUPLICATING eee rarer a 
= athe 20c ~ 1 : A 





MULTI- COLOR co P.O Box 37 70 Vat an Nuy S, ° Calit 





SALE! 16MM VALUES! THEY LAST 
IM 6 for $13.50! 
1 6 for $10.00! 
r $ 4.50! 

or XXX 
$ 3.50 
XXX $ 4.95! 

rT 

y $52.75 
hey , $59.50 





CENTURY MOVIE. SupPLy o. 
Box 717 orth Hollywood, Calit 











OPTI-KLOS 


FOR ARGUS C3 












































—-> QUALITY 
> — 


a, GASS 


j 


NTRAST SELECTED FOR 


r free mailer 


ESTAR PHOTO LABS. 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
wry WAIT? immediate Delivery! 


De aler \ppliamce ¢ 
et Write on ik Letterhead 
SPECIAL PHOTOGRAPHIC WHOLESALE 
BULLETIN =15 S FREE 
34TH STREET CAMERA EXCHANGE 
DENIHAN STORES 
150 East 34th St., Dept. fit) New York 16 





























ALL SIZES ROLL FILM— 
8 oR 12 EXP ROLL ONLY 


ra ite i y to it 
r fine quality work naps 
tic i a 1 I it to oF 


evies! Rust 61 ton Today! per roll 
Economy Phetes, “Hillside Manor 6, N. 








f = ’ 7 ue ’ RUSH 

ee Ty FILM 
' 

=—_ Lil’ TODAY 
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mee Fk pe 
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ee Se ee 
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a JEN B-C Pocket Flash for every Camera 


Comoplete with battery and carrying case 
ONLY 





@ Batteries last 2 


possibly 3 








post 








Authorized 


JEN Dealer: 


Send for free Literature! 
Re =. *,,™ ac 


FOTO-VIEW 





| 
: <I | 
s Pp’ nich. Camera 
¢ shoe supplied incl 
e@ Guaranteed to work =| 





USED BARGAINS 








9x12 TROP. Orior } 
ders » Case k € $59.50 
+9 kaos Orth stig coated 
Brand New ly 3 at 99.50 
Super tkonta C Spi, } », Comp. Synct 99.50 
Saddie Leather Cases for 4x5 and Accessorie 
derful buy 19.50 
4x8 Speed: RE F4.5, Comp, 3 Holders, Case 
le 98.00 
6” F6.8 yeas 99.50 
WELLS. ‘SMITH CAMERA co 
158 E. Washington Dept. P-4 Chicago 2, ttl. 








DYE TRANSFER 
COLOR PRINTS 


8x10—$21.50 * 3 FOR $30.00 





10x13—$30.00 © 3 FOR $42.00 


QUALITY GUARANTEED—Delivery about 2 Wks. 
LIMITED OFFER 
CUSTOMCRAFT 
DEPT. PP P.O. BOX 6618 WASH. 9, D.C. 





























ALOG 


FRE 72 Pages—Largest Assortment 
PHOTO FRAMES:-MOUNTS 

* ALBUMS and MAILERS 

EASA Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. vert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 
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COLOR 
PRINTS 


) 5 7 

Hundreds of re-orders EA 

prove CALICHROME COL- . 

OR PRINTS maintain high- 

est quality at greatest sav- 

ings. Your first order will convince you our 

work and our prices will mean more color for 

you. Calichrome Color Prints made from your 

transparencies, regardless of size 

SIZES: 3'/ax4'/2—50c, 4x5—60c, 5x7—$1.00 
Ansco and Ektachrome Film Processed 
$1.00 Per Roll (Minimum Order $1.) 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 


CALIFORNIA 


10% OFF TO SERVICEMEN 


LOS ANCELES 27 
MM Films Fine-Grain Developed 
in a dak Microd N 


3 eee SS Sees es 
PHOTO FINISHING Jerre. snare 


er $ 125 


BELL'S PHOTO LAB., Box 163, 





Levittown, Long Iistand, N.Y. 











Guaranteed 
Fresh 


RELOAD YOUR OWN! 
Not War Surplus 35mm FIL 





BLACK & WHITE ANSCO COLOR 


EASTMAN orDUPONT f = 235—-satety—A.S.A. 12 
6 Exp. RELOADS, 3for$1 || 20 Exp. RELOADS 3—$4 

‘*. BULK FEET BULK 7.50 
100 Ft. BULK 3.50 § 100 Ft. BULK 26.95 


ADD 20% FED. TAX ON RELOAD ORDERS ONLY 


PACIFIC COAST FILM CO. *229,%° 


ywood 46. Calif 





——__—_—____ 
Sierra Bont 





a 

















2-in-1 Black & Gray 
BACKGROUND 








« $34 
$i9 
nds 
Wall 

Track All Fabrics 
& « rs 
Send sizes on sketct 


Camden Artcraft Co. 
180 N. Wacker Or. 
Chicago 6, tli 











FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE NO. 234 
25'/2’ $6.65—100’ $22.50 
FRESH EASTMAN PLUS X (SAFETY) 
25'/2’ $0.95—100’ $3.25 
Immediate Delivery—Post Paid—No COD's 
COLOR FILM SUPPLY CO 
29 Morrell St Brooklyn 6, New York 














Wedding Photographers 


Beautify your albums with a Capod 
Mask 





‘ dx nly. 
$1.00 per Set onan or #.0 
Crescent st. 


CAPOD .37577150 da City 





& 


cK Automatic degen Developing Tank umm 


@ Processes up to 200 ft. 

© 8mm, 16mm, 35mm 

@ Movie, X-ray, Microfilm 

@ Motor Driven—Portable 
@ Unbreakable Plastic 

@ Uniform Density Assured 
@ 70mm Tank Also Available 
ite 


wri free literature Dept. P-3 


225 it 28th St 
Micro Record Corp. tow voi n ¥ 

















Learn AEGATIVE _ RETOUCHING 


ti « “Mateo chi FULLY (LUSTRATED: 70 
pages descrit mn de ow TO it 
e Modeling « Spotting e ale adi ing e« po 


ing e Proof Retouching « a Commer- 
cial & Theatrical Retouchin 
Pius a full set of paper 4 od gati 95 
A fu fund t 
€ fiti in ta i$ 
today 
GORE PHOTO piaque co 
Dept. er. 3723 Fulle Chicago 47, 11! 


“se COLOR PRINTS 15< 


COLOR FILM 4” x 5”—50c 


PROCESSING os i 
20 Exp. 35mm 3ia x aia rt} 
Mounted, Rol! $1.00 Sx 7 $1.00 
Ansco, Ektachrome 8x10 2.00 


120. 620, Roll $1.00 
Slide Duplicating, 25c ea 

CANYON COLOR COMPANY 
P.O. Box 2036, Wilshire La Brea Sta., L. A. 


Minimum Order $1.50 
NoC.0.0 





w 











WATCH THESE PAGES 
Every Month 


for Unusual Values in Photographic 
Equipment Supplies and Service 



















Thousands of CAMERAS 

PROJECTORS - — 
From Bankrupt Stor 

PO nd 333% - 70% Discount 


GUARANTEED - FREE TRIAL 
BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY. N.Y. 












FILMS DEVELOPED 


hd s iii 

Electric Eye—Never Fade 

mm. 36 exp. fine grain developed and 

35 jumbo high quality enlarged 1.25 
20 exp. only 90¢ 
exp. developed and JUMBO PRINTS in 

POCKET ALBUM—or {6 reg. size prints 35c 

16 exp. roll 65¢ 

Free Mailers 


DURO-TONE LABS. 


STATION P 


12 exp. ro 


BOX S2-H 


BROOKLYN 12, N. Y. 





: oo FILM 5 








° ‘ FREE PROCESSING— —24- HOUR SERVICE * 
cf ar ed film at these 
“ prices ‘Finest automa a r centak ‘etipuouaine e 
@ Stock ut Is today * 
. WESTON 32- PANCHROMATIC 
Please add postage Each Lots of 6 Lotsor12 ®@ 
@ 8 25F $1.59 $1.49 $1.39 * 
e 16mm, 50 Ft. Mag 2.90 2.65 2.40 
16mm, 100 Ft. Roll. . 3.45 3 2s 3.00 e 
Mail vo On 
I a 
@ RADIANT CINE LABS., Ses 720- P, Chicege 90, lll. @ 








NOTICE TO CLASSIFIED ADVERTISERS, RATES: 75 



































¢ per word prepaid. Minimum 10 words. Next available issue will be June. ae must be in our hands before Mar. 28th. 
HASSELBLAD, f2.8 Ekt SHIP at r expense! Leicas, lenses, accessories 
t ? ext filr v ‘ T led ediately! Ame ( | era 
CAMERAS AND EQUIPMENT $725.00. Ikoflex TI 0 I ge, 210 W. 7th St., Los Angeles 14, Calif 
A o Reflex Synch . 
TO SELL ee teen en e; LONUS for: Retinas, Ektra, Contessa, _B 
2.5 Xer : Ss ( Cc x, Hasselblad! Ame 
= oD : Pott — te ( i Excl 10 W. 7th St., I Angel 
KINE Exakta VX, latest 1952 model, f2.8 Tessar, 5 flex, M-X ; 
( e, never used, $204.90 Free catalogue, 1001 $210.00 BONUS for Leicas Exactas Fotor Rolleiflex, 
bargains. Dealer Mart, Dept. PD, 11 Willard Supe I 0 Rolle rd, Stereo, Graphics, Bolex. Bell & Howell! 
Ave., Mt. Vernon, N. Y kta VX, f2 Ww, American ( era Exchange, 210 W. 7th St., Los 
LENSES—Cameras. Bought, Sold Traded Photo $218.50. Kine ; val t Ange 14, Calif 
26 . , £289 00 —— 
Lens Co.. 140 W. 32nd St.. New York 1, y lent. $229.50 Kine ‘ HIGHEST ta } All type fine camera ler 
FREE Photographic Bargain Book a with cellent. $199.50. So . equipment Prompt court service! A " 
hundreds of sen itional values in still and movie I H-lIr'! Retina Ta , ( Excl 210 W Los Angel 14 
imeras, lenses and latest accessories ipe iv f2 Ektar, $91.50. “Lei ( 
ngs for you in new and used equipment Liberal $279.50. Leica IIlf i KODAK Ektra, f1.9 Ektar, like new, $175.00 
ade-in allowances, too, on your own e = yp soca $372.00. Leica Ie, f2 $8 r, $186.50. Leica Altman's, 64 E. Monroe, Chicago 3, Ill 
Write now for your free copy to Central Camera Ille. f3.5 $144.00 go ca “Tila f2 Summar . nin 
( Dept. 3P, 230 S. Wabash Ave mt Ill $133.00 4 Anniver y Sneed (¢ ni} NIKON f1.4 Nikkor ler ‘potle s, $22 Oliver, 
(Photographic Headquarters Since 1899 plendid « tion. fully equipped, $169.50! New 1911 Mullinnix, Coronado, Calif 
CANADIANS, send tor bargain list, new & used model 2 $14 Linhof Technik lense $575.00 BIGGEST « era bargains and best place to sell 
juipment. Simon's Camera Exchange, 11 Craig All fully guaranteed! An Camera Exchang in the Phototrader, Send for free copy. Box 630 
West, Montreal, Canada 210 W. 7th St., I Angel les 14, Calif Westport, Conn. 
April, 1952 149 
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New Low Reader Rate 
PHOTOGRAPHY has established 


a new classified rate for readers only 
of 45¢ per word, minimum 10 words. 
This reader rate can only apply to 
those advertisements describing for 
sale, barter and/or exchange, mer- 
chandise of a purely personal own- 
ership, and not in any sense mer- 
chandise or services offered on the 
part of a dealer or others. The com 
mercial rate remains 75c per word, 


10 words. 


minimum 











IKOFLEX IHIl-a. f3 I ited Tessar, case pot 
< “| 00 \ m’ 64 t Mor e, ¢ j 


NIKON, f2 iN p $175.00 
\ Ei. M e, ( tl 
! BUSCH 1 f4.7 Eh hk ( 
‘ | ¢ ) \lt 
ji E.M ( il 
LEICA TI-F: Wi- t ie] S ‘ 
1 | We trad ( t 
\ i4 E. Mont Ch I 
AUTO I M-X X I I 
= ‘ \ 
k M ( il 
KINE-I V-X, pre-set diay ® Biotar 
= ey Te ‘ i Cor I j 4 
i4 EB. Mor ( I 
RETINA I ! j £100.00 
\ ‘1 ELM ( I 
CONTAMETER Cor I 1 ¢ I. § 0 
> Stud Eldorado, Ill 








CAMERAS AND EQUIPMENT 


WANTED 














ARGUS ¢ ! Bar ! Ze ] 
Mi | ‘ | We , S00 
s Ss } ( 
rol | for « era i lense 4 
red | 85 Ma t, San Franci Cal 
OUND Ss ry t g t € 
1 ed ¢ nd Le We | ! 
‘ 4 | ( ‘ I ny 
o Br i St.), New Yor a, B. 
HIGH grade Dome and Foreigr ameras and 
l es 1 « lition. Our check in return mail 
e day equipme received. Send us your cam 
eras at c W ll hold can for 
py | Highest price ic na’s 
t ¢ Store, Capitol Camera ¢ Inc 
201 W. Wast n St.. Ind apolis 4. Ind 
LENSES—Camera I t. Sold, 1 I t 
Le ( wo W S New Y 7 
LENSES \ | M n | 
‘ ( { f ! 
] \r ‘ ’ | 
” | nd I t SI} ired ' 
( I 62 N. ¢ ga, N. Holl 
.« 
HIGHEST f n Ame i for I 
Retir iN I t I’ 1, Bar 
‘ W } fiatel I 
j K n ¢ I I ue 
oo I s ( el 114, Ol 
HIGHEST prices paid for Leica, Contax, Rolle 
Reflex, M e ( Proje r Ace Camera 
Exchange, 136 } Sth St., New York P-22, N. ¥ 
WANTED Rolleidoscope Stere camer 
Also Viewe Box 411 Phot phy 
WANTED Original Color Slide f the Southwest 
Sout nd other Write Box 41 It grapt 





HIGHEST | es paid for Rolle Leica, Cor 
Exakta, Robot, other camer: jipment. W 
for Quot Ca 1 Place, 1295P 6th A New 
y 
SPEED Gray gently needed. Casi 
diatel Send or write for offer Altm 64 
I Mor e, ¢ i Hil 
LEICA ¢ ent urgent needed. Cash it 
diately Ss V for fYer Alt 

E. M ( Hl 
CASH ! vl t fir camer I 
needed : Cor kote Le Med t Hi, Nik 
Kine-Exakta, Koreile II, Retinas, Rolleiflex, Speed 
Gr dou write for fYer l ed 
re Al ! 64 E. Monroe, Chicage Il 


ALTMAN pay 
liately } 












MOVIE FILMS 
Rented —Sold—Exchanged 











CINE-Special chambers, 100 foot. Government sur- 
\-1 ndition. $89.00 ea Dan Ox n Pt 
Supplie 124 W. Olney Ave., Philadelphia 20, P 
FREE M r of subject Interestir 
Entertaining Latest dir , only 
(ne National ety, 126 Lexi Ave 
New York t 
SIXTEEN | und fil ll types. No aD 
Holland, Mich 
COLOR Cor rtor lds by projectior i 
raint t vour black & ‘ 
S $3.98. Movie King, 2537 W 1A 
Detroit 1, Mic 
RENT 161 ind filr Oc reel. Large sels 
tion free catalog I ( Film Service 130 
Chestnut St toselle Park, N 
RENT 1 Ss 2 Film by: lL Ove 0 I 
¢ t € Feature en 4 rT 
j i cu Lit ( 
x , so V S Ne York 7, N. ¥ 
IMPERIAL 1} outsta t 
gait | ‘ ' d silent f 
‘ , Unl ble \ 
¢ j ) { 1 f < 
H ually 2} 
: , D t ‘ r 
é ! ‘ 
| | { 
‘ | Ente I ;? R N ) 
ae 
VORLD'S t l I ne | 1 
| } 
t] ! ‘ ‘ 
1 1 ‘ \ I 
i \ | 
is § ite tl 
W f f Bl 
‘ Sintes S M ‘ I 
} | ft 1008 J Buildir D 
| l 
KODACHROMI es, project ! 
SO} tal list it Col lid 
$1.00: 1 I 1.00: list le ( 
bil B oo \ W: yt = I. ¢ 
UNUSUAL 8-1 M i Full « rp 
t! nle. $1.00. B t 3 ret 
} Not 1 | SS roledo 9-R,. O} 
ENLARGED vie ‘ bl. & wh ] Send 
es and $1.00. Cu », LIST Je N 








ly 


CLINGTITE Letters for movies, slides $2.95. $ 





e, 4844 S. As 





KODACHROME 8mm, 16mm tit 
list, 10¢. Hollywood 


Hollywood 38, Calif 


PHOTO FINISHING 


RETOUCHING, nat 
& Shulte, Kezar 











ABSOLUTELY highest quality professional 








ble weight enlargemer it deals I € ’ 2 
8x10, 30¢; 11x14, 60c; 16x20, $2.00. No extra 
harge for cropping or dodgir Né negative from 

i photo 50 minimu order $1.00 Foto Por- 
tr ( 1172-P Ogden Ave New York City, 52 
NO N ve Send $1.00 for new negative and 
t 7 enlargements fro picture, transparency, 
color] t . Stereorealist Curiophoto, 
187 J e Ave New York 52, N. ¥ 
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K City, Mo = 
SLIDES. 1 or back & white. 9 PHOTOGRAPHY 
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ate Y eek Wie © ice, Wane Chicago 1, Ill. 
NLARGEMENTS le. I Note! This does not apply to Box 
en ae i -- Numbers where City and State are 
( shown. 
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Your Advertisement in 


PHOTOGRAPHY 


will be seen by over 


400,000 avid 


Photographic Fans 








| While every precaution is taken to insure 


PAGE NO 
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Cover 


accuracy, we cannot guarantee against 


of an occasional change or omission in the preparation of this index. 





ADVERTISER PAGE NO 

Gs. H.. BIS 2 cece 92 
Edwards Fine Grain Laboratory 141 

Eight-Sixteen Films 111 
Enteco Industries, tnc i118 
Envoy Photo ....... 148 
Epco Products. Inc. ....... 120 
Ercona Camera Corp. 128 
Exakta Camera Company 123 
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Fedco Products 135 
Federal Instrument Corp 144 
F ve Star Photo Lab 148 
Foto View - ° 149 
Freestyle Sales Co. 112 
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World’s Accepted Standard 





Gadget and Pro-Bags 


Styled in California... Made in California 
of California SONOMA SADDLE LEATHER 


_ Only in the heart of the Redwood Empire in the Pacific Coast Range 
a of Mountains, among the giant Redwoods, grow the 
California Tan Oak wees. Possessing tanning properties found in 
no other bork in the world, the bark of these trees alone 
creates the distinctive russet coloring and lustrous sheen characteristic 
of California Sonoma Saddle Leather. Like a truly fine saddle, 

this superb leather mellows with age 


CREATED AND DESIGNED BY PERRIN 


AMERICA’S MOST POPULAR AND PRACTICAL GADGET 
BAG—THE PERRIN DUAL. Carry ail your photographic 


equipment regular fashion in complete bag, or 


PERRIN 
wA 


No. 705-D 
























shoulder strap to the detochable outside pocket separately 
for field trips, or, to the main portion of the bag without 
the outside pockel 


Typical Value— No. 705-D.L 11"x W 5%4"x H 7% "—$24.50 
Write for complete catalog 


Ca 











SCHOOL OF PHOTOGRAPHY 
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PANORAM FILM LABS 


— 1190 6th AVENUE, NEW YORK 19, N. Y. 


—Seee 









Western States, Alaska and Hawaii: 
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ROLLEI FILTERS... made to 
highest optical standards to 
match the quality of Rollei 
Use them and avoid 
any ‘weak link 


lenses 
in the optical 
chain. Available in required 
colors and densities, through 


your dealer. 


any other 


COAMMCT EM ce 


Yes ... Rolleicord offers values far beyond those offered by any 
other camera! Comparisons are in order. Rolleicord’s shutter, for 
example, is the synchronized X type Compur Rapid, speeds 1 sec. 
to 1/500 sec. Lens equipment is the finest . . . the world-famous 
Schneider Xenar £:3.5. Like all Rolleis, all controls are visible and 
operated from the natural viewing position. The back is adapted 
for the Rolleikin I], so you can quickly convert for 35 mm film. 
And the carrying case is the special genuine leather hinged-top 
type, for utmost convenience. But above all, it offers genuine Rollei 
quality through and through, and at a budget price. See it at your 


dealer’s. You'll agree it’s by far the best value in the camera field. 


Hurleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONI JER & BEST, ING. 814 North Cole Ave., Hollywood 38, California 
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